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Aestheticism and Hermeneutics: Exploring Essence in Oscar Wilde’s
An Ildeal Husband

By Dahlia Kashmiry

Introduction- An Ideal Husband is a four-act play by Oscar Wilde written in 1895. The play
revolves around political corruption, power and ambition, perceptions of honour, success, and
love, and the dilemma of morality. The play proved to be an immediate success. As the 19"-
century society was obsessed with the mania for morality, a communal trend emerged for
everyone to pose as a paragon of virtue, purity, and incorruptibility. The image of idealism is
promoted with no tolerance for human frailties. Such a trend opposes human nature and the
purpose for which God has created this world. The play depicts corrupt politics and social life, a
moral society where illicit love affairs flourish in secret, “Not a year passes in England without
somebody disappearing. Scandals used to lend charm, or at least interest, to a man — now they
crush him” (An Ideal Husband, 28). Though the play is classified as a comedy, it deals with
Serious issues.

The description of the Octagon room at Sir Robert Chiltern’s house in Grosvenor Square
refers to a powerful and wealthy society. The artistic decoration reflects an appreciative sense of
art, but a predominant ambiance of appearances, as much as the houses are luxuriously
decorated so are elaborate women'’s dresses, while men wear plain clothes.
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Aestheticism and Hermeneutics: Exploring Essence
in Oscar Wilde’s An Ideal Husband

Dahlia Kashmiry

[NTRODUCTION

n Ideal Husband is a four-act play by Oscar Wilde
written in 1895. The play revolves around political

corruption, power and ambition, perceptions of
honour, success, and love, and the dilemma of morality.
The play proved to be an immediate success. As the
19"-century society was obsessed with the mania for
morality, a communal trend emerged for everyone to
pose as a paragon of virtue, purity, and incorruptibility.
The image of idealism is promoted with no tolerance for
human frailties. Such a trend opposes human nature
and the purpose for which God has created this world.
The play depicts corrupt politics and social life, a moral
society where illicit love affairs flourish in secret, “Not a
year passes in England without somebody
disappearing. Scandals used to lend charm, or at least
interest, to a man — now they crush him” (An Ideal
Husband, 28). Though the play is classified as a
comedy, it deals with serious issues.
The description of the Octagon room at Sir
Robert Chiltern’s house in Grosvenor Square refers to a
powerful and wealthy society. The artistic decoration
reflects an appreciative sense of art, but a predominant
ambiance of appearances, as much as the houses are
luxuriously decorated so are elaborate women’s
dresses, while men wear plain clothes. Wilde adroitly
crafted the room's description at the beginning of Act |
Scene | to portray aestheticism and the dandy society
and present the allegedly love-based marriage between
Sir Robert Chiltern and his wife, Lady Chiltern. The room
is brilliantly lighted and is full of guests. There is a great
chandelier with wax lights illuminating a French tapestry
and just close to it stands Lady Chiltern with her glowing
Greek beauty receiving guests. Wilde skillfully ties the
decoration's beauty and grandeur with that of Lady
Chiltern. 18th-century tapestry carries The Triumph of
Love, in Renaissance art it is a popular theme
representing the triumphal procession of the goddess
of love. It was painted by Francois Boucher, 1740. It
allegorizes the triumph of love over power. It
foreshadows the theme of the play. Love is triumphant
at the end. Venus stands in victory pointing to Vulcan’s
conquered heart.

Author: Ph.D, Faculty of Languages and Simultaneous Interpreting,
Al-Azhar University, Egypt. e-mail: dkashmiry@outlook.com

The painting carries multiple paintings and is
used in different places in the play with different
significances. Yet, for our purpose, we focus on its
symbolism with regard to the conjugal relationship
between Sir Robert Chiltern and his wife. The painting is
ironically employed in this scene. It denotes the failure of
the presumed love of Lady Chiltern to her husband. The
couple conceives that their love is genuine, however, it
has been a love of the perceived idealism in both. The
presumed love has collapsed at the first critical crisis
encountered by the couple while their idealistic image
has been disfigured. With the unfolding events, natural
human frailties are unveiled and the apparently idealistic
wife refuses her husband whom she has once dignified
for his expressed idealism. It is an idealistic love that has
not yet experienced a hard test. True love is based on
the acceptance of imperfections and weaknesses.
Strong love is only triumphant and remains perpetual
when it safely overcomes raging waves storming both
lovers. Chiltern as a perceptible unmistakable idealistic
wife that is, paradoxically, the actual defect in her
personality. Wilde depicts Mrs. Cheveley as a foil to
Lady Chiltern. Mrs. Cheveley is an explicit example of
malice, opportunism, and lack of honour, however, Lady
Chiltern in her full idealism fails to prove her sincere love
to her husband at the first dilemma between them. As
the play deals with the impossibility of the “ideal”, it is
equally impossible to be idealistic and to sense true love
while one cannot comprehend true love as acceptance
of one partner’s frailties from an idealistic perspective.
Thus, through Mrs. Cheveley, the imperfect, Lady
Chiltern learns how to sense love. As they have decided
to accept one another truly, the concept of illusionary
love subsides, and true love supersedes. They have
become the sphere and make possible a livable life; a
life of compromises.

Oscar Wilde disapproves of the utilitarian values
of his age. As he embraced aestheticism, he subverted
the societal norms and the superficial appearances of
the Victorian era. In his essay “The Artist as Critic” he
labours on his view of aestheticism versus morality:

The artistic critic, like the mystic, is an antinomian always. To
be good, according to the vulgar standards of goodness, is
obviously quite easy. It merely requires a certain amount
of sordid terror, a certain lack of imaginative thought, and
a certain low passion for middleclass respectability.
Aesthetics are higher than ethics. They belong to a more
spiritual sphere. To discern the beauty of a thing is the finest
point to which we can arrive. Even a colour-sense is more
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important, in the development of the individual, than a sense
of right and wrong. Aesthetics, in fact, are to Ethics in the
sphere of conscious civilization, what, in the sphere of
external world, sexual is to natural selection. Ethics, like
natural selection, make existence possible. Aesthetics, like
sexual selection, make life lovely and wonderful,. ... And
when we reach the true culture that is our aim, we attain to
that perfection of which the saints have dreamed, the
perfection of those to whom sin is impossible, not because
they make the renunciations of the ascetic, but because
they can do everything they wish without hurt to the soul,
and can wish for nothing that can do the soul harm, the soul
being an entity so divine that it is able to transform into
elements of richer experience.... (406)

Aestheticism was central to dandyism who is
the embodiment of the subversion of such shallow
values and morals. Aestheticism is one stream of
dandyism that used to be regarded as a performance
expressing and acting aristocracy. In the 19" century,
the main principle of the aesthetic movement was “art
for art’s sake” void of any purposeful message. Biebie
Guan in her article, “Oscar Wilde's Aestheticism”,
argued that “A dandy’s only mission was to be himself,
and to develop an extraordinary and elegant self-image”
(25).

An eye cannot miss a dandy who pays
obsessive attention to his/her appearance. In a further
definition of a dandy, in his book Selected Writings on
Art and Literature, Charles Baudelaire says that “- [t]he
dandy...stands on an isolated pedestal of self... The
dandy has neither obligations nor attachments...no
occupation, and no obvious source of support...The
dandy’s achievement is simply to be himself” (16). A
dandy is supposed to have no purpose in life.
Throughout the play, there is a mocking humor about
the purpose of education which “puts one almost on a
level with the commercial classes” (An Ideal Husband,
5), Guan further expatiates on this point:

During the reign of Victoria, in the United Kingdom, the word
morality was frequently discussed. Everything was judged
by a moral standard. Morals were used to defend social
norms. However, if art was judged by this standard too, it
loses its independence and power of attraction, going
against the principle that all art is freedom. Thus Pater and
Ruskin launched the aesthetic movement to defend the
independence of arts. Wilde thought that society was the
origin and foundation of morals, but the sphere of art and
ethics were distinct and separate. He emphasized that
morals are used to confine society, and art does not belong
to society. This kind of thought goes beyond Victorian
traditional morals which are hypocritical, stubborn and full of
strict ethical codes. (26)

Art is amoral and has its own independent
value, which is what is firmly held by Wide. He
elucidated that “Artists should not have ethical
sympathies because — aesthetics are higher than ethics.
They belong to a moral spiritual sphere. To discern the
beauty of a thing is the finest point to which we can
arrive” (The Works of Oscar Wilde, 997).

© 2025 Global Journals

Wilde defended his work of art when criticized
that his works contained evil qualities and are antimoral
by arguing that the spheres of art and ethics are totally
different, so it would be inappropriate if a moral
standard judges art. Literature creates its own sense of
beauty away from the social norms. In his view morality
fails to ennoble men’s hearts, instead it teaches them
hypocrisy. Therefore, morality is useful “only to
hypocritical high society, but no value to literature”. Art’s
role is to transcend morals, underpinning the dandy’s
attitude to the relationship between art and morality
(Guan, 27).

In An Ideal Husband, there are no definite
boundaries between vice and virtue; the image is further
blurred. The division between good and evil is fuzzy. Sir
Robert Chiltern committed an immoral act when he
divulged a national secret. Such an abhorrent act made
him an important politician, an influential figure in the
state, and a prestigious one. Wilde is critical of social
morality and disapproves of traditional bourgeois
morality. Mrs. Cheveley was his means of criticism
though, the only true person in this society who explicitly
expresses her perverse morals, unscrupulously uses
loathsome ways of threatening Sir Robert Chiltern. She
tells him, “Remember to what a point your Puritanism in
England has brought you. Nowadays, with our modern
mania for morality, everyone has to pose a paragon of
purity, incorruptibility, and all the other seven deadly
virtues — and what is the result? You go all over like
ninepins — One after other” (An Ideal Husband, 28).
Wilde’s main focus, in such works, was to expose the
irrationality of established moralities and celebrate those
who want to atone for their crimes. It was unreasonable
to absorb the amount of severance and cruelty
produced by these traditional and social moralities.

Wilde held that artists are creators of beauty
whose primary purpose is to pursue beauty and not
morals. For him, there is neither a moral nor immoral
book. Books are either good or bad, wellwritten or
poorly written. Wilde expounded that “Art is not
dependent on morals of existence. It has its own
independent life and value. However, we need to be
clear that in this sentence, - immoral means amoral,
which means that art does not contain morals. So artists
can and should express everything, whether vice or
virtue” (The Works of Oscar Wilde, 997).

Dandy’s aesthetic use was intended to explore
and explain immoral, wrongful acts, wickedness,
corruption, slander, crime, and vices to find humanity in
evil. Lord Goring is the first to recognize the malicious
aims of Mrs. Cheveley. At that time, such an approach
was shocking and appalling, for it subverted all
customary aesthetic norms the society used to pursue
and the image of selfrighteousness and idealism. For
Wilde, evil may come out of kindness, and good comes
out of evil, “a kind of rebellion and a subversion of
the moral values of bourgeoisie” (Guan, 27). In such a
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notorious society, barely a year could pass without a
scandal.

Sir  Robert  Chiltern, though a sinner,
understands more his wife’'s position and never
questions her fidelity because he truly loves her. He tells
her “Gertrude, Gertrude, you are to me the white image
of all good things, and sin can never touch you” (An
Ideal Husband, 121). His giving and understanding soul
is shaped by a sin he has committed in the past and
has elicited some humane ftraits that would have never
existed in an immaculate person. Experience can create
more compassion only in persons who have a kind
nature and slip into sins unintentionally “I am of clay like
other men” said Sir Robert Chiltern (84). Lady Chiltern,
in contrast, is unable to forgive her husband and
understand his situation, at first she rejects him for his
sole mistake; “A horrible painted mask!... You put
yourself up to sale to the highest bidder!” (69), until she
is trapped and faces disgrace. By then, she begins to
learn true love, how to love, forgive, and live in
compromise with what life has offered her:

A man’s life is of more value than a woman’s. It has larger
issues, wider scope, greater ambitions. Our lives revolve in
curves of emotions. It is upon lines of intellect that a man’s
life progresses. | have just learnt this, and much else with it,
from Lord Goring. And | will not spoil your life for you, nor
see you spoil it as a sacrifice to me, a useless sacrifice!.
(118)

This discernment has allowed her to understand
the hermeneutics of love and the transition from
subjectivity to objectivity, however their reciprocal love
becomes subjective when they are both united as one

whole.
Lady Chiltern is a young lady who is intensely

conscious of her beauty “who proclaims that the world is
really a glorious world for women who can see its glory
and men who can act its romance!” (British Drama, 26).
These are all taken at face value. “By creating
identification” the spectators’ romantic imagination is
contested “in revealing the pretentious unreality of the
characters’ ideals” (26). Lady Chiltern is a woman of
“the very highest principles . . . has a very ennobling
effect on life” (An Ideal Husband, 30), nonetheless
principles are not sufficient, feelings should come in to
form humanism and shape both the sense of
subjectivity and objectivity of a soul.

Here are the hermeneutics of situations. Morals
that are not didactically imposed but instead discerned
and perceived. It is the aesthetics of art, as Wilde
advocated. Beibei Guan illustrated this idea in her
paper, saying:

Art is a system in itself and for itself. He [Wilde] does not
agree that art is heteronymous, that is, correlated with other
things. In his eyes, art is hostile to the age, which contains
two connotations: on the one hand, art reflects itself rather
than the age; on the other hand, what art shows is quite the
opposite of the spirit of the age. Regarding art history,

sometimes art has to return to the past, and at other times it
has to go ahead before the age. (29)

Wilde focused his literary work on the reality of
the inner world as Guan argued (28). His aim was to
reveal the human self. The dandy’s view of the world is
equally similar to Wilde’s. Meanwhile, Wilde maintained
that human beings should enjoy their lives and youth.
They have to love and feel beauty because life is short
and things are limited.

Lord Goring is a dandy, philosopher, mild-
mannered social critic, and an idle bachelor who seeks
pleasure and enjoys doing nothing, though he is fond of
exploring the truth of human relationships and holds to
morals. However, described as “good-for nothing” by
his father, Lord Caversham, he is the determinate
character in the play who decides the end and causes a
paramount shift in the attitudes of both the hero and the
heroine. He is perfectly described by Wilde in the stage
directions as:

Thirty four but always says he is younger. A well-bred
expressionless face. He is clever but would not like to be
thought so. A flawless dandy, he would be annoyed if he
were considered romantic. He plays with life, and is on
perfectly good terms with the world. He is fond of being
misunderstood. It gives him a post of vantage. (An Ideal
Husband, XXIV)

Lord Goring, as a dandy, his main activities are
riding in the Row at ten o’clock in the morning, goes to
the Opera three times a week, changes his clothes at
least five times a day, and dines out every night of the
season. However, he is “clever, but would not like to be
thought so. A flawless dandy,. ... He plays with life, and
is on perfectly good terms with the world. He is fond of
being misunderstood. It gives him a post of vantage”
(An Ideal Husband, 14-15).

An Ideal Husband is an intellectual play
mocking the seriousness of English society. The party
held at Chiltern’s house depicts the “Anglomania” of the
English lifestyle in the 19" century Victorian age. London
society is sarcastically described as “has immensely
improved. It is entirely composed now of beautiful idiots
and brilliant lunatics. Just what Society should be” (An
Ideal Husband, 7). Lord Goring carries the trademark of
a dandy that is love of idleness and enjoys doing
nothing, “I love talking about nothing, father. It is the
only thing | know anything about”(18).

Lord Goring displays the qualities and activities
of a dandy that shall be used to influence the
reformation of the two main characters in the play.
Though Lord Goring is an exemplification of a dandy, he
is an objective man whose wisdom harmonized the
fraught between Sir Robert Chiltern and his wife Lady
Chiltern and neutralized the wickedness of Mrs.
Cheveley such an “unnatural woman” who has a “horrid
combination” of being genius in the daytime and a
beauty at night. Graham Price described Wilde's dandy
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in his book, Oscar Wilde and Contemporary Irish Drama,
saying; “They live by the anarchic rules of comedy and
refuse to allow their worlds to atrophy because of
seriousness and earnestness” (161).

Wilde was firmly against the hypocrisy and
sanctimoniousness characterizing the 19th-century
upper class in England, “decorating itself with morality
and elegance but immoral in mind” (Guan, 29). He
alludes as well to the rising rate of crime and over-
crowdedness in city slums as he speaks of “a proper
scheme of assisted emigration” (An Ideal Husband, 61).
He equally hints at the rise of businessmen and the past
and ill-reputation of Mrs. Cheveley when he criticizes a
dreadfully mixed society and children’s ingratitude to
their parents.

Lord Goring “uses language and artistry to
mould the world around him according to his individual
perceptions and desires. [He] refuse[s] to take the so-
called serious things of life seriously and use mockery to
undermine any of the sacred cows in their worlds”
(Graham, 161). This is the typical form of resistance to
typology and social conventions by a dandy. He “use[s]
it consistently to puncture the dictatorial earnestness of
those around [him]”(161).

Wilde uses witty epigrams very fondly in this
play. He also makes a perfect utilization of paradoxes.
The genuine interpretation of the play is inferred from
Wilde’s genius use of paradox, description, cynicism,
and indeed his dandy.

