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Gladir da Silva Cabral

Abstract- Based on José Miguel Wisnik's proposition that
popular song is a way of thinking about the world, and
therefore a kind of "Gay Science", to use the term originally
coined by Nietzsche, this paper aims to analyse the song
"Borzeguim" by Antonio Carlos Jobim in order to understand
its potential for developing ecological sensitivity. As theoretical
framework, | will use the proposals of José Miguel Wisnik and
Luiz Tatit, as well as the contributions of critics of Jobim's
work, such as the academic André Rocha L. Haudenschild.
The main thesis I'm trying to defend is that Jobim's songs have
points of contact with concrete poetry, with indigenous
Brazilian rhythms (inspired by the work of the master Villa-
Lobos) and with elements of popular culture (indigenous
mythology and sertaneja prophecy). Borzeguim is the Jobinian
way of thinking about the world through the lens of the
imagination. It's a warning and a lament for these times of
environmental crisis.

Keywords: popular song, gay science, borzeguim,
atlantic forest, environmental awareness.

Résumé- S'appuyant sur la proposition de José Miguel Wisnik
selon laquelle la chanson populaire est une maniére de penser
le monde, et donc une sorte de «Le Gai Savoir», selon
I'expression initialement utilisée par Nietzsche, cet article vise
a analyser la chanson "Borzeguim" d'Antonio Carlos Jobim afin
de comprendre son potentiel de développement dune
sensibilité écologique. Pour étayer cette analyse, jutiliserai les
propositions de José Miguel Wisnik et de Luiz Tatit, ainsi que
les contributions d'universitaires comme André Rocha L.
Haudenschild, critique de l'ceuvre de Jobim. La thése
principale que jessaie de défendre est que les chanson de
Jobim entretiennent des liens avec la poésie concrete, les
rythmes indigénes brésiliens (inspirés par l'ceuvre du maltre
Villa-Lobos) et des éléments de la culture populaire comme la
mythologie indigéne et la prophétie sertaneja. Borzeguim est
la fagon jobinienne de penser le monde & travers la lentille de
limagination. C'est un avertissement et une complainte en
cette période de crise environnementale.

Motscles: chanson populaire, le gai savoir, borzeguim,
forét atlantique, sensibilisation a lenvironnem.

Resumen- Partiendo de la propuesta de José Miguel Wisnik,
quien considera que la cancién popular es una forma de
pensar el mundo y, por tanto, una especie de «gaya ciencia»,
en alusibn a la expresién acufiada originalmente por
Nietzsche, este trabajo pretende analizar la cancién
«Borzeguim», de Antonio Carlos Jobim, con el fin de
comprender su potencial para desarrollar la sensibilidad
ecoldgica. Para el marco tedrico, utilizaré las propuestas de
José Miguel Wisnik y Luiz Tatit, asi como las contribuciones
de criticos de la obra de Jobim, como el estudioso André
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Rocha L. Haudenschild. La tesis principal que defiendo es
que las canciones de Jobim tienen puntos en comin con la
poesia concreta, con los ritmos indigenas brasilefios
(inspirados en la obra del maestro Villa-Lobos) y con
elementos de la cultura popular (mitologfa indigena y profecia
sertaneja). Borzeguim es la forma jobiniana de pensar el
mundo a través de la lente de la imaginaciéon. Es una
advertencia y un lamento para estos tiempos de crisis
medioambiental.

Palabras —clave: cancién popular, gaya
borzequim, mata atlantica, conciencia ambiental.
Hesumo- A partir da proposigao de José Miguel Wisnik sobre
a cangédo popular como uma forma de pensar 0 mundo,
portanto um tipo de "gaia ciéncia', na expressao originalmente
criada por Nietzsche, este trabalho pretende analisar a
cangdo “Borzeguim”, de Antonio Carlos Jobim, para
compreender suas potencialidades para o desenvolvimento
da sensibilidade ecolégica. Para o referencial tedrico, utilizarei
as propostas de José Miguel Wisnik e Luiz Tatit, trazendo
também as contribuigdes de criticos da obra de Jobim, como
o estudioso André Rocha L. Haudenschild. A tese principal
que tento defender é a de que h4, na cangdo de Jobim,
pontos de conexdo com a poesia concreta, com 0S ritmos
indigenas brasileiros (por inspiragdo na obra do mestre Villa-
Lobos) e com elementos da cultura popular (mitologia
indigena e profecia sertaneja). Borzeguim € o jeito jobiniano
de pensar o mundo com as lentes da imaginagéo. E alerta e
lamento para estes tempos de crise ambiental.
Palavras-chave:  cangdo  popular, gaia  ciéncia,
borzequim, mata atlantica, consciéncia ambiental.

cliencia,

l. [NTRODUCTION

t's a bush fruit!" a voice proclaims. And a chorus

answers: "Borzeguim, leave the foothills in the wind

and come dance!”". Thus begins one of Tom
Jobim's  most important songs: "Borzeguim', a
masterpiece of Brazilian popular music. Written in 1981
and included in the 1987 LP Passarim, produced by
Tom Jobim and performed by himself and the unique
Banda Nova, the song® comes at a time when
ecological and environmental awareness was growing in
Brazil, an awareness evident in Jobim's work since the
early 1970s. The entire album is a landmark in Brazilian
music history. The result of the composer's artistic
maturity, the songs on the album, including "Borzeguim,"

' In Portuguese: “E fruta do mato/Borzeguim, deixa as fraldas ao vento
/E vem dangar”.