The use of paradox by a dandy as Kohl notes
‘“that their style of epigrammatic compression gives
striking form to their ostentatious dismissal of
established current views of reality, and by this means
they demonstrate their intellectual superiority, conceal
their own opinions, and leave themselves latitude to
escape all commitment” (228). In addition, “The dandy’s
work has his unique charm demonstrated in his
distinguished conversations: the dandy is adept at
combining epigrams with paradoxes. He gives the
reader a fresh and new feeling. This new comic form,
emphasizing dramatic language, reflected Wilde's
creativity” (Guan, 29).

As to hermeneutics, a text is independent and
alienated from its timeline context. It is not to be
understood as an expression of life at a specific time but
as what it communicates and says. So, understanding a
text does not mean reflecting on the past but
understanding it in the present. Understanding is a
sharing between a reader and an author, present and
past.

Hans-Georg Gadamer, in his article “Language
as Determination of the Hermeneutic Object”, drew a
picture of this sense when he mentioned that “All writing
is as we have said, a kind of alienated speech, and its
signs need to be transformed back into speech and
meaning. Because the meaning has undergone a kind
of self-alienation through being written down, this
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transformation back is the real hermeneutical task. The
meaning of what has been said is to be stated anew,
simply on the basis of the words passed on by means of
the written signs” (107). In this connection, Wilde's
presents humanistic themes viable and substantial
for mankind. His main concern was social reform,
‘nowadays people marry as often as they can”, refers to
the question of divorce and the reform of relevant laws.
“There is nothing like race” (8) is a mock of the belief of
descending from good families. For Wilde, the sense of
bragging about families is not as important as being a
genuine intellectual person because at that time dukes
have inherited feeblemindedness. “It is not the Prime
Minister's day for seeing the unemployed” (104) was a
serious issue in the 1880’s as much as it is today.
“Women are not meant to judge us, but to forgive us
when we need forgiveness”, Lord Goring is the
spokesperson for Wilde's views and ideas in this play.
Here, Wilde addresses his own wife as he relays a
message to all wives. “scourge him with rods” (143),
echoes the scourging of Christ before his crucification.

The sentiments Wilde demonstrated in An Ideal
Husband are universal and valid for all times and places.
The meaning is transcendental and is not confined to an
age therefore, it is felt and interpreted by people
everywhere and across ages. Aesthetics and morals are
both needed for humankind's continuity. An artist’s job is
not to lecture the audience but to relay a vivid
experience they can learn from. Such an experience is
realistic, touching their hearts, emotions, and daily life
situations. Feelings of love, forgiveness, disgrace,
shame, greed, contentment, etc., are all exemplified and
incarnated in every reader’s soul. The dilemma of ethics
and beauty is eternal. Nonetheless, Wilde deliberately
left it unresolved and ambiguous triggering an endless
intellectual argument and vocation for human pursuit.

The intention is to judge and ridicule 19th-
century convention and moral generalization so as to
present to the audience new-dressed perceptions, i.e.
“old facts in a new light” (lnnes, 25). The moral clichés
of the century are challenged.

Gadamer, nonetheless added that in contrast to
the spoken word, one can find no helpful tool for
interpreting the written word. Thus, the “art of writing” in
this sense, is the clue, because the spoken word can be
interpreted by the way of speaking, the tone of voice,
the tempo, etc. and by the circumstances in which they
were spoken. He continued arguing that:

All writing claims that it can be awakened into spoken
language, and this claim to autonomy of meaning goes so
far that even an authentic reading, e.g. the reading of a
poem by the poet, becomes questionable if the direction of
our listening takes us away from what our understanding
should really be concerned with...What is stated in the text
must be detached from all contingent factors and grasped
in its full identity, in which alone it has validity. Thus,
precisely because it entirely detaches the sense of what is
said from the person saying it, the written word makes the
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reader, in his understanding of it, the arbiter of its claim to
truth. The reader experiences in all its validity what is
addressed to him and what he understands. What he
understands is always more than an alien meaning it is
always possible truth. This is what emerges from the
detachment of what is spoken from the speaker and from
the permanence that writing bestows. This is the deeper
hermeneutical reason for the fact...that it does not occur to
people who are not used to reading that what is written
down could be wrong, since anything written seems to them
like a document that is self-authenticating. (107)

But Wilde’s play’s specific historical and cultural
context does not limit its universality. The play raises
undying themes such as devotion, loyalty, integrity,
forgiveness, sacrifice, etc. These human traits make the
text eternal, though there are some specificities of the
age and the English society and culture, the main theme
lasts across age and is debatable.

It is ethical, and the meaning of a text must be
interpreted into its original meaning as well as its
anachronistic meaning. Language and cultures do
evolve, and the text would remain static and dead if it
was not reborn in its origin and new shape. “The
counterproductive multiplication of the revenge ethic,
the limits of controlling society through force, or the
need for realism in a ruler are universal truths” (Innes,
24-25).

An interpreter of a text interprets its determinate
meaning. Significance is also a meaning if related to
something else. “Thus, while meaning is a principle of
stability in an interpretation, significance embraces a
principle of change” E.D. Hirsch, Jr. argued in his article
“Three Dimensions of Hermeneutics” (Hirsch, 111).

The principle of historicity, according to him,
poses that “Adherents to Heidegger’s metaphysics take
the view that all attempts accurately to reconstruct past
meanings are doomed to failure since not just our texts
but also our understandings are historical.... Interpreters
make the best of our historicity not by reconstructing an
alien world from our texts but by interpreting them within
our own world and making them speak tous . ..” (111).

In this sense, interpretation is determined by the
ideas of a particular time and does not express universal
truth. “It also implies that from a historical perspective,
the views of the past have been superseded” (Innes,
23).

In his view, this principle holds that the process
of understanding is necessarily circular because a whole
cannot be known unless some of its constituent parts
are known and identified, and the same thing applies to
the parts, we cannot know the parts without knowing the
whole that determines their functions. It is further added
that our world is a pre-given experience. Therefore, our
historical world is but constitutive of our textual
interpretation.

The horizon for understanding a text is neither
restricted to the original meaning the writer had in mind

nor to the addressees the writer originally intended. A
text is immortal and valid to all ages, yet its original
meaning must be invoked for a better understanding of
the present. It is argued that:
We saw that literature is defined by the will to hand on. But a
person who copies and passes on is doing it for his own
contemporaries. Thus the reference to the original reader,
like that to the meaning of the author, seems to offer only a
very crude historics-hermeneutical criterion which cannot
really limit the horizon of a text's meaning. What is fixed in
writing has detached itself from the contingency of its origin
and its author and made itself free for new relationships.
Normative concepts such as the author’'s meaning or the
original reader’s understanding represent in fact only an
empty space that is filled from time to time in
understanding” (Gadamer, 108).

For this reason “. . ., we need a norm precisely
because the nature of a text is to have no meaning
except that which an interpreter wills into existence”
(109). It is we who are the makers of the meaning and
not the texts, that is how we bring the text again into
being through our understanding; “a text being only an
occasion for meaning, in itself an ambitious form devoid
of the consciousness where meaning abides” (Hirsch,
109).

However, some dramaturgs as Brecht use
staging devices that remove the illusion of reality from
the performance and alienate the audience from being
immersed in emotions. In doing so, he incorporates
multiple narrative devices such as songs or direct
addresses to the audience, i.e. audience engagement.
In Wilde’s play, it is the dandy who directs characters
and comments on the dramatic development of the
events without being submerged in intense emotions.
Wilde’'s technique to maintain emotional detachment
from his dandy is meant not to affect his ability to think
and act rationally and to give objective views to the
audience. The audience who are partially engaged, as
they receive didacticism and are morally instructed
through the dandy, start to reconsider their morals and
social values and embark on a process of self-criticism.
Hence, they move from objectivity to subjectivity. So,
Wilde’s message is transcendental from the general to
the particular, from time-bound to time-free, from
targeted society to universal ones, and is interpreted in
the variant context it is transmitted to.

In her article, “An Ideal Husband, or An Ideal
Wife? That is the Question”, Masha Zayani & Farideh
Pourgiv explained that “According to Mill, suppressing
an idea was a gross mistake since that idea may
represent the truth and to simply deny this is to fall into
an even bigger error of amusing ‘our own infallibility”
(32).

Only by a collision of adverse beliefs, truth has
been presented. If the social scene is controlled by
determinate prejudice rules, no truth shall ever be
expected to be witnessed in a society nor any real
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transition from social dogma or heartfelt conviction to
reason and affection and personal experience shall
ever be sensed. No real growth of affectations and
collective empathy can be nurtured without thoughtful
consideration and acceptance of human weaknesses.

The social status quo at the end is the same as
it has been at the beginning. The social order is
restored. It is the raisoneur’s job to put all characters in
order. How Goring diffuses it. Wilde is writing a very
reactionary piece of theatre. The marriage is restored
and is threatened by an outsider is put back together
again in An Ideal Husband. It is not a classical play in
the traditional sense, but rather a realistic fictional play
with Greek undertones.

Anne Varty, in her video on “A Well-made Play”,
elucidated that the progressive reading of the play —
would be that although the external realities are all
reconfirmed, the terms on which all these relationships
are developed and continued are changed. Lady
Chiltern has moved from her Puritan position of fixed
morality to understand that an evil be more complex
than she has initially believed to be.

A woman with a past was a prevailing theme in
19th-century theatre. It is related to the woman's
question. Through Mrs. Cheveley the social position of
women can be explored. She acts as a foil to the
virtuous Puritan lady Chiltern and to the dandy, she is
morally unconventional and threatens other characters
with their past.

In the video “A Woman with A Past”, Varty
further expounded Wilde is pushing back against the
doctrines of naturalism (the idea that only natural laws
and forces operate in the universe as opposed to
supernatural ones) and determinism (views that all
events in the universe like human decisions, actions,
and fates are casually inevitable). Naturalism is based
on the whole trinity of the burden of the past, the burden
of the environment, and the burden of the pressure of
the present. That completely determines an individual’s
life and which robes them of moral agency, the
possibility to choose to be good or evil. How can one
resist this overwhelming power of the past and when it is
appropriate or inappropriate to do it?

Mrs. Cheveley chooses to be evil; she has no
choice. The way in which Wilde perceives to counter the
past or brings an alternative philosophical position into
the worldview to resist naturalism and determinism and
lack of moral agency is through the figure of the dandy
and the gospel of love, which Goring as a dandy is
charged to deliver in this play. That is the way the past is
defeated by increased knowledge and a greater sense
of compassion and empathy.

The dandy comes from France, an outsider, an
observer, somebody who moves through the crowd in
the city observing it, and is seeking to understand
modernity, urban life in its speed and haste and being
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immersed in the moment of sensation. A dandy could
be the means through which Wilde can comment on the
social values, the social morals of the play without being
absorbed by them. He uses articulate figures with an
epigram in order to satirize, provoke, and re-observe the
society they are moving through. At a certain point, a
dandy becomes embroiled in the plot; then they lose
their outsider status and their pertinence as a social
commentator. Goring maintains this status until the very
end.

He resists utilitarianism. He is an intellectual
spirit offering an ideal masculinity that does not depend
on wealth, productivity or any kind of naturalism. For
Wilde, he reaches a higher state of spiritual identity.
Being was a higher state than doing. His interest in
clothes and wit are complementary as a form of
aestheticism.

Much of what Goring preaches to Lady Chiltern
is based on ideas that were to be explored in socialism
in which he had created the Christ figure as being an
artist, an outsider, as a dandy, somebody who rejected
property. A property-based materialistic society. Goring
preaches the doctrine of love as preached by Christ in
the gospel. Robert Chiltern is more of pragmatic. Goring
is willing to forgive that. He is not a very conventional
dandy and can be aligned as a religious philosopher as
illustrated in a comment by Anne Varty on the play, “An
|deal Husband and ‘The Dandy’ video (Royal Holloway
University of London).

Oscar Wilde reverses stereotypes. According to
Werner G. Jeanrond, Wilde introduces sentimental
values beneath the aesthetic surface and creates a
counter-current of a realistic dandy to a “man of wisdom
who inverses idealism into emotional forgiveness.
Mechanical idealism and pragmatic reason are
compromised for humanistic affection to save a
marriage based on true love articulated Jeanrond in his
article “Revelation and Hermeneutics of Love”.

Comic emphasis is made for the characters'
articulation of “humanization, emotional depth added to
clinical intellect” as a counterpoise to Lady Chiltern’s
transformation. Her new understanding and forgiving
nature add to her culture, her physical warmth” (Innes,
32). She reappears in a new form where romantic values
are affimed and reveals the artificiality of class
distinction and false idealism, (Jeanrond).

The stupefying preservation of appearances is
repressed and pretensions are defeated and aborted for
originality of character and human emotions. There is a
persistent contrast between social appearances and
personal integrity. The gulf that separates classes is not
materialistic as much as humanistic. Honour and
integrity are not related to social class. The real
transformation made is internally accompanied by self-
realization of the superiority of love, spiritual being and
tender relations (Jeanrond).
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Jeanrond explains this view further, stating:

... all human love is embodied; it expresses a desire to be
in close relationship with other persons/subjects, it
participates in a long history of human efforts to come to
terms with otherness; it is always socially and linguistically
embedded; it is gendered; it is intimately linked to human
efforts to understand the process of becoming a self; it
ultimately transcends mere attitude and emotion by entering
into larger networks of relationality. Love refers, then, to
complex and dynamic human developments which all in
one way or another concern human encounters and
relations with otherness.

Self-recognition is defined by love and explored
through love. Through the process of selfrecognition
and self-exploration, a subjective mental and spiritual
process, the lover, in turn, the lover is grabbed into the
exploration of his/her other (partner), hence their true
love is sensed and attained. As this process is
completed and the state of subjectivity evolves into
objectivity, both accept one another. Jeanrond
expresses his viewpoint saying that, “The centre of love
is the recognition of relational subjectivity and its
potential for enabling experiences of transcendence and
revelation. Every communal concern for adequate
interpretation of texts, traditions, and selfunderstandings
must struggle with the recognition of the respective
other (cf., Saarinen 2016). Such recognition is the
business of love. . .”

Love signifies a sort of unity with the other
without minimization, neglection, or negation of their
differences. Love is to accept the other as other and to
build a constructive relationship given such differences.
By this, love is nurtured and grows on the fertile ground
of acceptance.

The seven heavenly virtues, also known as
remedial values, are; humility, charity, chastity, gratitude,
temperance, patience, and diligence. They are the
opposite of the seven deadly sins: sins, pride, greed,
wrath, envy, lust, gluttony, and sloth. Both are cited in
the play in juxtaposition. The Old Testament Book of
Wisdom states that wisdom “teaches moderation and
prudence, righteousness and fortitude, and nothing in
life is more useful than these” (Bible Gateway, https://
www.biblegateway.com/verse/en/Wisdom%208%3A7.).

Roman writers such as Horace extolled virtues,
and they listed and warned against vices. Horace’s first
epistles states that “to flee vice is the beginning of virtue
and to have got rid of folly is the beginning of wisdom”
(Epistles L.I).

Lord Goring teaches Lady Chiltern a lesson
while he inherently refers to the seven virtues and the
seven sins combined. He utterly echoes the scourging
of Christ before his crucifixion as he refers to women
who install themselves as judges and arbiters to their
husbands:

What sort of existence will he have if you rob him of the fruits
of his ambition, if you take him from the splendor of a great

political career, if you close the doors of public life against
him, if you condemn him to sterile failure, he who was made
for triumph and success? Women are not meant to judge
us, but to forgive us when we need forgiveness. Pardon, not
punishment is their mission. Why should you scourge him
with rods for a sin done in his youth, before he knew you,
before he knew himself? (An Ideal Husband, 117)

Sir Robert Chiltern is a pattern husband (ideal);
he believes in Higher Education for women, dines with
his wife at home, and is neither dull nor usually violent
as the general rule. His main preoccupation is not to be
exposed and placed in the pillory and hounded from
public life. Appearances overwhelm his thinking more
than his conscience does. Belittling the act in defense of
his fame and position, and finding justifications for his
misconduct overshadow the feeling of shame felt then
by Oscar Wilde, for he was soon expected to face the
scandal of his trial and conviction for homosexual
practices.

But he is an ideal husband because he
opposes the dominant pattern of men in this age who
never appreciate their women. “Our husbands never
appreciate anything in us” (An Ideal Husband, 19).
However, for Lord Goring, “it was husbands who were
punished” (20) because it is a corrupt society plagued
by a modern mania for morality and incorruptibility. He
holds that human relations are complicated like wheels
within wheels; they imply invisible intricate motives, inner
and outer influences as well as social circumstances.

During that age, politics was a combination of
‘a noble career”, “a clever game”, and “a great
nuisance”. Sir Robert “bought success at a great price”
(An Ideal Husband, 43) which requires audacity and
dead conscience rather being regarded as weakness.
His wife is over-self-confident and intolerant. As Sir
Robert put it, it is her fault, she has made an idol of him.
Women do place their husbands on monstrous
pedestals, cannot accept their imperfections, nor can
they forgive their faults, weaknesses, and follies. So
what is love, if the hands of the beloved should not
come to cure the wounds of their lovers. On the
contrary, when men fall in love, they love women,
knowing all their defects and imperfections because it
is the imperfect, not the perfect, who is in need of love.
‘A man’s love is like that. It is wider, larger, more human
than a woman’s”. But women make false idols of their
husbands. She, who believes he cannot touch her
because he would soil her forever, is the very reason for
his ruin, not his savior as she claims impeccability. “Let
women make no ideals of men! Let them not put them
on altars and bow before them, or they may ruin other
lives as completely as you — you whom | have so wildly
loved have ruined mine” (An Ideal Husband, 71).

He holds genuine love for her because his
image in her eyes matters so much to him. He fears to
lose her, on the one hand. Her love for him is a “painted
mask”, though she accuses him of this mask, it falls as
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soon as the image of this idol is stained in her eyes, on
the other hand.

The moment Sir Robert closes the door by the
end of Act Il reminds us of Nora slamming the door in
A Doll’s House. The play is a parody of Ibsen’s play.
Both, Robert and Nora, are sick of appearances. Both
have sacrificed for the appeasement of their
surroundings and their partners. Both have exerted their
utmost and gave their all for the comfort and satisfaction
of their partners. In A Doll’s House the door slamming is
the end, but in Wildean An Ideal husband, it occurs in
Act Il to later give room for forgiveness and
reconciliation forging a happy ending of the play and
teaching people how to forgive, accept, and coexist.

As the mason put out the light and darkness
covers the place, the only light there comes from the
chandelier that hangs over the staircase illuminating the
tapestry of the Triumph of Love. Their love will triumph at
the end. It has a double ironical effect, Sir Robert
Chiltern is saved from disgrace and is about to lose his
political career and his new tolerant loving wife has
persuaded him to maintain and to accept the cabinet
position. These are the complicated circumstances and
relations, wheels within wheels, triumphs and sacrifices.
To gain one, you have to concede the other, hence
objectivity is realized.

Ironically, positions are reversed, and a few
hours later, Lady Chiltern faces the same position. She
too cannot face her husband with truth, though she is
guiltless. For both, the fate of their relationship is
associated with a letter, even though different. Mrs,
Cheveley “untruthful, dishonest, an evil influence on
everyone whose trust or friendship she could win. . . .
She stole things, she was a thief, she was sent away for
being a thief” (An Ideal Husband, 35), her part “is merely
a slightly decolte one” but “She has survived all her
creditors” (50) as Lord Goring exemplary modifies. She
acts as a dominant threat to both. She controls their
reciprocal relationship from both sides, puts poison in
their hearts, kills their love, throws bitterness in their
lives, and breaks the idol image held by each to other.
She blackmails Sir Robert Chiltern to secure her
financial investments while destroying his marital life and
reducing it to mercenary transactions. In her youth, she
devices an engagement with Lord Goring to swindle
him. And now, she presses him to exchange Sir
Robert’s letter for marrying her. Despite her vile
and malicious intentions, she is a Wildean tool for
teaching forgiveness, acceptance, reconciliation, and
reunification. All her attempts are thwarted and reversed
to their interest. Now, being exposed before one
another, they are able to live in harmony and unite in
one, which is subjectivity.

The Ephesians 5:22-25 reads “Wives, submit to
your husbands, as to the Lord. For the husband in the
head of the wife even as Christ is the head of the
Church, his body, and is himself its savior. Now as the
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Church submits to Christ, so also wives should submit in
everything to their husbands. Husbands, love your
wives, as Christ loved the Church and gave himself up
for her”. This concept is also emphasized in An Ideal
Husband in the words of Lady Chiltern towards the end
of the play “A man's life is of more value than a
woman’s. It has larger issues, wider scope, greater
ambitions. Our lives revolve in curves of emotions. It is
upon lines of intellect that a man’s life progresses. . .
And | will not spoil your life for you, nor see you spoil it
as a sacrifice to me, a useless sacrifice” (118). “It is
love, Robert. Love, and only Love” (123).

Vices and inequalities are buried under
superficial piety, meanwhile blackmailing is concealed
under the veil of a Utopian woman who comes to strip
off entire community members, and nonetheless,
corruptness, immorality, and villainy are all combined in
her ever-wrong-doing self, even transgressing the seven
deadly sins.

As husband and wife are united by marriage,
they become two in one whole. So mutual
understanding inevitably leads them to establish a
communication process disclosing their inner thoughts
and emotions. Hence, the constituent parts are united in
one whole, similar to the Christian trinity. Here, love
becomes subjective in their praxis for truth. Finally,
through love, they reach truth as manifested in divine
revelation and realize that truth is God's love. A self-
critical understanding of human experience spawns a
tolerant self-cloaked with the seven virtues. This is the
interpretation inferred from this play. Wilde intentionally
breaks and challenges the portrayal of rigid moral ideals
of his time. Lady Chiltern, in the end of Act Il, depicts
herself as a martyred wife to her husband’s sin; a
stereotype image of the age. But Wilde saps this image
with Lady Chiltern’s development of character and her
realization of her husband’s unconditioned love to her
and of her flaw as an unforgiving wife.

It is evident that Wilde has triumphed for
masculinity by proving Sir Robert Chiltern to be An Ideal
Husband and Lord Goring as the wise dandy who is
very deep. Superficiality or appearances imply layers of
depth underneath. Wilde departs from the stereotypical
image of perfection, virtue, and chastity as feminine
and has shown men as more understanding and
compassionate than women. In this play, he
demonstrates that balance in life is stricken by a pearl of
male wisdom.

In her book, Gender Trouble, Judith Butler
demonstrates that “The book, hence, is a lot congenial
to the experience of those who have understood ‘what it
is to live in the social world as what is impossible’,
illegible; unrealizable, unreal, and illegitimate’™ (1999:
VIII) (Zayani & Pourgiv, 34).

Zayani & Pourgiv quoted Murrenus’ opinion of
Wilde, “‘[r]larely have we ‘read’ such outre and
flamboyant style, whether in fashion or in letters, as that
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of the irrepressible Oscar Wilde, as subversion, rebellion
against ‘normalcy’, and as an indictment against
intolerance’ (33). For Wilde, Art is a supreme end in
itself.

Under every single irony, paradox, epigram, and
expression lies other shades of interpretations related to
several personal and societal illnesses of that age. Wilde
wrote this play hoping to be pardoned, it is but an
interlude for the big event of his trial, so people would
have learnt to forgive. He wrote it as an apology for
himself. The results are public honour and triumph of
love, affectation, empathy, and compassion, and a
defeat of superficial appearances. Triumph of genuity
and loss of falsehood.
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The Game of Emotions

Gustavo A. Aguero

Summary- In this paper | deal with one of the most famous
philosophical discussions in the history of the West, the link
between the concepts of reason or rationality and emotion.
The importance of this old discussion has to do with the way in
which we still construct today the image of ourselves, this is
the question of how we should understand ourselves. There is
no doubt that this has repercussions for our lives, for the way
in which we educate ourselves and deal with other members
of our community.

The task | undertake here does not claim originality,
but it represents one more effort in the reflective work, in which
it is proposed not only not to question our emotional
dimension but to pay more care and attention to the ways in
which we deal with the construction of our identity as persons.

Our party is over. The actors, as | have already told you, were
spirits and have dissolved into air, into light air, and, like the
foundationless work of this fantasy, the towers with their
clouds, the regal palaces, the solemn temples, the immense
world and all those who inherit it, all will dissipate and just as
my ethereal function has vanished, not even dust will remain.
We are of the same substance as dreams, and our brief life
culminates in a sleep.

William Shakespeare
(The Tempest - Act IV, Scene 1)

.  OVERTURE

ur lives take place in conceptual universes,
universes in which we find and at the same time
create what there is and what we are. Our
experiences as well as our actions have a conceptual
nature, which implies, among other things, that for us
something of what happens as well as something of
what we do makes sense. As conceptual beings, our
survival in  these mysterious and inexhaustible
environments was possible by virtue of having
developed a powerful and very complex ability that is
part of our cognitive competencies, which we call
understanding.
The result of understanding is meaning, the meaning that
we ourselves originate in the process of our life, as we try to
reconcile ourselves with what we do and suffer.’

By speaking of the conceptual nature of
experience and action we are not saying that we have
resources to label what we perceive or experience, but
that we can normatively link the elements of our
experiences on the basis of their semantic content, that
is, by virtue of the meaning we assign to them. This

Author:  Faculty of Languages - National University of Codrdoba,
Argentina. e-mail: gus.aguero@unc.edu.ar

" Arendt, H., (1995), p.30.

cognitive resource, if that is what it is called, is not the
result of an individual achievement or of a biological
development of our species, although these are its
premises, it is above all a social product and constitutes
an incredible transformation of the conditions in which
we humans come to life. In this conceptual space we
make reality and we become people; of course, this
construction is not free of obstacles, unforeseen events,
weaknesses and fears, which on many occasions
frustrate our objectives, and even when the path seems
to be clear, the achievement of our goals is not assured,
we are always exposed to the betrayal of our false
beliefs and our emotional configurations.

On the other hand, as members of a community
we need to interpret, understand and anticipate the
behavior of others in order to coordinate and decide our
own. Not many will dare to argue that these conditions
create more than uncertainty about the control we have,
not only over our own destiny or about our future, but
over our present, about the conditions in which we make
decisions every day. Nevertheless, and this being our
natural condition as rational beings by virtue of
inhabiting normative environments, we need to answer
(or excuse) ourselves before others for our failures and
mistakes.

In fact, the excuse of emotional outburst has not
ceased to be, at least since the time of Homer and in
those communities that share our way of life, a
frequently used resource in order to discharge
responsibility for the most reprehensible acts. To
illustrate what | am talking about, | take a piece of
information presented by the Colombian anthropologist
Myriam Jimeno Santoyo in her ethnography on the so-
called crime of passion, highlighting the place given to
this story in the femicide narrative,

Crime of passion is a cultural construction that seeks to
naturalize itself through a set of discursive devices that give
meaning to personal and institutional actions in the face of
it. These discursive devices are found in both accounts of
personal experience and normative interpretation and their
core is the reiteration of the opposition between emotion
and reason.?

It is precisely on this issue that | want to deal
with next, and the proposal is to insist on a concept of
rationality that does not reject the emotional dimension
but incorporates it and understands it so that we can no
longer see, in our current self-imposed self-imposed
sense, these concepts as disputed territories or giving in
to the idea that the border between them coincides with

2 Jimeno S., Myriam (2004), p.16.
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the boundaries between rational and irrational. This work
does not pretend to be original in its task but it
represents an effort in the reflective task of self-
understanding, a task whose primary objective is
educational, in the sense that it can allow us to guide
our decisions and actions as a community and also as
individuals.

1. A

| begin this section with a brief but necessary
methodological digression. ¢ Can we investigate or say
something about reason and emotions from a strictly
conceptual study or should these approaches be
left to empirical sciences such as brain sciences,
neurosciences, biology or psychology? What can a
conceptual study of this issue provide?

When dealing with concepts such as rationality,
belief, desire or emotion, that is, talking about what we
think and feel, we are not talking about brains, nervous
systems or something in our body; nor do we talk in
this way as a provisional resource since we still do not
know how things really are and what really happens
with the mechanisms that the evolutionary history of our
species has been able to select. Psychological
concepts such as belief, desire and emotion are not
only part of our everyday vocabulary, but shape the
authentic understanding we have of ourselves, rational
beings.

Of course, there is nothing objectionable in the
investigation of the processes and functioning of our
nervous systems, and in particular of those that
contribute to unveiling the mechanisms that regulate our
behavior, however, a person is happy, surprised or
enraged by virtue of the assessment he makes of what
he believes has happened, is happening or will happen
and not because of some blind mechanism that is
triggered by receiving some kind of stimulation. A
person is not a body, even if he/she has one; he/she is a
socially constituted being.

Precisely, our interest is centered on concepts
such as belief, desire, perception and action, concepts
that define the normative space of rationality; concepts
ireducible to more basic terms, as Donald Davidson
puts it,

(...) concepts such as meaning and belief are fundamentally
non-reducible to physical, neurological, or even behavioral
concepts. However, this irreducibility is not due to the
indeterminacy of meaning or translation, (...) It is rather the
methods we must invoke in constructing theories of belief
and meaning that ensure the irreducibility of the essential
concepts of those theories.?

Psychological vocabulary works because we
have established criteria for its use and in these terms
the view we have of ourselves is shaped, without which
the formation of a linguistic community is unthinkable. In

3 Davidson, D., (1991), p.163.
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fact, Jerome Bruner states that 'learning the folk
psychology that characterizes our culture occurs very
early; we learn as we learn to use language." It is
important not to lose sight of the fact that when we deal
with concepts we are not dealing with lexemes or
morphemes of a language, we are talking about social
practices (uses and customs or habits), that is, those
institutions in which we are inserted and in which we are
constituted as rational beings.® These institutions are as
much a product of our behaviors as our behaviors are a
product of such institutions; we are both creators and
creations. Although some of our most recognized
institutions are the product of our agreements, this is not
the case of the linguistic community, since to postulate
an agreement or contract between parties would already
imply the linguistic institution itself, as John Searle says,
"if we take language for a budget, we have already taken
institutions for a budget".®

Therefore language, and we think of social
practices (not verbalized behavior) has to be
alternatively thought of as a product of the convergence
and institution of individual behaviors. A step many
times traveled traced a footprint, a footprint that then
became a path, a path that eventually became the guide
for other walkers. These are some of the ways in which
we create our institutions, communities in which we
inhabit, develop our lives and give meaning to our
existence, forging meanings as well as our own
individual and collective identities. According to
Christine Korsgaard's expression, "personhood is literally
a way of life, and a person as a living being is engaged
in an activity of self-constitution".”

Each community creates its own institutions and
shares, to a large extent, spaces of meaning that we call
culture and that allow us to inhabit, to a large extent, the
same reality. We perceive, think, feel and act much like
other members of our community. We play by the same
rules and this, while conditioning us, opens up a
universe of possibilities; we speak the same language
but we do not have to say what others say, we play the
same instrument but we are not condemned to play the
same pieces. We share concepts, habits and customs,
we inhabit a world, we belong to a culture and we can
communicate with others without major difficulties. We
share a way of seeing and telling what we see, we share
beliefs and values, we share thoughts and emotions.
People and the way of life of people living in the same
culture have much more in common than we might
imagine,

4 Bruner, J., (1991), p.49.

° We speak here of institutions as systems that order and organize
social practices, so that when we speak in this way we are not only
alluding to individuals and behaviors but to everything that constitutes
our collective and individual reality.

6 Searle, J., (2006), p.91.

" Korsgaard, C., (2008), p.42.
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(...) our most intimate, most elusive sensations, the limits of
our perceptions, our most elementary gestures, the very
shape of our body and many other features depend on a
particular social and cultural environment.®

[I. B

Being rational implies inhabiting or living in
institutional environments such as the community itself,
i.e., webs of practices whose nature is unquestionably
social. Therefore, our life, that of rational beings, takes
place in normative spheres and therefore we can
understand what we do and think as well as anticipate
to a large extent the behavior of others, just as we can
anticipate that a motorist will cross a street with the
traffic light on green and stop on a red light. Therefore,
we consider rational those beings who have a particular
type of behavior that conforms to the norms or social
practices instituted in a community; this type of
behavior, as well as all behavior subject to norms,
presupposes the awareness of the norms to which to
conform and therefore the awareness of one's own
behavior or actions, that is, it presupposes seeing
oneself as an actor or agent, as someone who acts
freely, making decisions.

To exemplify this, let's consider something as
simple as soccer (not the 'American' one, but the one
played in the rest of the world). We are talking about a
system of rules whose practice is constitutive, which
means that those who practise it are the players, that is
to say individuals who take a certain way of life, to speak
like Wittgenstein. A soccer player usually finds himself
inhabiting a normative space already designed, a
scheme of rules to which he must conform if he intends
to play the game. Well, once on the playing field you will
have to decide what to do, how to act in that field, you
will need instructions or guidelines that will allow you to
achieve the ultimate goal of winning the game. Those
who approach things this way may understand that they
will need such things as hypothetical imperatives,
statements such as 'if you intend to achieve x you must
do y', which will involve analyzing, designing tactics and
strategies and finally looking for reasons to justify the
decisions taken in each case, decisions that will lead to
a particular course of action leaving aside all others.

By the way, our player can adopt the maxim that
the most effective way to win a game is to be a good
player, if it is an individual game (although there is
probably also a team behind the player) or in a good
team if it is a collective sport (which does not exclude
the need to be a good player or the coaching staff that
works to build and improve the group). When we talk
about being a good player, we are no longer thinking
only about results, but about doing our best, about our
own education. Mediocre players and mediocre teams
are almost certain to be in the majority in any field of

8 Le Breton, D., (2009), p.18.

human activity. Why is that? What prevents us from
devoting a little more time and commitment to the task
and becoming one of the good guys?