2 Here you can read the lyrics and listen to the song: https://www.
tomjobim.com.ar/p/borzeguim-letra-musica-video.html. Here is the
score: https://www.jobim.org/jobim/handle/2010/3804
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reveal his post-Bossa Nova phase, with a strong focus
on themes like Brazlian identity, nature, folklore,
connections with literature, especially Guimaraes Rosa,
a phenomenon that some Brazilian intellectuals like
Mario de Andrade and Antonio Candido and artists like
lvan Lins and Ménica Salmaso call "o Brasil Profundo
(the Deep Brazil).

Going beyond the aesthetics of bossa nova that
the maestro had helped to create and consolidate,
'Borzeguim" brings the impressive freshness of a
different musical conception, committed to the cause of
preserving Brazil's forests, especially the Atlantic
Rainforest, for which Jobim became the greatest
spokesman. As he himself said in an interview: "all my
work is inspired by the Atlantic Forest" (Jobim & Jobim,
2001). Indeed, Jobim's song is the voice of the Atlantic
Forest. This is evident in the arrangement of the music,
in the sound and percussive effects of bird songs,
winds, flutes, and strings.

The beginning of the song may confuse some
listeners. Although the song refers to "curumim" (boy,
child), the voice of the song is not addressing the little
curumim, but the owner of the “borzeguins”. And what
does “borzeguim” mean? Borzeguim is the boot that the
settler uses to enter the forest to hunt, to cut down a
tree, or to make a fire. In the words of André
Haudenschild, "borzeguim' should be understood as a
metonymy to designate the 'hunter' himself, who is being
warned to get out of his own way and 'come and dance'
the ritual established by the song" (2010, p. 77-78, my
translation). Borzeguim is also used to designate the
boot of the soldier, the boot of the adventurous explorer,
the fearless “bandeirante”, and in this case the
unsuspecting traveller.

The voice of the song addresses the colonizers
who are destroying the Atlantic Forest in their insatiable
desire for exploitation, domination, possession, and
profit. That's why it is so urgent for those who want to
stop this destructive rampage and usher in a different,
happier, more beautiful, more fertile time. This challenge
is not easy, given the violence with which the destruction
is taking place. In any case, the song doesn't celebrate
the boot that treads on the ground, but the foot of
someone who takes off his sandals, knowing that he is
treading on holy ground. It is the bare feet, in contact
with the sand of the ground, capable of connecting the
being to nature, to the forest, to the wild and sacred
space, reminding us that the boot is not only that of the
solitary individual, but of the entire exploitative and
colonial culture.

Based on José Miguel Wisnik's proposition that
popular songs are a way of thinking about the world,

3 In Portuguese: “[..] ‘borzeguim’ deve ser entendido como uma
metonimia para designar o proprio ‘cagador’ que estd sendo avisado
para sair de seu proprio caminho, e para ‘vir dangar o ritual
instaurado pela cancao”
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and therefore a kind of "Gay Science', in the original
Nietzschean sense of the term, this essay aims to
analyze the song "Borzeguim" by Antonio Carlos Jobim
in order to understand its potential for developing
ecological sensitivity. The essay focuses on the analysis
of the lyrics, but also draws attention to interesting
aspects of the song's rhythm and music. As a theoretical
reference, | use the proposals of José Miguel Wisnik and
Luiz Tatit, as well as the contributions of critics of
Jobim's work, such as the scholar André Rocha L.
Haudenschild. The main thesis | try to defend is that
Jobim's songs have points of connection with concrete
poetry and elements of popular culture (indigenous
mythology and folk popular religion). "Borzeguim" is
Jobim's way of thinking about the world through the lens
of the imagination. It is a warning and a lament for these
times of environmental crisis.

II.  THE GAY SCIENCE

For Nietzsche, the song as gay science is
characterized by an unprecedented, striking joy and
innocence. Wisnik goes further and sees in the song a
crossing between what he calls "cultured quotation and
lyrical fluency, density and transparency, philosophy
and parodic sense, a hundred times refined innocence”
(2021, p. 29), obvious characteristics of Jobim's song,
as if the song were a bridge between so-called high
culture and popular culture, a separation that no longer
exists and that Jobim always confronted. So it is with the
cello and the guitar, the piano and the percussion in
"Borzeguim".

In terms of general structure, the song is
divided into two parts: a first cycle that is completed
halfway through and ends with the verses of exorcism
that says: "Get out of here Evil thing / Go away soon /
Go away / In the name of God'", to be taken up by the
second cycle that, like the previous one, begins with the
cry: "lt's a fruit from the bush!", as if it were a warning, a
cry. Between the two parts there is a short rhythmic
pause, a breath to the pulse of the piano. The rhythmic
movement continues unabated and becomes even
more pronounced in the second part, in the continuous
repetition of a motif: 'Let the bush grow in peace'
(Jobim, 1987).

The rhythm of the song suggests an indigenous
ancestry, a register that recalls Villa-Lobos's exploration
of the Amazon. Flute, piano and percussion take the
place of the strings. Bass and cello interact with the
narrative. The song testifies to and denounces an act of
violence against the Brazilian forest and all the creatures

*In Portuguese: “[...] a citagdo culta e a fluénia lirica, a densidade e a
transparéncia, a filosofia e o senso pardédico, a inocéncia cem vezes
refinada” (Wisnik, 2021, p. 29).

° In Portuguese: “Va embora daqui coisa ruim / Some logo / Va
embora / Em nome de Deus”.

5 In Portuguese: “Deixa 0 mato crescer em paz”.
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that live there. At the same time, the song is a ballet and
an invitation to dance, to a dynamic interaction, to an
aesthetic and spiritual experience with nature. And one
of the first arguments of the voice of the song is of the
sacred order: "Today is Passion Friday, Good Friday"’, a
holy day, as every day is holy.