If things were as linear as we like to imagine, all
or most of us would achieve our goals in life and we
would all live with a very high degree of conformity with
who we are and what we have made of ourselves, but
things don't work that way. Rationality is a complex
matter and has its flats, to put it in musical language.
Shaping one's own identity constitutes, in the words of
Jerome Bruner, "probably the most remarkable work of
art we produce at any time, and certainly the most

complex".®

[T1

We start then from assuming a concept of
rationality that is essentially normative in nature and that
we become rational beings insofar as we participate in
systems of norms or social practices that define a
linguistic community. In this sense, we employ the not at
all original strategy of focusing on the game to talk
about rationality and to talk about language. The result
is to think of rationality as an immersive practice rather
than as a property of individuals; on the other hand, by
affirming that our understanding of human actions
depends on the horizon of social practices instituted at
a given moment in a community, we also think of
individual and collective actions constituted as texts and
contexts. We cannot establish that someone is playing
poker until we have elements that allow us to establish
that having thrown three covered cards on the table was
not something casual or arbitrary, and those elements
are provided by a temporally broader look at the
behavior of the subject in question. In short, the
behavior of a subject begins to make sense to us to the
extent that we can identify it as a chain of actions, to the
extent that we can say that such behavior is consciously
oriented by norms or instituted practices. Institutions are
the medium in which we develop the ability to give
meaning to human actions and we do so by narrating
stories, we learn to narrate as we learn to speak, as if
language were the tool we design to make our stories;
Bruner himself goes so far as to say that "what
determines the order of priority with which the child
masters grammatical forms is the "impulse" to construct
narratives'.'® John Maclintyre states that "we live our lives
narratively and because we understand our lives in
narrative terms, the narrative form is appropriate for
understanding the actions of others"." ¢What does this
mean? That in the narrative condition in which we are
constituted lies the mystery and the power of our
human rationality. There is no person without a story,

® Bruner, J., (2013), p.30.
0 Bruner, J., (1991), p.83.
" Maclntyre, A., (2004), p.279.
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"the concept of person is that of a character abstracted
from a story"."”

Nevertheless, as storytellers we have a history
that sustains the conditions and conventions to which
we are subjected at the moment of creating, therefore
we are not creators ex nihilo, but we are creators, even
when this seems so incredible to us that our intuitive
sense stubbornly affirms that the story is at most the
representation of a previously constituted reality and not
a matrix that imposes its form, but "our stories not only
tell, but impose on what we experience a structure and
an irresistible reality". "

We constitute our ontological furniture of
actions and situations on a narrative background by
means of judgments in which we describe and evaluate
at the same time. We do not first describe events and
then evaluate them in some way, but we describe by
evaluating, and this in no way constitutes a skeptical
retreat into a variant of radical relativism, but on the
contrary we assume in this way all the objectivity of the
case, exposing ourselves to the demand for justification,
that is to say that we will sometimes find it necessary to
clarify what and why we do, say or think what we do, say
or think. We perceive and understand reality not in a
neutral way but by evaluating events and actions,
estimating according to a scheme of values imposed on
us by culture and in which we also seek to make our
own traces, to draw our own identity. In short, our
behaviors can be explained and justified, they can be
understood and questioned, they can be commended
or condemned, they can be excused, etc. In any case,
actions become intelligible because they find their place
in a narrative sequence, as Maclntyre puts it, "a certain
kind of narrative history turns out to be the basic and
essential genre for characterizing human actions".™ In
this way we say that a judicial or sporting judgment is
unfair, that behaviour is violent, that an intellectual is
arrogant, that a leader is dishonest, that a writer is
brilliant and many other things, in short, * man, in his
actions and practices and in his fictions, is essentially an
animal with stories’.'

These descriptions/valuations of what we do
and do to ourselves, what happens and happens to us
account for the way in which situations affect us, but
also for the way in which the culture we inhabit
constitutes its inhabitants. Even our own systems are a
product of culture, which of course does not mean that
we learn to see, it means that we learn to look, and it
does not mean that we learn to hear, it means that we
learn to listen. Arguably, these are good examples of
how education should not be thought of as simply
adding information, but fundamentally as the design or

2 Maclntyre, A., (2004), p.286.
3 Bruner, J., (2013), p.125.

' Maclntyre, A., (2004), p.275.
® Maclntyre, A., (2004), p.284.
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redesign of our perceptual systems. In each of us there
is a whole sample of the beliefs and values that
predominate in our culture, the way we describe and
value but also the way we transform the environment
and the way we educate ourselves.

If there are stories there are actors, there will be
protagonists and there will be role-playing; our lives take
place within the stories we tell, but we are not previously
constituted actors, we do not become who we are in
order to tell a story of our lives; we become who we are
by virtue of the stories we tell, we constitute our identity
in those stories, in this sense Hyden White states that "to
raise the question of the nature of narrative is to invite
reflection on the very nature of culture and possibly even
on the nature of humanity itself".'®

v

As if we had not already had enough
complications with the concept of rationality, we face an
even greater challenge when we allow the concept of
emotion to enter the scene. In relation to this concept,
let us remember that one of the most famous
philosophical discussions in the history of the West had
to do with the way in which we could link the concepts
of rationality or reason and emotion. This, like many
others, was not a minor issue, since the way in which we
draw the image of ourselves, our self-understanding,
was being debated. Whether emotions are part of our
animal nature, whether they are phenomena of the body
rather than mental, whether or not they have a cognitive
nature, etc., are some of the debates that have long
been held. | do not want to say that the case is closed or
that we have reached sound agreements, although | do
not think that many of us today would question the
cognitive and evaluating traits of emotions, but nor the
behavioural and body manifestation of them."

Today we can say that emotions are part of our
identities, that of collectives and also of individuals, "we
are creatures of culture and history" as Hanna Pitkin'®
states, and in this sense our own emotional schemes
also bear the mark that speaks of what we are and of
the world we inhabit and what we have made of
ourselves. To put it in the words of Catherine Lutz,

The concept of emotion plays a central role in the Western
worldview. While words like "envy," "love," and 'fear" are
invoked by anyone who wants to talk about the self, the
private, the intensely meaningful, or the ineffable, they are
also used to talk about devalued aspects of the world: the
irrational, the uncontrollable, the wvulnerable, and the
feminine.™®

6 White, H., (1980), p.1.

7 Although the latter - the bodily and behavioral manifestation - has
been more readily accepted, the former - the cognitive trait - has been
and continues to be a strong point of contention, even more so since
the entry on the scene of neurosciences.

'8 Pitkin, H., (1984), p.xviii.

" Lutz, C., (1998), p.3-4.
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The entry onto the scene of the concept of
emotion leads us to reflect on the ways in which we
have designed our self-image as rational, an image
whose paradigms are still found today in scientific and
calculating activity rather than in artistic or physical
activity. Our emotional dimension, as Lutz puts it, has
wanted to be swept under the rug of accuracy, control
and algorithm; the so-called 'artificial intelligences' are a
good example of what we still think about ourselves
today.

Emotions are recognized in others by both
verbal and non-verbal behavior, (gesticulations, etc.),
which offers us not only a clue to recognize emotions in
others but to distinguish what is canonical from what is
unusual, what is ordinary from what is extraordinary.
Even though it is a matter of degree, emotionally
affected behaviors give us an account of events relevant
to people's purposes or objectives, of what others
believe and value as important or relevant to their lives.

We are aware that our life is traversed by
emotions of all kinds and this is not a product of our
choice but neither is it a feature on which we intend here
to introduce any distrust, on the contrary we intend to
consider our emotional dimension as a defining
expression of our rationality, so that human rationality, if
there were any other, would be incomprehensible
without emotional expressions. What interests us or
moves us, what we love or hate, what bothers us, what
motivates us and what outrages and violates us is also
what constitutes us and defines who we are. Our
emotional schemas are basically made up of beliefs and
values. Emotional manifestations as supposedly
spontaneous responses to present, past or future
events, or to put it more rigorously, as responses to
beliefs about what is happening, occur even when these
beliefs prove to be false. However, admitting that these
are 'spontaneous' and out-of-control responses, this
does not mean that they are unrelated to what we think,
feel and value; in fact, what we respond to, in one way
or another, is what we consider to affect our interests,
our expectations, our well-being and that of the people
we care about.

Our personal identity is largely shaped by our
emotional expressions of which social practices are the
true context of meaning, that is, that which allows us to
understand a person's actions or reactions, a basic
condition for being part of a community, as Judy Dunn
states,

To become a person, a member of that complex world,
children must develop powers to recognize and share
emotional states, to interpret and anticipate the reactions of
others, to understand the relationships between others, to
understand the sanctions, prohibitions and accepted
practices of their world.®

2 Dunn, J., (1988), p.5

Consider the case of a person who reacts
violently by insulting another person whom he has just
collided with in his hurried walk. Perhaps the person has
just been fired from his job or has just been swindled in
a real estate company, or perhaps he has just found out
that his partner has left him and has taken his children
and also his dog, etc. Let us suppose that these
situations have disturbed him excessively and the
subject throws fire out of his mouth. Seeing his
overreaction in the street, we can presume that the
subject has not had a good day and that he will hit the
first person who crosses his path, perhaps even in a
collision that he himself provoked. We see the reaction,
we see his face, we hear his insults, and we can almost
say we see his desire to hit someone. Do we understand
what it does? Perfectly, in fact we can describe this
behavior without any inconvenience whatsoever. This
behavior speaks of our subject, of who he is, of how he
has forged his character or his identity as a violent
subject, of little patience, of excessive reactions. These
emotional manifestations are what tell us about people,
otherwise the subject walks down the street and crosses
the traffic lights on green, goes to get his car to go
home, maybe he makes sure he has his keys in his bag,
maybe he lights a cigarette, but this tells us nothing
about him as these are habitual or ordinary behaviors,
we do not get much more from this than what we would
get if we were told that he is a rational being. This
habitual behavior is part of the horizon on which the
extraordinary rises, that which deserves to be narrated,
as Bruner says "social interaction creates a sense of the
canonical and the habitual that constitutes the backdrop
against which to interpret and narrate the unusual".?'

We need to speak of the unusual, of what is
different, of the unexpected, we need the story to
account for life forms and idiosyncratic manifestations
and emotionality is, to a large extent something that
clearly contributes to that story. In the same vein Donald
Davidson has stated,

The task of giving meaning to the emissions and behaviour
of others, even to their most aberrant behaviour, requires us
to find a great deal of reason and truth in them. To see an
excess of unreason in others is simply to undermine our
ability to understand why they are so unreasonable. If the
vast dose of agreement on current issues that is assumed in
communication escapes attention, this is because the truths
shared are too many and too insipid to be worthy of
mention. We want to talk about what is new, surprising, or in
dispute.?

Emotional responses are not the kind of thing
that can be controlled, nor is it clear what a rational
control would be in this context; perhaps it would be
more appropriate to speak of certain ways of disguising
them. However, just as an actor can play an angry,

2! Bruner, J., (1991), p.75.
2 Davidson, D., (1990), p.162.
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happy, surprised, fearful, etc. person, so too it is
possible to some extent to disguise anger, joy or
whatever one feels, but emotions are like itching or pain,
they are had or felt and once they have manifested
themselves there is not much we can do to control
them. However, we do not say little if we say that our
emotional schemas, as well as our perceptual systems,
are not innate, but a product of culture, of the wefts of
meanings we inhabit. Of course, this does not mean that
we learn to rage or rejoice, but we learn about the
circumstances in which it is worthwhile to rage or
rejoice, which is forged in the history of our interactions
and which lends an idiosyncratic trait to our
emotionality. For what really constitutes a product of our
education, of the way in which we shape our identity, is
not the way in which we react to what happens, but the
scheme of values that will shape our emotions, our
behavioral responses.

Vv

None of the above is intended to suggest that
reconfiguring or deconstructing our most irrational
edges is a simple task, nor is it a matter of controlling or
canceling all emotional manifestations as if that would
make us more rational. We can be or act in an 'irrational'
way, for if anything enables the possibility of such
behavior it is precisely belonging to the space of
rationality. To quote Davidson again,

(...) the methodological presumption of rationality does not
make it impossible to attribute irrational thoughts and
actions to an agent, but instead imposes a burden on such
attributions.?

Indeed, irrationality does not make our actions
incomprehensible, but it requires us, in order to preserve
their meaning, to look for contexts that make it possible
to adjust the idiosyncratic, contexts in which excuses,
the narrative device designed for the discharge of
responsibility, work very well. To speak of irrational
behavior or conduct does not necessarily imply
speaking of abnormal or sick beings; rather, irrationality
is the expression of the behavior of perfectly rational
beings, as Hanna Arendt rightly expresses when
reflecting on the Adolf Eichmann case,

The most serious thing, in the case of Eichmann, was
precisely that there were many men like him, and that these
men were not perverted or sadistic, but were, and still are,
terribly and terrifyingly normal. From the point of view of our
legal institutions and our moral standards, this normality
turned out to be much more terrifying than all the atrocities
put together, in that it meant that this new type of criminal -
as the accused and their defenders put it to their hearts in
Nuremberg — who actually deserves to be described as
hostile to humani generis, commits his crimes in
circumstances that almost prevent him from knowing or
intuitioning acts of evil.

2 Davidson, D., (1990), p.168.
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How is it possible that some subjects, such as
Eichmann, do not consider the brutality of their actions?
Should we consider Eichmann to be mentally ill? As
Arendt points out, the case of Eichmann is that of a
subject whose moral constitution, a product of the
absence of reflective engagement, is extremely poor.
There are no convictions for their own behaviour simply
because they are not perceived as reprehensible; the
way in which they were set up did not allow him to see
and feel what many of us feel and feel. Yet Eichmann
was rational, like all of us, even if it is hard to say. The
irrationality we attribute to their actions does not have
to do with the difficulty of understanding them, in fact,
they are perfectly understandable, and it is precisely
that which makes their judgment and subsequent
condemnation possible. The irrationality of their acts has
to do with the absolute impossibility of justifying them.

The irrationality that we can attribute to the
behavior of an individual does not consist in the total
ignorance of the basic rules that make up the linguistic
community, otherwise we could hardly understand it.
The irrationality of a behavior is undoubtedly closely
linked to the beliefs and evaluations made by a perfectly
rational person, in which case the only question to ask is
why he/she does it. The irrationality or cruelty that we
can attribute to a behavior is a product of its
constitution, of the construction of one's own identity.
We consider the act performed by an individual to be
irrational or reprehensible when responsibility for such
action is out of the question. In that case, we must
consider their moral constitution. Perhaps we could say
that some of his beliefs are false, that some of his values
are inadequate for community life, all of which will be
expressed in the account of his life, but we could not
say that his life does not fit a narrative plot.

[1. FINALE

An individual is rational or irrational as long as
he acts. The mere fact of being situated, whether on the
playing field, on the board or in the city does not in itself
tell us what to do; if we know the rules we know what we
can and cannot do, what is allowed and what is
forbidden, but no rule yet tells us what to do. To act we
need to take decisions, to choose one course of action
for others. We need to act because this is the way to
self-constitute ourselves, as Korsgaard says®, to shape
our identity.

Rationality requires action, but it is undeniable
that not any course of action is the same, everything will
depend on the objectives, both those proposed in the
short, medium and long term. What, then, will these
objectives be? If the ultimate goal is at stake, it is to win,
but with the desire it does not achieve, but it must set
itself objectives as well as tactics and strategies for

2 Korsgaard, C., (2008), p.25.
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achieving the ultimate goal, or at least create conditions
for achieving it. That is to say, it will be necessary to
have certain devices that justify the choice of some
courses of action over others, and these devices are the
reasons, that is, judgments or evaluative beliefs, which
in no way means renouncing the possibility of
justification. As | pointed out earlier, in making this kind
of judgments we are not describing facts and then
valuing them; we perceive and judge things in this way
without pretending to consider that there are two basic
components in this kind of judgments, a descriptive one
linked to facts and a normative or discriminative one
linked to values. Consistent with this, we do not make
judgments about facts in order to then appraise them
and respond emotionally; our evaluative judgments are
basic judgments that exhibit the shape of our
experience. Our response to what is relevant to us is
always emotional.

Now, what will be our ultimate goal when we
talk about the game of rationality, that is, our own life as
members of a community? Of course, we are not asking
ourselves about the end of our life, but about what we
should do or at least how we should live in order to
make it worthwhile. Far from wanting to enter now into
ethical discussions, it could be said that the objective
will be to achieve a good life or a high quality of life,
which will perhaps include something like ensuring
affective environments, taking care of physical and
mental health, valuing commitment to the community
and to oneself, privileging education and free
expression, developing a reflective attitude, etc. The
reflective attitude will be necessary since we will need
almost permanently to evaluate courses of action,
therefore we will look for reasons that tell us what to
believe and what to do. In MacIntyre's words,

(...) each human life will embody a story whose form and
shape will depend on what is considered harm and danger,
success and failure, progress and its opposite, in short, on
how it is understood and valued. To answer these questions
is also to answer, explicitly or implicitly, the question of what
virtues and vices are.®

No one who intends to achieve a goal will act
randomly; decision making is not only about getting
moving, but also about carrying out an evaluative
process by which we take control over our beliefs and
actions.