It is well known that Villa-Lobos was a great
explorer of the sources of Brazilian culture, especially
the indigenous roots of our music. A piece that comes
very close to "Borzeguim' is the third movement of
Bachiana No. 5, which has a rhythm labeled "martelo", a
lively, semi-accelerated, dancing, northeastern and
indigenous rhythm. It's the movement of the song in
which the lyrical singer laments the absence of her love
and addresses the enchanted bird, the ireré: "lreré, my
little bird / From the the backlands of Cariri. / Ireré, my
companion / Where is my guitar? / Where is my
beloved? / Where is Mary?"® (Bandeira; Villa-Lobos,
2025; Villa-Lobos, 2017). It's a song of longing for the
Brazilian heartland, a tribute to the deep Brazil that Tom
Jobim would later love so much.

Another aspect that recalls the indigenous
sound is the tonal centrality of the Gm7 chord around
which the song revolves. The insistent repetition of the
chord creates a pedal effect and has an enchanting,
enveloping power, like a tribe in a circular dance around
a bonfire. Harmonically, Jobim seems to abandon tonal
variation in favor of a more modal effect. The melody is
built around this insistent chord, which doesn't follow the
functional tonal routes. This harmonic concentration and
the obstinate rhythm of the indigenous matrix seem to
consolidate the music as coming from the forest,
evoking this primordial paradisiacal environment of
Brazil. The rhythmic effect and the reference to the forest
are even more evident in the version of "Borzeguim"
recorded by the Quarteto em Cy on the LP Caminhos
Cruzados (1981), with the participation of Tom and
Paulo Jobim and the group Boca Livre. There, the male
vocalization in the background suggests an indigenous
intonation, in quaternary time, with an accent on the
first bar. Considering that, it is possible to draw a
parallel between Villa-Lobos' passion for the Amazon
(embedded in Brazilian culture) and Jobim's devotion to
the Atlantic Forest.

) When the first phrase of the song is announced
—"E fruta do mato" (It's fruit from the bush!) — a pleasant,
tasty, pure and original wilderness setting is
constructed, which is threatened and defended at the
same time throughout the song. The list of animals that
appear in the lyrics is long and reveals an impressive
diversity: armadillo, capybara, tapir, bird, jacu, teil
lizard, uirassu, hawk, cutucurim, jaguar, fishes..., as well

"In Portuguese: “Hoje é Sexta-feira da Paixao, Sexta-feira Santa”

8 In Portuguese: "lreré, meu passarinho do sertdo do Cariri. / Ireré,
meu companheiro, / Cadé viola? / Cadé meu bem? / Cadé Maria?"
(Bandeira & Villa-Lobos, 2025, 1945).

as supernatural beings such as the Caapora, the
guardian of the forest, a series of beings that form an
ecosystem of pulsating life. And in this way, Jobim 'is
also able to express the telluric power of the Atlantic
Forest and its animals (as we will see in his songs
after the Bossa Nova movement)"® (Haudenschild, 2010,
p. 68).

The song is an exercise in repetition and
reformulation in both melody and lyrics. There is a
theme revealed right at the beginning of the song, in the
first few bars, right after the opening: "Borzeguim, leave
the foothills to the wind and come dance", a rhythmic
melodic sequence "Today is Friday morning...", which is
then exhaustively repeated or taken up again in its
multiple variations (Jobim, 1987). As Tulio Ceci Villaga
observes, "Borzeguim is about a single descending
melodic phrase, repeated, explored, abbreviated,
finalized for the treble, for the bass, not finalized,
deconstructed and reconstructed to exhaustion"'
(2011). For this author, "[...] Borzeguim [brings] loose
ramblings about nature and appeals for conservation,
untethered from each other — or rather, tied together by
the almost obsessive repetition of the theme..."". For
Villaga, what gives the song unity is not the lyrics
themselves, which he finds scattered, nor the melody,
which he finds too concentrated, but the harmony. He
believes that "what Tom does is, in a way, the opposite
of the expanded song as conceived by José Miguel
Wisnik and Arthur Nestrovski''?, which Villaca calls "the
tattered song". Villaca explains the meaning of the term:
"[...] if the structure of a song is strong enough to
support the narrative, it is also comparable to a weave
or a fabric that has its elasticity and flexibility. And
sometimes this structure is frayed close to its limit''
(2011). For Villaga, it is the harmony that maintains the
unity of the song, rather than the narrative outlined in the
lyrics, which he finds somewhat vague and unstable.

| share José Miguel Wisnik's understanding of
song as a form of intuitive, popular knowledge of reality,
a way of doing science, a "Gay Science," that is, a joyful

® In Portuguese: “capaz também de expressar a poténcia teldrica da
mata atlantica e de seus animais (conforme veremos em suas
cangbes posteriores ao movimento da Bossa Nova)”.
1 |n Portuguese: “Borzeguim € toda feita sobre uma Unica frase
melédica descendente, repetida, explorada, abreviada, finalizada para
0 agudo, para o grave, néo finalizada, desconstruida e reconstruida a
exaustao”.

" In Portuguese: “[...] Borzeguim, nem isso: divagagdes soltas sobre
a natureza e apelos a preservagdo, desamarrados entre si — ou
melhor, amarrados pela repeticdo quase obsessiva do tema [...]"

21n Portuguese: “[...] o que o Tom faz &, de certa forma, o oposto da
cangao expandida como foi pensada por José Miguel Wisnik e Arthur
Nestrovski [...]"

¥ 1n Portuguese: “[...] se a estrutura de uma cangéo é firme suficiente
para dar sustentagdo a narrativa, € comparavel também a comparavel
a uma trama ou um tecido, que tem a sua elasticidade e flexibilidade.
E em alguns momentos esta estrutura € esgargada até préximo de
seu limite.”
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science. It is the joyful thinking, "in light" (Lacerda, 2021,

p. 10). As Lacerda comments,
[...] Brazilian popular song would be one of the historical
forms of realizing Gay Science, or, in the words of the author
[Wisnik], a musical-poetic knowledge made up of a dense,
diffuse sentimental education, with vigorous creation and
singularity, both in artistic language and as a form of
thought, in its singular profound lightness.™ (p. 11, my
translation)

And in this sense, the song would be what we
have best in our Brazlian culture. Especially in
"Borzeguim" we have a connection to a deep, still wild
Brazil, very different from what he sang about during the
Bossa Nova phase, and without the dreams of tropical
modernity.

I1I. "BORZEGUIM”: A DIALOGICAL SONG

One of the striking elements of Brazilian popular
music in general, and Jobim's songs in particular, is the
allusion to literature and other elements of culture. These
connections with Brazilian poetry and literature are
present to some extent in "Borzeguim," such as the
repetitive and insistent form of concrete poetry, as in the
verses that say: "Leave the Indian alive in the wild /
Leave the Indian alive naked / Leave the Indian alive /
Leave the Indian / Leave him!""® (Jobim, 1987), which, in
addition to repeating the warning of the risk of loss,
visually and sonically express the disappearance of the
indigenous peoples, of this original theme that
disappears with each repetition, like the forest, like the
bush that grows to be cut down. The shortening of the
verses suggests an emptying, a reduction or a
concentration on the essential: "Let it go!" or "Listen!".
André Haudenschild sees in the verses "Cutucurim /
Gavidao-zao / Gaviao-ao" an echo of Guimaraes Rosa's
sonic and environmental universe, and this would be
another connection with literature, without forgetting that
the sonority of 'ao" is what is most unique about our
Portuguese language. Yauareté, who appears in the
song, is also, according to Haudenschild (2010),
another reference to the work of Guimaraes Rosa, who
published a short story entitied "Meu tio o Yauareté" (My
Uncle, the Yauareté, a Tupi word meaning “the cascade
of the jaguar”) (2013).

Borzeguim" also makes references to popular
culture, such as the belief in the famous apocalyptic
prophecy that "the desert will turn into a sea, and the

™ In Portuguese: “[...] a cangéo popular brasileira seria uma das
formas histéricas de realizagado da Gaia Ciéncia, ou no dizer do autor,
um saber poético-musical constituido através de uma densa
educacao sentimental difusa, com criag&o vigorosa e singularidade,
tanto como linguagem artistica quanto como forma de pensamento,
em sua singular leveza profunda”.

% n Portuguese: “Deixa o indio vivo no sertdo / Deixa o indio vivo nu /
Deixa o indio vivo / Deixa o indio”.

© 2025 Global Journals

sea will turn into a desert''®, a phrase uttered by the
mystical rebell Antbnio Conselheiro at the end of the
19th century, a direct reference to doomsday, the
destruction and the re-creation of all things. And, of
course, a direct reference to Brazilian culture, especially
in the Northeast. Jobim wasn't just "Brazilian" in name,
his father was from Rio Grande do Sul and his mother
was of northeastern and indigenous descent. He
brought Brazil with him. Another important element that
dialogues with the rhythm of the song are the references
to the inhabitants of the forest, the "curumins", the Indian
women and the indigenous people of Brazil. The forest
is not an uninhabited place. Indigenous people have
lived there for thousands of years. It is not a place
beyond the boundaries of culture. It is a place cultivated
by different indigenous cultures. Indigenous mythology
is also present through the figure of Caapora, the
guardian of the forest.

All these things are also an indication of the
dialogical dimension between the author and the
people, which Paolo Sarnechis refers to and which he
calls the "dialogical field" (apud Wisnik, 2021). This is
what we see in "Borzeguim', a desire to talk to the
people about the environmental disaster that was
rampant at the time (and much more so today). The
singer talks to his people about the challenges of his
time, the great event of this end of the century and
millennium, the environmental crisis that is approaching,
capable of seeing the total inversion of land and sea,
desert and forest, city and emptiness. The point of the
song is to emphasize the urgency of the moment and
the need for the Borzeguim persona to take action, to
dance the dance of the wind and the bush, to
contemplate the green life around them, to leave the
bush alone or to leave it once and for all. Those who
think that Tom Jobim's music is only about Copacabana
and Ipanema are wrong.

Remembering Luiz Tatit's approach to song
analysis, we can see how the speaking voice blends
with the singing voice, starting from the first line of the
song and continuing until the end. As a whole, the song
is characterized by intonation, by the rhythmic force of
speech that dramatizes the moment (Wisnik, 2021).
Wisnik demonstrates the tension between intonation and
passion in Brazilian song. In this case, "Borzeguim"
produces the perfect balance between the two forces. At
the same time that it doesn't abandon the rhythm, and
therefore the thematic element, even though it has
important pauses, it has very clear moments of passion,
in which the notes of the melody are prolonged and
sustained, indicating a passion, a paroxysm of suffering
and anguish expressed in the statement: "In the name of
God!"" (Jobim, 1987). It's a short moment, an interval,

'® In Portuguese: “Dizem que o sert&o vai virar mar (Dizem que o mar
vai virar sertao)”.
7 In Portuguese: “Em nome de Deus!”.