We make decisions about what to believe and
what to do in an environment in which we constitute
ourselves and in which we acquire the capacity for
normative self-government, as Korsgaard says,® and by
making decisions we are constituting our identity, we are
educating ourselves, deciding who we are or who we
want to be. That is why we are responsible for what we
feel, it is the result of what we have done and done for

% Maclntyre, A., (2004), p.193.
% Korsgaard, C., (2008), p.xi.

ourselves, which does not mean that we cannot regard
ourselves here as a mitigating factor of all kinds, but we
are still ourselves.

Our own identity is revealed, not so much in the
games we play as in the way we play them, in our
evaluations, in our emotional configuration, in the
characteristic ways of intervening in the community. We
express ourselves in the activiies we perform; our
thinking is expressed in the practices we carry out on a
daily basis; we attribute to others and self-attribute to
ourselves mental states that give meaning to our
behaviors in the context of those practices; we perceive
ourselves in this as persons. We express ourselves
emotionally, therefore, as the philosopher Remo Bodei
states,

(...) nothing prevents us from thinking of the "passions'
(emotions, feelings, desires) as states that are not added
from the outside to a zero degree of indifferent
consciousness to cloud and confuse it, but are constitutive
of the tonality of any physical mode of being and even of
any cognitive orientation.?”

Being rational does not mean, as we have long
thought, riding ourselves of all emotions when it comes
to taking action or taking decisions, nor does it mean
stripping ourselves of any assessment in order to put
ourselves in a position of aseptic neutrality, for without
evaluation all possible courses of action and all events
would be indistinct and irrelevant to us. Our emotional
schemas play a primary role as Catherine Lutz states,
"[emotion] retains its value as a way of orienting us
toward things that matter rather than things that simply
make sense."”® And something shows us how
meaningful we are as we act, that is the game of
rationality. Without evaluation there is no action, and
without action nothing can be considered rational or
irrational.
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Nozick's Theory of Justice: A Critique of Rawls's
Egalitarian Principles

La Théorie de la Justice de Nozick: Une Critique des Principes Egalitaires
de Rawls

André Labianbo

Hésumé- L'article examine la critique formulée par Robert
Nozick a I'encontre des principes égalitaires de John Rawls,
en particulier son rejet du principe de différence et de la
redistribution  étatique. La théorie de la justice de Rawis,
repose sur deux principes fondamentaux: la liberté égale pour
tous et le principe de différence, qui justifie certaines inégalités
si elles bénéficient aux plus défavorisés. Rawis défend ainsi
une conception de la justice sociale qui légitime I'intervention
de I'Etat pour corriger les inégalités économiques. Nozick
n'est pas d’avis et c'est pourquoi sa critique considere que la
théorie rawlsienne va a l'encontre des droits individuels
fondamentaux, notamment le dr,oit de propriété. Pour Nozick,
toute redistribution forcée par I'Etat est une atteinte a la liberté
individuelle. Il prone un Etat minimal dont la seule mission est
de protéger ces droits, sans interférer dans la répartition des
richesses, qu'il estime devoir étre laissée aux dynamiques du
marché. Ce travail débouche sur les limites de la justice selon
Nozick, qui, en refusant toute intervention étatique, favorise un
accroissement des inégalités sociales. Son approche s'inscrit
dans une logique néo-libérale qui valorise I'individualisme au
détriment de la justice sociale. Alors, d'un Etat minimal n'est
pas efficace puisque, sous couvert de défendre la liberté,
perpétue en réalité les déséquiliores sociaux.

Motsclés: état minimal, droits individuels, inégalités
sociales, justice, liberté, redistribution.

Abstract- Nozick disagrees, arguing that Rawls' theory
contradicts fundamental individual rights, particularly the right
to property. For Nozick, any state-enforced redistribution is an
infringement on individual liberty. He advocates for a minimal
state whose sole mission is to protect these rights without
interfering in the distribution of wealth, which he believes
should be left to market dynamics. This analysis highlights the
limitations of Nozick's view of justice, which, by rejecting any
state intervention, leads to increased social inequalities. His
approach aligns with a neoliberal logic that prioritizes
individualism at the expense of social justice. Thus, a minimal
state is ineffective since, under the guise of defending
freedom, it actually perpetuates social imbalances.

Keywords: individual rights, justice, liberty, minimal state,

socials inequalities, redistribution.
INTRODUCTION

u XXe siecle, John Rawls a redéfini la notion du
politique de maniére inégalée parmi toutes les
théories politiques diffusées. En s'appuyant sur

Author: Doctorant, Université de Dschang.
e-mail: andrelabianbo321@gmail.com

les prémisses kantiennes, sa théorie a permis de
repenser les institutions et leurs réles, tout en stimulant
les débats autour du libéralisme. La réussite de Rawls
ne tient pas seulement a la nouveauté et a la pertinence
de sa théorie de la justice, mais également au soutien
de nombreux partisans ainsi qu'a l'opposition farouche
de détracteurs tels que Michael Sandel' et Robert
Nozick. Ces derniers ont contribué a faire connaitre la
position rawlsienne sur la justice et a fournir de
nouveaux cadres théoriques et arguments pour nourrir
les débats qu'ils ont eux-mémes suscités.

Ces deux philosophes ont réussi a eux seuls
a générer une littérature secondaire extrémement
abondante concernant le travail de Rawls. Certaines de
ces critiques étaient légitimes et justifiées; l'ceuvre de
Rawls, gigantesque et capitale n'en demeure pas moins
imparfaite dans son ensemble et possede certaines
faiblesses que ces deux auteurs ont sues relevées avec
finesse. Bien que le débat engagé entre les libéraux et
les communautariens a la suite de la théorie de la
justice ait su polariser les opinions et a su perdurer au fil
des décennies avec une littérature bien garnie ne
cessant de s'actualiser, il n'en a malheureusement pas
été de méme pour le débat concernant Nozick.
Quelques articles ou quelques ouvrages ont bel et
bien maintenu l'existence des dissonances entre les
opinions de ces deux auteurs (Rawls et Nozick), mais
la comparaison est bien pale si l'on considére la
littérature abondante dégagée par les débats libéraux-
communautariens. Nozick, en revanche, s'intéresse et
critique la théorie de la justice rawlsienne sous l'aspect
de la légitimité de la redistribution des richesses que
Rawls propose d'effectuer. Nozick soutient que la liberté
est antérieure aux structures de la société et que ce ne
sont pas ces structures de la société qui sont des
conditions essentielles a I'existence de la liberté. Selon
lui, la redistribution des richesses que Rawls propose
est une vaste supercherie?.

" Voir Michael Sandel, Liberalism and the Limits of Justice, Cambridge
University Press, seconde édition, 1998.
2 Voir Robert Nozick, Anarchy, State and Utopia, Basic Books, 1974.
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Cependant, lorsqu’'on parle de I'opposition de
Nozick a Rawls, on risque de vite se décourager
puisque le premier n'a pas laissé a la postérité une
littérature conséquente sur la question. C’est pourquoi,
Lassalle affirmait: « Si Nozick avait continué le débat
répondant ainsi a ses détracteurs ou explicitait
davantage ses positions, nous sommes convaincus
que ses théories seraient aujourd’hui plus largement
discutées et auraient suscité un engouement plus
important dans les débats en philosophie politique®. »

En s'opposant a Rawls, Nozick pousse son
idéal de liberté en rejetant la redistribution des
richesses telle que proposée par Rawls. Selon lui,
prélever une partie des possessions d'un individu sans
son consentement pour les redistribuer "aléatoirement"
a dautres sous prétexte quils n'ont pas atteint un
méme niveau de stabilité économique est un vol flagrant
et ne sert pas la justice. De plus, Nozick considere qull
n'y a aucune raison pour qu'un inventeur doive partager
ses inventions avec qui que ce soit d'autre. En adoptant
cette philosophie libertarienne, Nozick s'oppose a ce
que Rawls essaie d'étabilir.

Dans cet article, nous examinerons les
arguments de Nozick contre la redistribution chez
Rawls et son principe de différence. Ce qui nous amene
a soulever le probleme de la conception de la justice
sociale. Dans sa critique de la théorie de la justice de
Rawls, Nozick affirme que les principes égalitaires de
Rawls ne sont pas compatibles avec les droits
individuels fondamentaux. Selon Nozick, les individus
ont des droits naturels et innés, notamment le droit a la
propriéte, qui ne peuvent étre limités par IEtat. |l
propose donc une alternative Etat minimal, dans
laquelle I'Etat n'intervient que pour protéger les droits
individuels, et laisse le marché réguler les échanges
économiques. Mais, en le faisant, I'égalite qu'il appelle
de ses voeux ne peut devenir réelle et I'Etat minimal
devient donc inefficace. Ainsi, faut-il donc supprimer
I'Etat minimal pour parvenir a I'égalité ? La pensée
nozickienne en harmonie avec la philosophie néo-
libérale n’est-elle pas au service la super valorisation de
I'individualisme ?

Cette étude sera basée sur une analyse critique
des écrits de Nozick. Ceci permettra de mieux
comprendre sa position sur la critique de la théorie de
Rawls par Nozick et ses implications pour la justice
sociale. Egalement, cette recherche permettra d’éclairer
les débats actuels sur la justice sociale en ce qui
concerne précisément I'égalité des chances. Enfin, cette
étude peut étre considérée comme une contribution a

8 Matthieu Lasalle, Justice distributive: la question des brevets

entre libéralisme et libertarisme, thése Soutenue a I'Université de
Luxembourg en vue de I'obtention du grade académique de Docteur,
2011, p. 10.
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la réflexion sur les principes de la justice et I'égalité des
chances.

Pour une meilleure compréhension de la
pensée de Robert Nozick sur la justice sociale, notre
analyse sera structurée autour de trois axes majeurs.
Premierement, nous examinerons la théorie de la
justice selon John Rawls en vue de saisir les mobiles
de la critique nozickienne. Deuxiémement, nous nous
concentrerons sur le cceur de la pensée de Nozick
apres avoir ressorti ses reproches de la pensée de
Rawls. Enfin, nous évaluerons les faiblesses de cette
pensée en examinant les limites de la vision de Nozick.
Nous examinerons les manquements et les
contradictions de sa position sur la théorie de la justice,
ainsi que les critiques formulées par dautres penseurs,
afin de montrer que Nozick ne fais rien dautre
gu’encourager les inégalités.

[. LA THEORIE DE LA JUSTICE SELON RAWLS

La théorie de la justice selon Rawls est une
théorie normative qui cherche a répondre a la question
de savoir comment organiser la société de maniere
juste. Selon Rawls, la justice est la premiére vertu des
institutions sociales, et elle doit &tre garantie en premier
lieu par les regles qui régissent la vie en société. Rawls
part de 'hypothése que les individus se trouvent dans
une situation initiale d'ignorance, c'est-a-dire qu'ils ne
connaissent pas leur place dans la société, leur situation
économique ou leur état de santé. Dans cette situation,
les individus ne peuvent pas se baser sur leurs intéréts
personnels ou leurs préférences particulieres pour
décider des principes de justice qui doivent régir la
société. lls sont donc amenés a réfléchir de maniere
impartiale et a adopter une position dite « voile
d'ignorance ».

A partir de cette position, Rawls propose deux
principes de justice: le principe de liberté égale, qui
garantit que chaque individu doit avoir le méme droit
fondamental a la liberté, et le principe d'égalité des
chances, qui garantit que les inégalités économiques et
sociales doivent étre justifiées par un critere dutilité
publique et qu'elles doivent étre accessibles a tous
indépendamment de leur position sociale de départ.
Rawls reconnait que des inégalités économiques et
sociales peuvent exister dans une société juste, mais
elles doivent étre justifiées par un critere dutilité
publique. Selon lui, une telle justification doit s'appuyer
sur le principe de difference, qui stipule que les
inégalitts économiques et sociales doivent étre
organisées de maniere a maximiser le bien-étre des
plus défavorisés de la société.

a) Le Voile Dignorance

La notion de voile d'ignorance est centrale dans
la théorie de la justice de John Rawls. Elle permet de
dépasser les intéréts particuliers des individus et de
raisonner de maniere impartiale pour déterminer les
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principes de justice qui doivent régir la société. Le voile
dlignorance, tel que décrit par Rawls, consiste en une
situation ou les individus ne connaissent pas leur place
dans la société, leur situation économique, leur état
de santé, leurs préférences ou leurs croyances. Cela
signifie qulils ne peuvent pas se baser sur des intéréts
particuliers pour décider des principes de justice, mais
doivent réfléchir de maniere impartiale, en adoptant une
position qui n'est pas influencée par leur situation
personnelle.

Rawls utilise cette notion pour établir les
principes de justice qui doivent régir la société. Selon
lui, ces principes doivent étre acceptables pour tous
les individus, quels que soient leur position sociale ou
leur statut économique. Il écrit dans cette perspective:
«les principes de justice sont ceux que les parties
accepteraient en vertu de leur position d'égalité et de
leur situation d'ignorance mutuelle®. »

Le voile dignorance permet ainsi d'éviter que
les individus ne cherchent a favoriser leurs propres
intéréts au détriment des autres, et de garantir une
approche impartiale pour déterminer les principes de
justice qui doivent régir la société. Rawls écrit a ce
propos: « la position originelle est une position d'égalité,
parce que personne ne connalt sa place dans la
SOCiété, sa classe sociale ou son statut économique;
personne ne connait non plus ses talents ou ses
capacités naturelles, ni les avantages ou les
inconvénients que lui apporte le hasard de la nature®. »
Le voile dignorance est donc un outil essentiel pour
la construction d'une théorie de la justice qui soit
acceptable pour tous les individus. Il permet de
dépasser les intéréts particuliers et de raisonner de
maniere impartiale pour déterminer les principes de
justice qui doivent régir la société.

Cependant, certains critiques ont souligné que
le voile dignorance ne permet pas de prendre en
compte certaines réalités sociales, comme les inégalités
de genre ou de race. Rawls lui-méme reconnalt cette
limite de sa théorie, et écrit: « il est vrai que la position
originelle ne considere pas les différences de sexe ou
de race, qui sont si importantes dans notre société®. »
Malgré cette limite, la notion de voile d'ignorance reste
un outil essentiel pour la construction d'une théorie de
la justice qui soit acceptable pour tous les individus.
Elle permet de dépasser les intéréts particuliers et de
raisonner de maniere impartiale pour déterminer les
principes de justice qui doivent régir la société.

4 John Rawls, Théorie de la justice, Editions du Seuil, 1971, p. 11
S Ibid., p. 118.
5 Idem.

b) Les Deux Principes de Justice: Liberté Ega/e et
Différence Juste

Dans son ouvrage majeur, Théorie de la justice,
John Rawls expose sa conception de la justice et établit
deux principes de justice: la liberté égale et la différence
juste. Ces deux principes ont pour objectif dassurer que
les institutions et les politiques de la société soient
justes et équitables pour tous les individus.

Le premier principe de justice est celui de la
liberté égale. Selon Rawls, « chaque personne doit avoir
un droit égal au systeme le plus étendu de libertés
fondamentales égales a celui de tous les autres’». Ce
principe garantit que chaque individu ait les mémes
droits et les mémes opportunités de réaliser ses projets
de vie. Il s'agit notamment de la liberté de pensée, de
conscience, de religion, de parole, d'association et de
mouvement.

Le second principe de justice est celui de la
différence juste. Rawls affirme que les inégalités
économiques et sociales doivent étre justifiées
uniquement si elles profitent a l'ensemble de la société,
en particulier aux plus défavorisés. Il écrit: «les inégalités
économiques et sociales sont justes si et seulement si
elles sont attachées a des positions et a des fonctions
ouvertes a tous sous des conditions dégalité des
chances équivalentes et a condition qu'elles profitent au
plus défavorisé®. »

Ces deux principes de justice sont liés et
doivent étre respectés conjointement. La liberté égale
garantit que chacun ait les mémes droits et les mémes
opportunités, tandis que la différence juste permet de
justifier les inégalités économiques et sociales, a
condition qu'elles profitent a tous les membres de la
société, en particulier aux plus défavorisés.

Rawls utilise ces principes pour établir les
fondements d'une société juste et équitable. Il écrit:
«|'objectif de la justice est de maximiser le systtme de
libertés et de droits égaux, compatible avec un systéeme
de différences justes®. » Ainsi, selon Rawls, une société
est juste si elle garantit une égalité des chances pour
tous les individus, tout en permettant des inégalités
économiques et sociales, a condition qu'elles soient
justifiées et profitent a I'ensemble de la société.

II. LA CriTiQUE DE NOZICK DES PRINCIPES
EGALITAIRES DE RAWLS

La pensée de Nozick telle qu'exposée dans
livre majeur est une remise en question de la théorie
de la justice développée par Rawls. Il est donc question
dans cette partie de présenter les éléments de la
critigue de Nozick vis-a-vis de Rawls et d’exposer les
points de vue de Nozick sur la justice sociale.