“BORZEGUIM” BY ANTONIO CARLOS JOBIM: THE POWER OF A POPULAR SONG TO AWAKEN ENVIRONMENTAL AWARENESS

but significant and important to set up the interruption in
the flow of the rhythm. The song, then, is that third thing
that is neither speech nor melody in itself, it is an
intersection. "In other words, song is not a genre, but a
class of language that coexists with music, literature, the
visual arts, comics, dance, etc."® (Tati, 2022, p. 138, my
translation).

The prosody of the verses and the intonation of
the melody confirm the figurative nature of the song — as
if the voice were there at that very moment, in dialogue
with the audience listening to the song. What we have is
not the happiness of Bossa nova or the melancholy of
country or “caipira” music (folk music), but the anxious
dance of the warrior or the trees moved by the wind in a
type of song that has its roots in the depths of
Amerindians or perhaps Afro-American music. If there is
power, it is the power of beauty and the vital forces of
nature. If there is desire, it is the desire to preserve life,
the desire to celebrate. Jobim's song seems to visit the
three types of melodic variants of the song: the
thematic, with its short notes, its rhythmic consonant
sounds; the passionate, with its longer vowels and its
expansions of emotion; and also the figurative, with its
dramatization of dialogue, as if the voice of the song
were addressing the listener at the very moment the
song is presented. This is the power of the song as a
repetitive force, a force of speech, a message that is
carried. As Tatit wamns us, "[...] what ensures the
suitability of melodies and texts and the effectiveness of
their inflections is the entonational base""® (2022, p. 24).

The lyrical voice appeals to common sense, to
reason, which is absent in the twisted rationality of the
owner of the borzeguim. It invokes the name of God,
appeals to faith, so that the people of the forest may be
spared, so that the capybara, the tapir and the armadillo
may be left in peace. The voice invokes the festival, the
sacred, but in the end it foretells the doom, the fire in the
forest, the end of the sea and the desert, and tries to
exorcise the Evil: "Get out of here, evil thing / Get out
soon / Get out / In the name of God" (Jobim, 1987).
'Borzeguim" thus becomes a call for collective
environmental consciousness. The song recognizes the
need for the sacred, the notion of the mythological
narrative as a way to preserve the environment. The
forest is seen as a sanctuary of life, beauty and power,
as untouchable, as inhabited by sentient and mythical
people and beings. As if there were a thread connecting
it directly to God.

In Jobim's song, the borzeguim corresponds to
the destructive power of the colonizer, who wants to
eradicate the forest and dominate, civilize the sertao. In

'8 In Portuguese: “Ou seja, cangé&o nao € género, mas sim uma classe
de linguagem que coexiste com a mdusica, a literatura, as artes
plasticas, a histéria em quadrinhos, a danga tec.”.

®In Portuguese: “[...] o que assegura a adequagao entre melodias e
letras e a eficacia de suas inflexdes € a base entoativa”.

a way, the song can be seen as an attempt by the
persona, the lyrical self (the choir, the collective of the
song), to interrupt the destructive process initiated by
the borzeguim. How does it do this? By inviting us to
dance, by inviting us to the celebration of the sacred (on
Good Friday), by inviting us to listen sensitively, to
respect others, by exorcising them, by invoking the
myths of the sertanejos and the indigenous peoples, by
warning us of the end of the world, of the "fall of the sky,"
as Kopenawa (2015) might have said, to perhaps
"postpone the end of the world," as Krenak (2019) would
say.

IV.  ENVIRONMENTAL AWARENESS

What can popular songs do to raise people's
environmental awareness, especially in educational
contexts? According to Kate Turner and Bill Freedman
(2004), songs can do many things. They can help inform
students through the ideas embedded in the lyrics, they
can enhance people's perception of values about the
natural world through the musical sounds present in
nature (2004). For Doug Ramsey (2002), songs can
have a great impact in educational contexts to
problematize issues related to the environment. He cites
popular musicians from the Canadian plains in the
1930s and songs that became popular during the cod
fishing crisis after the 1992 moratorium. More than just
informing, songs can offer listeners an aesthetic
experience that raises awareness of the natural world, of
the risks facing fish, forests, animals, birds, forest
creatures, life, in short. For the author, music has two
main roles in terms of its impact on culture and
education: 1) it provides, through lyrics, informative
material for analysis, "source of geographic or historic
evidence" (2002, p. 184), a concept he develops from
J.R. Curtis (1994) in his study of Woody Guthrie's music
and the Sandstorm Crisis of the 1930s; 2) to attract and
hold the attention of students. However, these two
aspects seem very small in relation to the song's
potential to sensitize, move, build empathy, and help
form the listener's critical consciousness.

As we have already noted, environmental
awareness does not arise from the mere transmission of
information or the presentation of abundant statistical
data, however important they may be for the
development of research and the improvement of
educational practices. Awareness arises from people's
experience of nature in the context of their own culture.
And popular song, like other artistic and cultural
languages, offers an imaginative and aesthetic
experience with the potential to change people's
perceptions of reality. Experience increases knowledge
and, according to Jorge Larrosa, it is that which passes
us by, that which happens to us, that which leaves a
trace in us, that which cannot be planned, but which
happens in a more spontaneous and unique way
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(Larrosa, 2021). Listening to a song, enjoying a poem,
watching a piece of music or a dance are all ways of
having an aesthetic experience, which is a unique way
of signifying and getting to know that which is beyond
us, which is different from what we already are, that is,
from the same, and which has the power to cross us
and move us towards the world that surrounds us and
the people we meet.