7 Ibid., p. 60.
8 Ibid., p. 72.
°Ibid., p. 293.
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a) Le Rejet de la Redistribution Forcée

Robert Nozick expose une conception libérale
de la justice qui s'oppose a la redistribution forcée
des richesses. Selon lui, la justice ne nécessite pas de
redistribution forcée, car cela violerait les droits de
propriété des individus. Nozick considere que chaque
individu a un droit naturel sur ses biens, acquis de
maniére juste, sans intervention extérieure. Selon lui,
«tout transfert ou tout échange volontairement effectué
entre deux personnes, chacune d'elles considérant
lautre comme un égal, est juste'.» Ainsi, Nozick défend
le principe de non interférence, qui implique que |'Etat
ne doit pas intervenir dans les échanges économiques
volontaires entre individus. Lorsque l'individu a obtenu
sa propriété de fagon juste, il demeure le maitre absolu
de cela.

Nozick soutient que l'acquisition initiale de la
propriété doit étre juste et que toute propriété acquise
de maniére illégitime (par exemple, par le vol ou la
fraude) doit étre restituée a son propriétaire légitime.
«Si un individu acquiert une ressource par accés non
approprié, il ne peut pas y avoir de droit de propriété
initial 1égitime a partir de cette acquisition.» Cette
citation souligne que lacquisition par accés non
approprié est illégitime et ne peut pas justifier un droit
de propriété initial. Selon Nozick, I'acces non approprié
inclut toutes les formes dappropriation injuste, telles
que le vol, la fraude, I'extorsion ou l'expropriation forcée.
En dautres termes, si une personne acquiert un bien de
maniére injuste, elle ne peut pas revendiquer de droit
de propriété sur ce bien. Il affirme également que toute
tentative de redistribution de la propriété acquise de
maniere |égitime, par le biais de politiques de
redistribution ou de taxes excessives, constitue une
violation des droits de propriété des individus. Il rejoint
ainsi une idée de Rothbard qui pense que « l'acquisition
d'une propriété est légitime si elle a été acquise de
maniere juste, c'est-a-dire par le travail, le don ou le troc.
La propriété illégitime est celle qui a été acquise par la
force ou le vol ™. » Cette pensée de Rothbard stipule que
l'acquisition d'une propriété est légitime si elle a été
acquise de maniére juste, c'est-a-dire par le travail, le
don ou le troc. En effet, selon cette conception de la
propriété, un individu a le droit de revendiquer la
propriété d'un bien s'il I'a acquis par des moyens justes
et légitimes, qui ne violent pas les droits des autres.
Ainsi, le travail peut étre considéré comme une source
légitime d'appropriation, car il implique que l'individu a
investi son temps et ses ressources pour produire ou
améliorer un bien. Le don est également considéré
comme une source |égitime d'acquisition, car il implique

10 Robert Nozick, Anarchie, Etat et utopie, Paris, Presses Universitaires
de France, 1974, p. 159.

" bid., p. 175.

2 Murray Rothbard, L'Ethique de la liberté, Paris, Les Belles Lettres,
1982, p. 43.
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que le propriétaire initial a choisi de donner volontaire-
ment la propriété a un autre individu. De méme, le troc
peut étre considéré comme une source |égitime
d'acquisition, car il implique que deux parties ont
échangé volontairement des  biens, chacune
considérant que la valeur du bien qu'elle acquiert est
supérieure ou égale a celle du bien qu'elle cede.

Pour Nozick, la redistribution forcée est une
violation des droits de propriété des individus, car elle
implique de prendre a certains pour donner a dautres.
Selon lui, «taxer certains individus pour redistribuer
leurs revenus aux autres revient a les traiter comme des
moyens pour atteindre les fins d'autres personnes, ce
qui contredit leur dignité en tant qu'étres autonomes™. »
Ainsi, la redistribution forcée viole le droit naturel de
chaque individu sur ses biens acquis de maniere juste.
Puisque I'individu a librement et en fonction de ses
talents acquis des biens qui releve désormais de sa
possession, il ne doit pas en étre dépossédé au
nom d’'une quelconque redistribution. Comme on le
voit, Nozick défend l'idée selon laquelle «la justice
distributive implique que les personnes doivent avoir
la liberté de faire ce quelles veulent avec leurs
possessions' ». Au nom de la liberté, I'individu décide a
qui il veut ou ne veut pas donner ce qui lui appartient.

Nozick considere également que la redistribu-
tion forcée peut conduire a des injustices. En effet, la
redistribution forcée implique une forme de coercition,
qui peut étre injuste si elle vise a prendre aux plus
riches pour donner aux plus pauvres sans considérer
leurs choix individuels. Nozick écrit: «la redistribution
forcée peut entrainer des conséquences inattendues
et inintentionnelles, telles que la perte dincitation a
travailler dur et a innover, et la création d'une société qui
récompense l'oisiveté et la dépendance’. » La logique
de Nozick s’inscrit contre toute forme de paresse dans
laquelle la redistribution peut plonger les individus.

Robert Nozick développe une théorie de la
justice corrective qui se fonde sur la théorie des droits
individuels. Selon Nozick, la justice corrective vise a
réparer les atteintes aux droits des individus et a
restaurer une situation juste. Pour lui, I'Etat a pour rble
de garantir la justice corrective en assurant le respect
des droits individuels et en punissant les violations
de ces droits. Nozick explique ainsi que «la justice
corrective est le traitement de ce qui a été mal fait'®.»
Il considere que la justice corrective doit viser a rétablir
une situation juste en remédiant aux injustices passées.
Pour cela, Nozick met en avant limportance de la

'3 Robert Nozick, Anarchie, Etat et utopie, op. cit., p. 169.

' John Christman, The Politics of Persons, Cambridge, Cambridge
University Press, 2009, p. 147.

15 Robert Nozick, Etat, Anarchie et Utopie, op. cit., p. 171.

16 Robert Nozick, Etat, Anarchie et Utopie, op. cit., p. 151.
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réparation et de la compensation, qui permettent de
restaurer les droits violés et de rétablir une situation
équitable.

b) La Critique de L'idée de "Différence Juste"

Robert Nozick critique lidée de « différence
juste » avancée par John Rawls dans sa théorie de
la justice. Selon Rawls, les inégalités économiques
peuvent étre justes si elles profitent aux moins
avantagés de la sociéte. Cette idée de «différence
juste» est censée garantr une forme d'égalité
économique et de justice sociale. Cependant, Nozick
s'oppose a cette idée de « différence juste », la jugeant
injuste et contre-productive.

Nozick considére que lidée de « différence juste
» est injuste, car elle implique que certains individus
doivent étre sacrifiés pour le bien-étre des moins
avantagés. Selon lui, « la théorie de la justice de Rawls
suppose que les personnes les mieux loties peuvent
étre sacrifiées au nom d'un plus grand bien". » Ainsi, la
« différence juste » implique une forme de sacrifice des
individus les plus productifs et les plus talentueux pour
le bénéfice des moins avantagés, ce qui est injuste.

De plus, Nozick considere que lidée de
« différence juste » est contre-productive, car elle
décourage linnovation et la création de richesse. Selon
lui, « la théorie de Rawls ne reconnait pas que l'incitation
a innover et a créer de la richesse est un élément
important de la prospérité économique'®. » En effet, si
les individus les plus talentueux et les plus productifs
ne sont pas récompensés pour leurs efforts, cela peut
décourager linnovation et la création de richesse, ce
qui finit par affecter négativement l'ensemble de la
société, y compris les moins avantagés.

Robert Nozick dans ses travaux met en avant le
principe de justice de la procédure. Selon lui, une
décision est juste si elle est le fruit dun processus
équitable et impartial, indépendamment de son contenu
ou de ses conséquences. Pour Nozick, la justice de la
procédure est donc une condition nécessaire a la
justice sociale et a la légitimité des institutions
politiques. Nozick explique ainsi que « les procédures
suivies pour atteindre une décision, et non pas
seulement le résultat de la décision, sont moralement
importantes'. » Pour Iui, une décision est juste si elle
est le fruit d'un processus équitable et impartial, qui
garantit a chaque individu un traitement égal devant la
loi. Nozick met ainsi en avant limportance de la
transparence, de la publicité et de la participation dans
le processus de décision. Il considére que tous les
individus doivent avoir la possibilité de faire entendre
leur voix et de défendre leurs intéréts, sans étre soumis
a des discriminations ou a des pressions injustes.

7 Ibid., p. 231.
© Ibid., p. 230.
' Robert Nozick, Etat, Anarchie et Utopie, op. cit., p. 231.

Nozick s'oppose donc a lidée d'une décision
arbitraire ou autoritaire, quiil juge injuste et contraire a
la liberté individuelle. Pour lui, « la décision prise doit
étre le résultat d'un processus de délibération libre et
équitable, respectueux des droits de tous les individus
concernés®.» Il considére que la justice de la procédure
est donc une condition nécessaire a la justice sociale et
a la légitimité des institutions politiques. Ainsi, « la
justice consiste a ne pas violer les droits des individus.
La justice sociale n'est pas une question de redistribu-
tion, mais de respect de ces droits fondamentaux?'.»
Toute justice qui s'inscrirait contre cette logique serait
de l'injustice.

c) La Défense de la Liberté Individuelle

Dans son ouvrage Anarchie, Etat et utopie,
Robert Nozick défend ardemment la liberté individuelle
en tant que valeur fondamentale de la société. Selon Iui,
chaque individu a le droit de disposer de son corps et
de ses biens comme il l'entend, sans étre soumis a des
contraintes injustes ou excessives. Nozick s'oppose
ainsi a lidée dune intervention étatique dans les
affaires privées des individus, quil juge liberticide et
inacceptable.

Pour Nozick, « la liberté individuelle est
l'essence de toute société juste® ». Il considére que
chaque individu a le droit de vivre sa vie comme il
I'entend, sans étre soumis a des contraintes extérieures.
Cette liberté individuelle inclut la propriété privee, que
Nozick considere comme un élément essentiel de la
liberté individuelle. Selon lui, chaque individu a le droit
de posséder des biens, d'en disposer comme il I'entend
et de les transmettre a ses héritiers. Cette propriété
privée est donc un droit inaliénable, qui ne peut étre
violé sans porter atteinte a la liberté individuelle.

Nozick s'oppose donc a toute forme
dintervention etatique dans les affaires privées des
individus. Pour lui, I'Etat ne doit intervenir que pour
garantir les droits individuels et protéger les citoyens
contre les agressions extérieures. Il rejette ainsi lidee
d'une redistribution forcée des richesses, qu'il considére
comme une violation de la propriété privée et de la
liberté individuelle. Selon Iui, « les impéts, s'ils sont
utilisés pour financer la redistribution des richesses,
sont une forme de coercition qui viole la liberté
individuelle®. » La liberté individuelle implique le droit &
la propriété privée. Ce droit est fondamental et nul n'a
I'autorisation de le violer peu importe la raison avancée.
« Les droits de propriété sont des droits fondamentaux
qui ne peuvent étre violés, méme pour des raisons

2 Ibid., p. 232.

2! Ronald Dworkin, A Matter of Principle, Harvard, Harvard University
Press, 1985, p. 96.

2 Ipid., p. 15.

2 Ipid., p. 169.
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dutilité sociale® ». Il est clair que la possession de
I'individu est la sienne et il a tous les droits sur celles-ci.
Violer la propriété c'est s'inscrire contre les lois
naturelles qui donnent a I'individu le privilege de jouir de
ce qu'il possede. Le respect de la liberté individuelle
qui implique le respect de la propriété favorise
I'accomplissement de I'étre.

La propriété peut étre considérée comme une
source dautonomie, car elle donne aux individus le
pouvoir de contréler leur environnement et de décider
comment utiliser leurs ressources. Par exemple, les
propriétaires dune entreprise ont la liberté de prendre
des décisions commerciales sans étre soumis a
l'autorité d'un tiers. De méme, les propriétaires de
maisons peuvent choisir comment décorer et aménager
leur propriété, sans avoir a obtenir l'approbation de
quiconque. Cette autonomie peut également contribuer
a la réalisation de soi et a la satisfaction personnelle.
Il est donc claire que « la propriété, pense Jean-Frangois
Revel, est l'expression la plus concrete de la liberté, car
elle permet a chacun de disposer de sa vie et de ses
biens comme il I'entend®. » Ce qui permet réellement a
la liberté de se manifester est la possession de sa
propriété. Pour I'homme qui ne posséde pas sa
propriété ne peut s'affirmer libre. Dans la réalité, lorsque
la propriété vous manque, vous avez I'impression d'étre
privé de votre existence. Vivre sans savoir que ce que
'on possede est efficacement garanti nous plonge
dans une crainte permanente. Ceci peut porter un coup
dur a notre stabilité physique, voire psychologique.
Nozick n’'est pas contre cette idée car pour lui, la
propriété doit étre garantie sans condition. Elle doit étre
garantit puisque c’est elle qui la condition sine qua non
de la liberté de I'individu. Le commentant, Michael
Sanders écrit: « Nozick insiste sur limportance de la
liberté individuelle, qu'il voit comme une condition
nécessaire de l'épanouissement humain. Il considere
que la propriété privée est un corollaire de cette
liberté®. » Etre libre est une maniére excellente de
s’épanouir. La recherche de ['épanouissement de
'hnomme suppose qu'au-dela de la défense de ses
libertés, on respecte les droits naturels. Pour Nozick, les
droits naturels sont les droits fondamentaux que chaque
individu possede simplement en tant qu'étre humain, et
qui ne peuvent pas étre violés sans quil y ait une
injustice. La théorie des droits naturels est donc
centrale dans la pensée de Nozick, car elle permet de
définir la limite entre ce qui est juste et ce qui ne l'est
pas.

24 Ayn Rand, Philosophy: Who Needs It, New York, Signet, 1982, p.
192.

% Jean-Frangois Revel, Ni Marx ni Jésus, Editions Julliard, Paris, 1970,
p. 13.

% Michael Sandel, Justice: Whats the Right Thing to Do?, Farrar,
Straus and Giroux, New York, 2009, p. 206.
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Nozick explique que les droits naturels sont
inhérents a chaque individu, et gu'ils sont fundament-
aux pour la protection de sa dignité et de sa liberté.
Dans son ouvrage, il affirme que « les droits naturels
sont les droits fondamentaux qui protegent chaque
personne contre les atteintes a sa dignité, sa liberté et
sa propriété?’. » La notion des droits naturels n'est pas
une nouveauté avec Nozick. Plusieurs textes avant lui
évoquent cette notion et lui, il s'inscrit juste dans la
continuité.

En effet, cette notion a été developpee dans la
Déclaration d'indépendance des Etats-Unis en 1776, ou
il est affrmé que tous les étres humains sont créés
égaux et quiils ont des droits inaliénables tels que la vie,
la liberté et la poursuite du bonheur. Pour de nombreux
penseurs politiques, y compris John Locke® et Thomas
Jefferson, les droits naturels sont considérés comme
inaliénables car ils sont accordés par la nature ou
par Dieu® et non par les gouvemnements ou les
autorités politiques. Jefferson disait dans ce sens: « tous
les hommes ont des droits naturels, inhérents a leur
personne, et ne peuvent étre privés de ces droits sans
leur consentement®. » Les gouvernements sont chargés
de protéger ces droits, mais ils ne peuvent pas les
retirer ou les restreindre arbitrairement, sauf dans des
circonstances exceptionnelles. Le caractéere inaliénable
des droits naturels est souvent considéré comme un
élément clé de la démocratie et de I'Etat de droit, car il
garantit que les droits fondamentaux des individus sont
protégés contre les abus de pouvoir et les violations
arbitraires. Cela signifie également que les droits
naturels sont universels et s'appliquent a tous les étres
humains, quelle que soit leur nationalité, leur race, leur
sexe ou leur religion.

[11. LA THEORIE DE LA JUSTICE NOZICKIENNE:
UN ENCOURAGEMENT DES INEGALITES
SOCIALES

a) Les Problémes de la Théorie des Droits Naturels de
Nozick

La théorie des droits naturels de Robert Nozick,

telle que présentée dans la théorie de la justice chez

Nozick a été largement discutée et critiquée par d'autres

27 Robert Nozick, Etat, Anarchie et Utopie, op. cit., p. 28.

% Locke pense que la problématique des droits est antérieure & tout
Etat et ceux-ci doivent se contenter de respecter. |l dit d'ailleurs: « les
droits de 'hnomme ne sont pas des créations de gouvernements. lls ne
sont pas non plus sujets a leur disposition. Ils sont plutdt antérieurs
aux gouvernements et doivent étre reconnus par eux. » John Locke,
Second traité sur le gouvernement civil, 1690, Chapitre 2, §6.

2 Cette conception est totalement différente de celle du droit positif.
En effet, contrairement a ce que pensent les défenseurs du droit
naturel, ceux qui défendent le droit positif pensent que le droit est le
fruit des hommes en société, mieux des gouvernements.