According to Larrosa, experience shapes and
transforms subjects because the subject is not immune
to what happens to him at this personal and profound
level and ends up becoming something else: "It is
therefore a matter of an open, sensitive, vulnerable
'ex/post' subject”® (Larrosa, 2011, p. 7), a subject ready
to transform himself through the my translation that
happens because of this 'ex/position". The author also
mentions that "the knowledge of experience is a
particular, subjective, relative, contingent, personal
knowledge. If experience is not what happens but what
happens to us, then two people, even if they are
confronted with the same event, do not have the same
experience'?' (Larrosa, 2021, p. 32). Art allows for the
singularity of aesthetic my translation, even if, as in the
case of a popular song reproduced for mass
dissemination, the vehicle through which this experience
takes place is common to thousands of people. Each
listener will have his own perception, his own encounter
with the sound waves, rhythms, and words of the song,
and that will be his experience, even if he is in a packed
stadium or concert hall surrounded by other people. It's
everyone's experience. | repeat: this aesthetic and
transformative experience of the song "Borzeguim'
increases its power to awaken environmental
consciousness.

The song achieves this consciousness-raising
power by opposing the colonizing force that threatens to
destroy the Atlantic Forest, and indeed all Brazilian
ecosystems. The song's strength lies in its critical
attitude towards the destructive process of modernity. If
it were a hymn extolling the civilizing action of progress,
it wouldn't have the same consciousness-raising and
critical effect. It's worth remembering Larrosa's
observations on the formative and influential nature of
experience:

It requires us to stop to think, to stop to look, to stop and
listen, to think more slowly, to look more slowly, to listen
more slowly; to stop to feel, to feel more slowly, to linger on
details, to suspend the automatism of action, to cultivate
attentiveness and delicacy, to open our eyes and ears, to
talk about what is happening to us, to learn slowness and to
listen to others, to cultivate the art of encounter, to be very

2 |n Portuguese: “Trata-se, portanto, de um sujeito aberto, sensivel,
vulneravel ex/posto”.

2 In Portuguese: “O saber da experiéncia é um saber particular,
subjetivo, relativo, contingente, pessoal. Se a experiéncia ndo é aquilo
que acontece, mas 0 que nos acontece, duas pessoas, ainda que
enfrentem o mesmo acontecimento, nado fazem a mesma
experiéncia”.

© 2025 Global Journals

quiet, to have patience, and to give ourselves time and
space. (Larrosa, 2021, p. 25)%

Art helps us to get out of the automatism of
everyday life and the performances internalized in the
world of capital and modernity. This perspective is fully
in line with what the indigenous thinker Ailton Krenak
says:

Life is so wonderful that our minds try to give it functionality,
but this makes no sense. Life is pleasure, it's a dance, only
it's a cosmic dance, and we want to reduce it to a ridiculous,
utilitarian choreography. A biography: someone was born,
did this, did that, grew up, founded a city, invented Fordism,
made the revolution, built a rocket, went into space; it's all a
ridiculous little story. Why do we insist on turning life into
something useful? We need to have the courage to be
radically alive and not negotiate for survival. If we continue
to eat the planet, we'll all survive just one more day. (Krenak,
2020, p. 108-109)%

The song my translation by Jobim sets its
counterpoint to the destructive movements of progress,
as if to say, 33 years before Krenak, that life is not
useful, it is not a means to an end, be it financial,
political or ideological. Life is a unique experience and,
in this radical sense, sacred. That's why songs like
Jobim's must circulate more in the educational, cultural
and social spaces of the contemporary world. Art and
education cannot be commodities for consumption.
Their strength lies in refusing this role, in resisting this
imposition.

The great power of the song "Borzeguim" is that
it wans of the imminent destruction of the natural
environment, a critique of the colonial and exploitative
mentality that sees nature as nothing more than a
resource for investment, extraction, and economic
profitability, and human beings as nothing more than
labor. On the one hand, the song raises awareness of
the violence that this destructive act inaugurates in
society; on the other hand, it brings the possibility of
thinking about another life, another way of dealing with
the world, another way of dealing with the indigenous
peoples, the inhabitants of the forest, another way of

2 “Requer parar para pensar, parar para olhar, parar para escutar,
pensar mais devagar, olhar mais devagar, e escutar mais devagar;
parar para sentir, sentir mais devagar, demorar-se nos detalhes,
suspender o automatismo da agao, cultivar a atengéo e a delicadeza,
abrir os olhos e ouvidos, falar sobre 0 que nos acontece, aprender a
lentidao, e escutar aos outros, cultivar a arte do encontro, calar muito,
ter paciéncia e dar-se tempo e espago.” (Larrosa, 2021, p. 25)

2 “A vida ¢ tdo maravilhosa que a nossa mente tenta dar uma
utilidade a ela, mas isso ¢ uma besteira. A vida é fruicdo, é uma
danga, s6 que é uma danga coésmica, e a gente quer reduzi-la a uma
coreografia ridicula e utilitaria. Uma biografia: alguém nasceu, fez
isso, fez aquilo, cresceu, fundou uma cidade, inventou o fordismo, fez
a revolugéo, fez um foguete, foi para o espago; tudo isso € uma
historinha ridicula. Por que insistimos em transformar a vida em uma
coisa Util? Nés temos que ter coragem de ser radicalmente vivos, e
nao ficar barganhando a sobrevivéncia. Se continuarmos comendo o
planeta, vamos todos sobreviver por s6 mais um dia.” (Krenak, 2020,
p. 108-109)
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celebrating life, contact with the ground, the wind, the
sun, the trees, the forces of nature.

Tom Jobim's work is also of interest to the field
of ecomusicology, particularly his work focused on the
Amazon and Atlantic rainforests. "In ecomusicology, the
environment is portrayed as essential to understanding
music: environments inspire music compositions and
environmentalists use musics in their activism"
(Shevock, 2017, p. 16). More than information, Jobim's
song offers experience. More than conservation of
natural resources, affection and care. More than
environment, interconnected life, habitat. More than a
resource, it is a source of encouragement and spiritual
renewal for people and communities close to the forest.
The song also nourishes the dream of a possible utopia,
a "untested feasibility," as Paulo Freire (2014) would say,
although the song also warns of the real threat of the
destruction of the planet.

V. FINAL CONSIDERATIONS

In fact, art, in its non-immediate usefulness, can
do much to share what is priceless: "Love. Friendship.
Conviviality. The joy of a goal. The party. Drunkenness.
Poetry. Rebellion. States of grace..." (Huff, 2023, p. 314,
my translation).?* Commenting on Rubem Alves' phrase
that "poetry is dance; prose is marching," Amaldo Huff
says: "If the rationality of prose fears stumbles and falls,
it prefers to march; for those who dance, stumbles and
falls are risks that one runs around beauty" (Huff, 2023,
p. 316, my translation).?® And this is the great invitation
of Jobim's song: "Come and dance!" In this human and
powerful context of art, Adélia Prado's statement makes
even more sense: "Poetry will save me!" (2010, p. 59).%
Without wanting to mystify the place of art in culture and
society, as if it were above everything else, | would like
to say that it plays an important role in opposing control
and imprisonment precisely because of its autonomy, its
uselessness, its singularity. In an unpretentious and
light-hearted way, art questions power, questions the
present, makes you think, makes you know, makes you
dance.

If it is true, as Bruno Kiefer states, that "every
language has its own melodic-embryonic structure.
Therefore, the germ of a music that expresses the soul
of the people already exists in it"?" (apud Tati, 2022, p.
52), then Jobim's song speaks the language of Brazil
and of the nature in which Brazil was created, which is

24 “O amor. A amizade. O convivio. O jubilo do gol. A festa. A
embriaguez. A poesia. A rebeldia. Os estados de graga...” (Huff, 2023,
p. 314).

% “Se a racionalidade da prosa teme os tropegos e os tombos,
preferindo a marcha; para quem danga, tropecos e tombos séao riscos
que se corre ao redor da beleza” (Huff, 2023, p. 316).

% “A poesia me salvara!” (2010, p. 59).

27°4[...] cada lingua tem a sua prépria estrutura melédico-embrionéria.
Ja existe nela, portanto, o germe de uma musica que expressa a alma
do povo” (apud Tati, 2022, p. 52)

now in danger of ending. "Borzeguim" has never been
more relevant, and it has never been more urgent to
hear a song in Brazil, now that we no longer have the
Atlantic Forest and are on the verge of losing the
Amazon Rainforest, the Cerrado and the Pantanal. Let's
listen to the voice that reaches us through "Borzeguim".
Let's listen to the voice of Jobim, Krenak and Kopenawa.
Let's listen to the voice of the forest in its inexpressible
groans. At the end of this essay, | would like to recall
some indigenous voices, first of all that of Ailton Krenak,
when he says that "l like many songs that explicitly
speak of 'Indian', but Borzeguim by Tom Jobim is my
favorite'® (Lider, 2013). Also Daniel Munduruku, when
he exclaims in an interview: "Think of Brazil as an
indigenous person thinks of the world: a web where
every thread is important'® (2021). And finally, that of
Davi Kopenawa: "l think you should dream of the Earth,
because it has a heart and it breathes"® (2015, p. 468).

REFERENCES REFERENCES REFERENCIAS

1. BANDEIRA, Manuel, & VILLA-LOBOS, Heitor. (2025,
1945) Dansa. Martelo. Allegretto. https://www.lieder.
net/lieder/get_text.html?Textld=2114. [song text]

2. FREIRE, Paulo (2014). Pedagogia dos sonhos
possiveis. Paz e Terra.

3. JOBIM, Antbnio Carlos AB. (1987). Borzeguim
[song]. On Passarim. Long Play vinil. Verve
Records.

4, JOBIM, Tom, & JOBIM, Ana Lontra. (2001). Toda
minha obra é inspirada na Mata Atlantica. Jobim
Music.

5. HAUDENSCHILD, André Rocha Leite. (2010).
Alegria Selvagem: a lirica da natureza na obra de
Tom Jobim. [Doctoral dissertation, Programa de
Pos-Graduagao em Literatura, Universidade Federal
de Santa Catarina, Brazil].

6. HUFF JUNIOR, Arnaldo Erico. (2023, May/August).
Entre a saudade e o sonho: duas cang¢des de Tom
Jobim numa prosa com Rubem Alves. Revista
Caminhos, 21(2), 311-327. https://doi.org/10.18224/
cam.v21i2.13401

7. KOPENAWA, Davi, & ALBERT, Bruce. (2015).
A queda do céu. (3" ed.). Companhia das Letras.

8. KRENAK, Ailton. (2019). Ideias para adiar o fim do
mundo. Companhia das Letras.

9. KRENAK, Ailton. (2020). A vida nao € Util.
Companhia das Letras.

10. LACERDA, Marcos. Apresentagdo. In WISNIK, José
Miguel Wisnik. A Gaia Ciéncia: literatura e musica
popular no Brasil (p. 5-13). Oca Editorial.

2 “Muitas musicas que falam explicitamente de ‘indio’ me agradam,
mas Borzeguim do Tom Jobim é minha preferida” (Lider, 2013).

2 “Pense o Brasil como um indigena pensa o mundo: uma teia onde
cada fio é importante” (2021).

%0 “Acho que vocés deveriam sonhar a Terra, pois ela tem coragéo e
respira” (2015, p. 468).