% Thomas Jefferson, Déclaration dindépendance des Etats-Unis,
1776.
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philosophes politiques.  Certains problemes ont été
soulevés a propos de cette théorie, qui remettent en
question sa validité et sa pertinence.

Le premier probleme soulevé est que la théorie
des droits naturels ne fournit pas de réponse claire sur
la question de la justification des droits naturels.
Pourquoi devrait-on considérer que les droits a la vie, a
la liberté et a la propriété sont des droits naturels ?
Nozick ne fournit pas une réponse satisfaisante a cette
question, ce qui rend sa théorie moins convaincante.

Un deuxieme probleme est que la théorie des
droits naturels peut mener a des conflits entre les droits
individuels. Par exemple, le droit a la propriété peut
entrer en conflit avec le droit a la vie, si le propriétaire
utilise sa propriété de maniere a menacer la vie d'autrui.
Comment résoudre ces conflits ? Nozick ne fournit pas
une réponse claire a cette question.

Un troisieme probleme soulevé est que la
théorie des droits naturels ne fournit pas une réponse
satisfaisante sur la question de l'inégalité économique.
Si les droits de propriété sont considérés comme
des droits naturels, cela signifie que les inégalités
économiques résultant de l'exercice de ces droits sont
également considérées comme justes. Cela peut
sembler problématique, car cela permettrait des
inégalités économiques importantes, sans que cela ne
soit considéré comme une injustice.

Enfin, le quatrieme probléeme soulevé par
certains critiques est que la théorie des droits naturels
ne prend pas suffisamment en compte la dimension
sociale et politique des droits. En effet, les droits
individuels ne peuvent étre exercés que dans un
contexte social et politiqgue donné, qui peut influencer
leur exercice et leur validite. La théorie des droits
naturels de Nozick ne prend pas suffisamment en
compte cette dimension, ce qui peut limiter sa
pertinence dans certaines situations.

b) La Question de la Justice Distributive Vers la
Perduration des Inégalités

La question de la justice distributive est I'une
des principales préoccupations des théories politiques
et morales, notamment chez les philosophes comme
John Rawls et Robert Nozick. Si Rawls a proposé une
théorie de la justice distributive centrée sur le principe
d'égalité, Nozick, quant a lui, a rejeté lidée de la
redistribution forcée et a proposé une approche fondée
sur la liberté individuelle. Cependant, il convient de se
demander si Nozick a vraiment ignoré la question de la
justice distributive.

Tout d'abord, il convient de noter que Nozick
a bel et bien proposé une approche de la justice
distributive, mais qui s'oppose a celle de Rawls. Selon
Nozick, la justice distributive implique simplement que
les individus soient traités équitablement en ce qui
concerne ce gulls ont acquis de maniere juste. |l
affirme que les individus ont droit a la propriété de leurs

acquisitions, qu'elles soient obtenues par le travail,
I'échange ou le don, tant que ces acquisitions sont
justes et ne nuisent pas a autrui. Selon lui, les inégalités
économiques sont donc acceptables si elles sont le
résultat de transactions libres et justes entre des
individus libres et égaux en droits.

Nozick s'oppose ainsi a lidée de la
redistribution forcée, qui, selon lui, viole les droits des
individus. Il soutient que si les inégalités économiques
sont le résultat de transactions justes, alors elles ne
doivent pas étre corrigées par une redistribution forcée.
Selon lui, la redistribution forcée est une forme de vol,
car elle prend aux individus ce quils ont acquis de
maniére juste pour le donner a d'autres. Il considére que
la redistribution forcée est incompatible avec la liberté
individuelle et qu'elle réduit les individus a létat
desclaves de I'Etat. Cependant, certains critiques de
Nozick, comme G.A. Cohen, ont soulevé des problémes
avec sa théorie de la justice distributive. Ils ont
notamment souligné que les inégalités économiques
peuvent étre le résultat de facteurs structurels qui ne
sont pas justes, tels que les avantages acquis ou les
inégalités de départ. Selon eux, ces facteurs peuvent
perpétuer les inégalites économiques, méme si les
transactions individuelles sont libres et justes. Ainsi, ils
soutiennent que la justice distributive implique non
seulement une distribution juste des acquisitions
individuelles, mais aussi une redistribution équitable
pour corriger les inégalités structurelles. En s’inscrivant
contre la justice distributive, Nozick ne fait qu'en-
courager les inégalités. Dans cette logique, Richard
Armeson pense que « la théorie de Nozick est une
justification sophistiquée de linjustice®. » Comme on le
voit, l'injustice est mise en avant dans la théorie de la
justice de Robert Nozick.

Nozick  suppose que les inégalités
économiques sont le résultat dinteractions libres et
volontaires sur le marché, mais cette approche ignore
les effets de linjustice historique. Comme l'a souligné
Charles W. Mills dans son livre The Racial Contract, « la
théorie de Nozick n'est pas seulement fondée sur une
évaluation théorique des droits de propriété, mais est
également basée sur une évaluation historique qui
prend pour acquis que les relations de propriété
existantes sont Iégitimes®.» Les inégalités économiques
actuelles peuvent étre attribuées a linjustice historique,
comme le colonialisme, l'esclavage et la discrimination
raciale, qui ont créé des déséquilibres économiques
persistants. Nancy Fraser explique que « les inégalités
économiques ne sont pas simplement le résultat de
choix individuels et de forces de marché, mais sont
profondément enracinées dans les structures sociales

3" Richard Ameson, Nozick's Entitlement Theory, Ethics, 1991, p. 348.
% Charles W. Mills, The Racial Contract, Cornell University Press, 1997,
p. 112
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et les relations de pouvoir qui ont été faconnées par
I'histoire®. » L'histoire des hommes a établi les injustices
et Nozick ne fait que les encourager. Méme si Nozick
pense que les individus ont un niveau de vie de départ
égal, il ne faut pas perdre de vue que c’est illusoire.
Dans une société ou les individus sont confrontés a des
obstacles systémiques tels que la pauvreté, la
discrimination et les inégalités d'acces a I'eéducation
et a l'emploi I'égalité de départ n'est pas possible.
Comme le montre Samuel Freeman, « les inégalités
économiques ont souvent été le résultat de pratiques
discriminatoires qui ont empéché certains groupes
d'accéder aux mémes opportunités que dautres, et la
théorie de Nozick ne fournit pas de réponse adéquate a
cette réalité®. »

En fin de compte, la théorie de Nozick ne
prend pas en compte les effets de l'injustice historique
sur les inégalités économiques actuelles. Comme
l'affirme Martha Nussbaum, « la théorie de Nozick ne
fournit pas de réponse adéquate aux questions de
justice  sociale qui sont au coceur des
inégalités économiques actuelles.® » Il est important de
reconnaitre limpact de linjustice historique sur les
inégalités économiques actuelles et de mettre en place
des politiques et des programmes qui travaillent a la
réduction de ces inégalités.

c) Articulation du Libertarisme et du Minimalisme: Une
Sacralisation de L’individualisme Méthodologique

Dans le paysage intellectuel contemporain,
une tendance émergente se dessine: la sacralisation
de lindividualisme méthodologique. Cette approche
transcende les frontieres disciplinaires pour placer
lindividu au centre de lanalyse, lui conférant une
importance primordiale dans la compréhension des
phénomenes sociaux, politiques et culturels. Dans cet
essai, nous explorerons les fondements de cette
sacralisation, ses implications et les défis qu'elle
souleve dans notre compréhension du monde moderne.
L'idée de lindividualisme méthodologique se concentre
sur la maniere adéquate d'expliquer les phénomenes
sociaux. Selon cette these, un phénomene social est
véritablement expliqué seulement lorsque l'on remonte
jusqu'aux actions individuelles des  personnes
impliquées,  considérées individuellement.  Cette
approche, qui consiste a expliquer les phéno menes
sociaux par les actions individuelles, a été pratiquée
depuis longtemps. Cependant, elle prend une
dimension plus formelle lorsquelle est nommée et
institutionnalisée dans le domaine des sciences

% Nancy Fraser, "Contradictions of Capital and Care', in New Left
Review, vol. 103, pp. 123-138, 2017, p. 133.

3 Samuel Freeman, Justice and the Social Contract: Essays on
Rawlsian Political Philosophy, Oxford University Press, 2007, p. 162.

% Martha Nussbaum, Frontiers of Justice: Disability, Nationality,
Species Membership, The Belknap Press of Harvard University Press,
2006, p. 51.
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sociales, notamment en sociologie. Deux termes sont
souvent utlizes pour designer cette perspective:
"individualisme méthodologique" et "méthode
individualiste", qui se superposent étroitement.

Le triomphe de lexpression ‘individualisme
méthodologique" par rapport a ses concurrents est
attribuable a limpact d'un article et d'une note de John
William N. Watkins®, qui ont enflammé une controverse
persistante sur la nature de la connaissance historique
et sociologique. Arthur Danto®, lan Jarvie® et Steven
Lukes® ont joué un rble clé dans la définition des
contours de ce débat, laissant limpression qua la
fin des années 1960, toutes les perspectives sur
lindividualisme méthodologique avaient été explorées.
Pendant ce temps, Ludwig von Mises® n'a cessé
de défendre cette approche, tandis que l'ouvrage
posthume de Schumpeter, History of Economic Analysis,
paru en 1954, a réitére la distinction établie en 1908 par
Mises entre lindividualisme politique et l'individualisme
méthodologique. Mises a maintenu son argument selon
lequel lindividualisme méthodologique ne suffit pas a
expliquer les phénomeénes sociaux, arguant qu'il est
erroné de les réduire uniquement a des actions
individuelles. Il a proposé de désigner cette tendance
comme ‘individualisme sociologique", insistant sur le
fait que les phénomenes sociaux impliquent des
combinaisons complexes dactions individuelles®'.

Avec le néolibéralisme, lindividu atteint son
apogeée, il est désormais sacré. Il y a « quelque chose
qui subsiste au-dela de la liberté et vers quoi I'on doit
tendre: Iindividu lui méme. [...] le mot individualisme
semble donc, pour nous, préférable au mot
libéralisme*», avance I'économiste francais Louis
Baudin en ce mois d'ao(it 1938, lors du colloque Walter
Lippmann qui se tint a Paris, moment clef de relecture
et de refonte du libéralisme, et considéré souvent
comme le véritable « acte de naissance » de la
pensée néolibérale actuelle. Au fil du temps, la pensée
libérale a entrepris une métamorphose profonde,
abandonnant ses fondements théoriques traditionnels

% Les deux textes sont unifiés dans une édition de 1953. Elle
correspond a Watkins, 1973. Watkins, « Ideal Types and Historical
Explanation », The British Journal for the Philosophy of Science, III-9,
p. 22-43. DOl 10.1093/bjps/IIl.9.22. Watkins, « The Principle of
Methodological Individualism », The British Journal for the Philosophy
of Science, llI-10, p. 186-189. DOI: 10.1093/bjps/I11.10.186.

7 Arthur Danto, 1965, Analytical Philosophy of History, Cambridge,
Cambridge University Press.

% lan Jarvie, Concepts and Society, London, Routledge & Kegan Paul,
1972, p. 154-159 et 173-178.

% Steven Lukes, Individualism, Oxford, Blackwell, 1973, chap. 17.

% Ludvig Von Mises, The Ultimate Foundation of Economic Science:
An Essay on Method, Princeton (NJ), D. Van Nostrand Co., 1962, p.
80-83.

# Joseph Schumpeter, History of Economic Analysis,
Routledge. 1986 [1954], p. 854-855.

2.3, Audier, Le colloque Lippmann. Aux origines du « néo-libéralisme »,
Paris, Le Bord de L'eau, 2012, p. 428.
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pour embrasser un nouvel horizon conceptuel. Autrefois
alimentée par la flamme ardente de la liberté, elle a
désormais pivoté vers un nouvel axe, plagant lindividu
au centre de son discours. Cette transition marque un
tournant majeur ou l'accent est désormais mis sur
l'autonomie et l'autodétermination de chaque personne.
Lindividu, autrefois relégué en arriere-plan, est
maintenant propulsé au premier plan, appelé a suivre
ses propres chemins de vie, a explorer ses désirs, a
défendre ses valeurs et a poursuivre ses aspirations
les plus profondes: « c'est la toute la philosophie de
I'individualisme*», défend Friedrich Hayek (1946), un
des peres fondateurs du néolibéralisme contemporain,
dans son ouvrage phare La route de la servitude. Le
projet libéral initial se dessine comme une vision
politique  émancipatrice, mettant en avant lindividu
dans toute sa diversité. Selon Hayek, il accorde une
importance primordiale aux aspirations individuelles,
aux parcours de vie uniques et aux fagons d'exister
propres a chaque individu. Il poursuit en disant: « de ce
fait, l'individualiste conclut qu'il faut laisser I'individu, a
I'intérieur de limites déterminées, libre de se conformer
a ses propres valeurs, plutét qu'a celles dautrui.
Reconnaitre I'individu comme juge en dernier ressort de
ses propres fins, croire que dans la mesure du possible
ses propres opinions doivent gouverner ses actes, telle
est I'essence de I'individualisme**. »

Dans la dynamique de la gouvernance
néolibérale contemporaine, une révolution s'opere dans
la maniere dont les sociétés sont organisées, ou
lindividu émerge en tant que souverain, reléguant I'Etat
a un rdle plus effacé. Ce passage a une gestion
horizontale des subjectivités renforce un individualisme
croissant, voire ce que certains pourraient qualifier
d'hyper individualisme®, un concept intimement li¢ aux
idéaux libertariens. L'accent est désormais mis sur les
aspirations individuelles au détriment des structures
collectives et institutionnelles qui traditionnellement
garantissent la cohésion sociale et la Iégitimité du
pouvoir. Cette évolution souligne la diversité et la variété
des modes de vie des individus, chaque personne étant
libre de définir son propre chemin et de jouir de ses
propres plaisirs. Cette notion de « modes de jouir »
reflete le coeur de la philosophie politique néolibérale,
ou la liberté et I'égalité restent des valeurs centrales,
mais ou la pluralitt émerge comme un troisieme pilier
essentiel. Cette pluralité, maintenant au premier plan,
s'aligne parfaitement avec le consumérisme et le
fonctionnement marchand, faisant écho aux idéaux

43 Friedrich Hayek, La route de la servitude [1946], Paris, PUF, 1985,
p. 49.

4 ldem.

% Nous employons ici le terme « hyperindividualisme », tant
I'individualisme est désormais excessif et poussé a I'extréme: le
préfixe hyper provient du grec « huper », qui dénote une position
supérieure — un au-dessus ou un au-dela — mais également une
grande intensité, un excés.

libertariens qui prénent la libre entreprise et le choix
individuel sans entrave.

L'idéeologie hypermoderne comme le présente
le libertarisme fait de I'individu une valeur supréme:
il est, comme le montre Louis Dumont, un « [...]
étre moral indépendant, autonome, et par suite
essentiellement non social, qui porte nos valeurs
suprémes et se rencontre en premier lieu dans notre
idéologie moderne de I'homme et de la société*» Il est
lui-méme une valeur, en ceci qu'il est porteur de valeurs
morales, d'indépendance et d’autonomie. Et, poursuit
Dumont, «ily a deux sortes de société. La ou I'Individu
est la valeur supréme, je parle d’individualisme; dans le
cas opposé, ou la valeur se trouve dans la société
comme un tout, je pare de holisme?». Le
néolibéralisme s'inscrit dans une continuité avec le
premier systeme économique, mais il le transforme
radicalement. Désormais, la société toute entiere est
soumise a la primauté de lindividu considéré comme
une valeur a part entiére, incarnant ainsi le renouveau de
la pensée libérale. Cet individu est a la fois un citoyen
jouissant de droits fondamentaux et un acteur
économique guidé par son intérét personnel. A premiére
vue, il semble jouir dune plus grande latitude et de
liberté. Cependant, cette apparente autonomie est
contrebalancée par une multiplication des processus
de normalisation et des mécanismes de contrble. Ce qui
est au cceur du paradigme néolibéral, c'est un projet de
normalisation des comportements subjectifs visant a
faconner un type spécifique de subjectivité. Cette
normalisation prend notamment la forme dune
promotion des « vertus » de la culture dentreprise. A
travers la fiction de l'individu entrepreneur de Iui-méme,
invité a adopter les pratiques d'une entreprise en fixant
des obijectifs stratégiques, la gouvernance néolibérale
cherche a produire le type de sujet qui correspond a
ses besoins. En somme, le néolibéralisme opere une
transformation profonde en incitant les individus a se
percevoir et a se conduire comme des entreprises, dans
le but ultime de servir les intéréts du systeme
économique.