© 2025 Global Journals

Global Journal of Human-Social Science ( G ) XXV Issue [ Version I E Year 2025


https://www.lieder.net/lieder/get_text.html?TextId=2114
https://doi.org/10.18224/cam.v21i2.13401

Global Journal of Human-Social Science ( G ) XXV Issue I Version I E Year 2025

“BORZEGUIM” BY ANTONIO CARLOS JOBIM: THE POWER OF A POPULAR SONG TO AWAKEN ENVIRONMENTAL AWARENESS

18

19.

20.
21.

22.

23.

24,

. ROSA, Jodo Guimaraes. (2013). Estas estdrias.
(6™ ed). Nova Fronteira.
SHEVOCK, Daniel J.
pedagogy. Routledge.
TATIT, Luiz. (2022). No principio era 0 meio. Hedra.

TURNER, Kate, & FREEDMAN, Bill. (2004, Fall).
Music and Environmental Studies. Journal of
Environment Education, 36(1), 45-52.

VILLACA, Tulio Ceci. (2011, June 1%). A cangéo
esgarcada e a cancado expandida: Tom Jobim.
Sobre a cangao e o seu entorno. https://tuliovillaca.
wordpress.com/2011/06/01/a-cancao-esgarcada-e-
a-cancao-expandida-primeira-parte

VILLA-LOBOS. Bachiana n. 5. W389-391. Dansa
Martelo. [Video]. YouTube. Conductor Fernand
Benedetti, singer Victoria de los Angeles &
Orchestre National de la Radiodiffusion Francaise.
2017. Disponivel em: https://www.youtube.com/
watch?v=WdWs13yzZWWM&ab_channel=HeitorVilla
-Lobos-Topic

WISNIK, José Miguel Wisnik. (2021). A Gaia Ciéncia:
literatura e musica popular no Brasil. Oca Editorial.

(2017). Eco-literate  music

APPENDIX

11. LARROSA,  Jorge. (2011, July/December).
Experiéncia e alteridade em educagdo. Revista
Reflexao e Acdo, 19(2), 4-27. https://doi.org/10.170
58/rea.v19i2.2444

12. LARROSA, Jorge. (2021). Tremores: escritos sobre
experiéncia. Auténtica, 2021.

13. LIDER indigena vé influéncia das tabas de Tom
Jobim a Sepultura. (2013). https://virgula.me/musi
ca/lider-indigena-ve-influencia-das-tabas-de-tom-jo
bim-a-sepultura/

14. MUNDURUKU, Daniel. Entrevista ao programa
Sem Estudio. Video produzido pela universidade
PUCRS, Porto Alegre, no dia 29 de junho de 2021.
Disponivel em: https://www.facebook.com/editorialj
Nideos/515622209649920. Acesso em: 5 ago.
2024.

15. PRADO, Adélia. )2010). Bagagem (30" ed). Record,
2010.

16. QUARTETOem Cy. Borzeguim. (1981). On
Caminhos Cruzados. Long Play em vinil, Som Livre.

17. RAMSEY, Doug. The Role of Music in Environmental
Education: Lessons from the Cod Fishery Crisis
and the Dust Bowl Days. Canadian Journal of
Environmental Education, v. 7, n. 1, p. 183-198,
Spring 2002.

Borzeguim

(Tom Jobim)

It's a bush fruit

Borzeguim, leave the foothills to the wind
And come dance

And come dance

Today is Friday morning
Today is Friday

Let the forest grow in peace
Let the forest grow

Let the forest grow

| don't want fire, | want water (Let the forest grow in peace)
| don't want fire, | want water (Let the forest grow)

Today is Passion Friday, Good Friday
Every day is a day of forgiveness
Every day is a holy day

Every holy day

Ah, and there comes John, and there comes Mary
Every day is a day of celebration

Ah, and there comes John, and there comes Mary
Every day is a day

The ground on the ground (Let the forest grow in peace)
The foot on the stone (Let the forest grow in peace)
The foot in the sky

Leave the armadillo in his place
Let the capybara cross the stream
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Let the tapir cross the stream
Let the Indian live in the forest
Let the Indian live naked

Let the Indian live

Let the Indian

(It's a fruit from the bush)

Listen to the forest grow in peace
(It's fruit from the bush)

Listen to the forest grow

Listen to the forest

Listen (Listen)

Listen to the wind sing in the trees

Birds will fly like birds

Let the Indian woman raise her curumim
Get out of here evil thing

Get out soon

Get out

In the name of God

It's a bush fruit

Borzeguim leave the foothills to the wind
And come dance

And come dance

The jacu is already old in the fruit bow!
The teill lizard is on the threshold

Uirassu went to revisit the mountain range
The great hawk is an animal without borders
Cutucurim (Cutucurim)

Gavigo (Zao)

Gaviao (Ao)

Caapora do mato is captain

He owns the forest and the forest
Caapora do mato is guardian (Jaguareté)
He watches over the forest and the wild

Leave the jaguar alive in the forest
Leave the fish in the water, it's a party
Leave the Indian alive

Leave the Indian

Leave (Leave)

They say the desert will turn into the sea
(They say the sea will turn into a desert)
Leave the Indian

Leave the Indian

Leave the Indian,

Leave him

[a free translation]

© 2025 Global Journals

Global Journal of Human-Social Science ( G ) XXV Issue I Version I E Year 2025



	“Borzeguim” by Antônio Carlos Jobim: The Power of a Popular Songto Awaken Environmental Awareness
	Author
	Keywords
	I. Introduction
	II. The Gay Science
	III. "Borzeguim”: A Dialogical Song
	IV. Environmental Awareness
	V. Final Considerations
	References Références Referencias
	Appendix