Dans un cadre néolibéral, lindividu est élevé au
rang de valeur supréme, tandis que les discours sociaux
encouragent un individualisme toujours plus prononcé.
La construction subjective dans le contexte néolibéral
vise a créer le récit dun nouvel individu dont la
formation servira les rouages de la machine néolibérale
dans son ensemble. Etymologiquement, le mot “fiction"
provient du latin impérial "fictio", signifiant "action de
fagonner, création", mais il prend également, dans le
latin médiéval, le sens d'une "action de feindre" et une

% Louis Dumont, Essais sur I'individualisme, Paris, Edition du Seuil,
1983, p. 34-35.
47 Ibid., p. 35.
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« tromperie »*. Dans cette perspective, on comprend

que la fiction est intrinsequement liée a l'acte de création
et de modelage, a la construction d'un imaginaire qui,
pour nous, contribue a fagonner notre subjectivité. La
fiction joue un réle crucial dans ce processus en offrant
au sujet des ressources potentielles, en lui fournissant
un fondement, voire une substance, a sa réalité
psychique. De plus, elle peut également proposer et
générer un espace de Vvérité pour ce sujet.

IV. CONCLUSION

En conclusion, la théorie de la justice de Robert
Nozick s'oppose radicalement a celle de John Rawls.
Elle repose sur des principes de liberté individuelle et de
propriété privée, et rejette idée de redistribution forcée
pour atteindre une égalité matérielle entre les individus.
Les droits naturels sont au centre de sa pensée, et il
affirme que les individus doivent pouvoir disposer
librement de leur personne et de leur propriété. Nozick
propose une défense de la liberté individuelle qui
est fondamentale pour sa théorie de la justice. Selon
lui, I'Etat ne peut pas légitimement imposer une
redistribution forcée, car cela violerait les droits naturels
des individus. L'Etat doit se limiter a protéger les droits
de chacun, et ne pas chercher a corriger les inégalités
économiques et sociales. Il défend également lidée de
justice corrective, qui permet de réparer les injustices
commises envers les individus ou les groupes, sans
pour autant chercher a atteindre une égalité matérielle.

Cependant, la théorie de Nozick a été critiquée
pour ses limites. Certains Iui reprochent de ne pas
prendre en compte les inégalités de départ et les
différences de capacités qui peuvent exister entre les
individus. D'autres estiment que sa défense de la liberté
individuelle n'est pas suffisante pour garantir une justice
sociale équitable. En effet, Nozick considere que les
inégalités économiques sont acceptables tant qu'elles
résultent de transactions libres et volontaires entre les
individus.

Malgré ses limites, les débats entre Rawls et
Nozick ont été importants pour la philosophie politique
contemporaine. lls ont permis de mettre en lumiére
les divergences fondamentales entre les différentes
conceptions de la justice sociale. La théorie de Rawls a
influencé de nombreux travaux sur la justice sociale et
la redistribution, tandis que celle de Nozick a contribué
a renforcer la place de la propriété privée et de la liberté
individuelle dans le débat politique.

En fin de compte, les débats entre Rawls et
Nozick ont montré que la question de la justice sociale
est complexe et nécessite une réflexion approfondie.
Les différentes conceptions de la justice peuvent
s'opposer radicalement, et il est important de tenir
compte des limites et des critiques de chaque théorie

8 A. Rey, Le dictionnaire historique de la langue francaise, tome 1, Le
Robert, Paris, 2012, p. 1342.
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pour construire une vision plus juste et équitable de la
société.
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Postcolonial Disillusionment: A Study of Selected
Playscripts from Malawi, Zambia and Zimbabwe

Smith Likongwe

I.  BACKGROUND TO THE STUDY

iberation movements, which had begun after the
Lpartition of Africa and before the world wars,

gained momentum in pursuing independence
(Rotberg, 1965:124). The British government proposed
federations as stable political entities to manage these
pressures. This, among others, led to the UK
Parliament's enactment of the Federation of Rhodesia
and Nyasaland Act in 1953. This established a Governor
General as the Queen's representative (Phiri, 2010:134)
stationed in Salisbury (now Harare, Zimbabwe).
However, intense nationalist opposition led to its
dissolution in 1963. These movements eventually
forced Britain to shift its colonial policies, paving the way
for southern African independence (Phiri, 2010:126;
McCracken, 2013:388).

The connection among Malawi, Zambia, and
Zimbabwe dates back to the pre-colonial era, with ethnic
intermarriage, cultural exchange, and trade routes.
Under British rule, Southern Rhodesia (Zimbabwe) was
self-governing, while Northern Rhodesia (Zambia) and
Nyasaland (Malawi) were British protectorates (Baxter,
2018; Phiri, 2010).

Northern Rhodesia and Nyasaland gained
independence in 1964 as Zambia and Malawi, while
Southern Rhodesia became Zimbabwe in 1980 (Baxter,
2018:623; Shillington, 1995:403; Zeleza & Eyoh,
2003:621). Though colonial administrations ended, the
post-colonial era did not erase colonialism's lasting
effects.

Upon attaining independence people in the
three countries had hopes of reversing the economic
and political marginalisation experienced under the
federation. They had hoped for political dignity, cultural
revival and social equity. Their aspirations were equally
spelt out by their trusted leaders. Kaunda (1974: Xx)
emphasises the need to harness the same collective
power that ended foreign rule to create a new social
order based on equality., He argues that this
transformation requires shifting from a capitalist
economy to a humanist one, prioritising the well-being of
the common people. In his collected speeches, featured
in Our War of Liberation: Speeches, Articles, Interviews:
1976-1979, Robert Mugabe underscores that the

Author: University of Pretoria. e-mail: slikongwe@unima.ac.mw
ORCID: 0000-0002-5589-8925

fundamental objective of the armed struggle was the
attainment of full and genuine independence, enabling
Zimbabweans to govern and develop their nation in the
interests of the majority. He unequivocally rejects any
form of compromise that would safeguard the privileges
of a minority, asserting that such concessions would
undermine both the integrity of independence and the
sovereignty of the Zimbabwean people (Mugabe, 1983).
In his 1967 address to the Malawi Congress Party
convention, Kamuzu Banda emphasised that leaders
should not abuse their power. He stressed that while
citizens deserved freedom, it must be exercised
responsibly. Banda highlighted that unity, loyalty,
obedience, and discipline were just as crucial in
combating poverty, ignorance, and disease as they had
been during the struggle against colonialism and the
Federation (Department of Information, 1967).

While there has been scholarly discourse on
postcolonial disillusionment in various literary works,
none specifically for play scripts and in particular using a
regional approach such as one for the former
Federation of Rhodesia and Nyasaland. The presence
of such literature emanating from this study would fill a
critical gap, foregrounding region-specific literary drama
as a powerful medium of social critique and cultural
reflection, while complementing and enriching the
discourse on postcolonial disillusionment with a fresh
and critical edge.

The combination of the three countries is
important because the cultural ties and the shared
experience of this federation fostered common struggles
for independence and, later, postcolonial governance
challenges.

| chose these playwrights because of their
prominence as playwrights in their home countries,
the thematic commonality of post-independence
disillusionment in the plays and the playwrights’
signature styles of writing. Despite their prominence, the
literature scrutinising the work of these playwrights is
negligible and this research is envisaged to contribute to
existing literature.

This article, therefore, seeks to examine the
distinctive characteristics of postcolonial playwriting as
articulated by various scholars and to identify shared
elements of disillusionment in the dramatic literature of
Malawi, Zambia, and Zimbabwe. At this juncture, it is
pertinent to delineate postcolonial playwriting within the
broader context of postcolonial theatre. Gilbert and
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Tompkins (1996: 245-248) assert that a defining feature
of postcolonial theatre is its critical engagement with
colonial legacies, particularly the persistence of foreign
dominance through surrogate leadership long after
formal colonisation has ended. Similarly, Amkpa (2004:
9) underscores the role of theatre as a crucial instrument
of decolonisation, noting that while anticolonial theatre
functioned as a direct form of resistance against colonial
rule, postcolonial theatre interrogates colonial
epistemologies and cultural hegemonies. In this
continuum, decolonial theatre emerges as an active
reconstructive force, seeking to establish new systems
of knowledge and authority grounded in the experiences
and perspectives of the formerly colonised. This
theoretical framework provides a valuable lens through
which to explore the recurring themes of postcolonial
disillusionment in the selected playscripts.

| examine the play scripts through script
analysis as a tool. As a mode of textual analysis, script
analysis, allows the researcher to discemn latent
meaning, but also implicit patterns, assumptions, and
omissions of a text (Fursich, 2009:41). Script analysis
therefore can uncover thematic echoes and narrative
patterns that suggest a broader Southern African
postcolonial condition.

The Malawian Playwright - Dunduzu Chisiza Jr.

Dunduzu Chisiza Jr. (1963-1999) was a
Malawian playwright, director, and actor known for his
politically charged plays. He gained early recognition in
1983 when his play The Deceased’s Aftack won the
national schools' drama festival. Chisiza earned an MA
in Fine and Performing Arts from Philadelphia University
in 1987 and founded Malawi's first professional theatre
company, Wakhumbata Ensemble Theatre. He wrote
over seventy plays, using theatre as a platform for
political activism, particularly against Kamuzu Banda’s
regime. Chisiza briefly served as Minister of Youth,
Sports, and Culture in 1993 before returning to politics in
1998. He passed away in February 1999 before the
elections (Magalasi, 2012).

[I. CONTEXT OF THE PERIOD IN WHICH
DEMOCRACY BOULEVARD (1993) WAS
WRITTEN

Democracy Boulevard reflects the political
turbulence of its time. As Dr. Hastings Kamuzu Banda's
regime weakened, it cracked down on dissent,
imprisoning critics and restricting freedoms (Phiri, 2010:
340-344). Written and performed during Malawi’s
transition (1992-1994), the play captures the unrest
between the multi-party referendum and the 1994
General Elections, as demands for democratic reforms
grew, leading to Banda's eventual downfall.

Under mounting protests, Banda declared a
referendum on October 18, 1992, giving Malawians a
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choice between a one-party or multi-party system (Phiri,
2010:339-352). The June 14, 1993, vote overwhelmingly
favoured multi-party democracy (Phiri, 2010:359),
repealing the 1966 Parliamentary Act that entrenched
the Malawi Congress Party and nullifying Banda's Life
Presidency (Muluzi et al., 1999:90).

This period echoed Malawi's colonial past, with
Banda's censorship and political policing reminiscent
of the 1959-60 Nyasaland State of Emergency (Murphy,
2012:154-164). By the early 1990s, political disillusion-
ment fueled strikes, riots, and student protests (Newell,
1995:243).

A pivotal moment was the Catholic Bishops’
1992 pastoral letter, Living Our Faith, read nationwide on
March 8, 1992 (Phiri, 2010:340; Newell, 1995:248). This
letter, condemning human rights violations and calling
for reforms, was widely circulated, sparking broader
resistance against the regime.

The pastoral letter called for economic justice,
condemned corruption and nepotism, highlighted
issues in education and healthcare, and criticised
human rights abuses like imprisonment without trial
(Phiri, 2010:340).

Under Banda, Malawi’s political climate was
oppressive, with women used as political informants
while lacking real power (Semu, 2002). Public frustration
grew, especially after the Mwanza murders, where four
politicians were assassinated by police in 1983 and the
crime was disguised as an accident. A 1994 inquiry and
1995 trial confirmed the killings were politically
motivated (Phiri, 2010:335-336).

1. DEMOCRACY BOULEVARD SYNOPSIS

The play Democracy Boulevard is a political play
that caricatured the pitfalls of political messianism in
Malawi. It was written in 1993 and first performed in
August of the same year. This was after the country had
just voted for the re-introduction of multi-party politics in
Malawi in a referendum held on 14th June 1993 (Phiri,
2010:355). The play is set in post-independent Malawi
just after a national democracy referendum vote had
ushered in a multi-party system of government that had
been outlawed through a 1971 Act of Parliament (Phiri,
2010:306; Parliamentary Elections (Amendment) Act,
1971).

It starts with a political party chairman
mobilising people to attend a rally to be addressed by
the Life President at 3 p.m. At as early as 8 a.m., the
party chairman orders Fokasi, a barber to close shop
forthwith. Out of the four pillars of unity, loyalty,
obedience and discipline, the opening of the shop was
against the pillar of ‘obedience’. Noticing the barber’s
unwillingness to close the barber shop immediately, the
party chairman gives examples of women female
guardians of the sick at the hospital who understand the
importance of attending Kamuzu's rallies by abandoning
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the patients to attend the rally. The party chairman goes
away, leaving a threat to deal with Fokasi if he does not
pitch up at the rally.

Then comes a scene where a man known as
Woza reprimands his wife, Hilda, for coming back home
late at around midnight, in addition to paying more
attention to Kamuzu at the expense of their marriage.
With Hilda’s insistence on her innocence and her right to
actively participate in party politics, an altercation
ensues and goes in the direction of instant divorce,
where Hilda vows to take away the children with her. The
three children, who, according to stage instructions, are
not seen in the play, are Albert, Dick and Fernia. The
stage instructions in the script indicate that Hilda leaves
the stage. It is assumed the children would be
somewhere behind and following her.

Then, there is a scene that is written to depict
party loyalists confessing their undivided loyalty to
Kamuzu. In the next scene, according to the script,
Hilda leaves and goes to the party chairman’s place
where she complains about the treatment from her
husband and his disrespect for Kamuzu. Woza is
brought to the party chairman’s court with hands tied
together at the back. He is questioned before being sent
to the police for detention. There is a scene where four
detainees complain of unfair detention on flimsy
grounds such as being related to some of Kamuzu’s
declared ‘enemies’. As if to emphasise on the ill-
treatment of ordinary citizens and political ‘adversaries’,
the script indicates a scene where four blindfolded men
in the names of Gadama, Sangala, Matenje and
Chiwanga are executed by the police. These real-life
characters were top politicians assassinated in real-life
where a road “accident” was staged in an attempt to
conceal government’s involvement in the deaths.

Then the better part of the play takes place at
Fokasi's barber shop where Chanelo and Fokasi
discuss various political issues and people’s
disillusionment with the state of affairs at the material
time. There are various other scenes with barber shop
serving as a discussion point whenever necessary.
Some scenes take place right at the barber shop with
various people coming to have a hair-cut and narrating
their ordeals with the political system of the time. One of
such is Woza Kapoza Jr whose father Woza Kapoza Snr
was detained for allegedly “mistreating” Kamuzu’s
women when he had differences with his wife. Woza
Kapoza Jr was a Senior Lecturer in the Department of
English at the University. He was detained for five years
without trial for writing and being found in possession of
poems seemingly not in support of the government of
the time. There are also several allusions to real-life
events such as the release of the Catholic Bishops
Pastoral Letter of 1992 that added fuel to the
underground disillusionment by bringing out issues in
the open. Thereafter, Fokasi and Chanelo engage in a

critical analysis of the points that pro-multiparty
enthusiasts had been condemning the Malawi Congress
Party for. The two advise against overzealousness in
getting rid of everything in totality.

[V.  SCRIPT ANALYSIS FOR DEMOCRACY
BOULEVARD

Themes

Democracy Boulevard engages with a range of
interrelated themes, including the (mis)representation of
democratic processes, the overzealousness of citizens
in their condemnation of the past and their expectations
for the future, the manipulation of gendered allegiance
under Banda's rule, political persecution, and the
pervasive disillusionment with leadership at the time of
the play’s writing. Each of these themes contributes
to a broader critique of postcolonial governance,
political transition, and the complexities of societal
transformation.

One of the central themes of the play is the
(mis)representation of democratic processes. This is
explored through the character of Chanelo, who
provides a metaphorical explanation of democracy
within a multi-party system. He states, “...People have a
lot to learn. Democracy’s like natural vegetation, where
all kinds of fruits come from—sweet, bitter, sour,
deadly—which also need to be guarded from bush
fires...”(Chisiza, 1998: 158).

This analogy underscores the unpredictability
and challenges inherent in democratic governance,
suggesting that democracy requires careful nurturing,
regulation, and adaptation.

The theme of overzealous condemnation of
the past and unrealistic expectations for the future
emerges prominently in the conversations at Fokasi's
barbershop. Fokasi and Chanelo critique past political
practices such as the compulsory purchase of party
cards, forced donations, mandatory attendance at
political meetings, and coerced public displays of
allegiance, including dancing for the State President.

However, the discussion presents a nuanced
critique rather than a simplistic rejection of past
practices. While forced political participation is deemed
oppressive, the outright banning of party card sales is
also questioned, as some individuals may wish to
affiliate voluntarily with a political party. Similarly, while
coercive  donations are problematic, voluntary
contributions remain essential for party sustainability
and align with culturally embedded practices of
communal giving. The discussion suggests that
rejecting past injustices should not entail the wholesale
dismantling of cultural traditions, such as dance, which
holds deep social and historical significance. Instead,
the play tempers the utopian aspirations of the citizens
by advocating for a pragmatic approach that balances
progress with cultural resilience and perseverance.
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The manipulation of gendered allegiance is
evident in the character of Hilda, whose unwavering
loyalty to Banda reflects a broader pattern of female
political indoctrination. Women, as portrayed in the play,
appear to have been conditioned into an unquestioning
allegiance to Banda's regime. Hilda, speaking on behalf
of other women, asserts, “Just know that if | am
Kamuzu’'s mbumba and | belong to him, those children
also belong to him...” (Chisiza, 1998: 125). She further
reveals the psychological grip of Banda’s authority,
stating, “We miss him so much that when he doesn’t
have any mass rally or make some kind of public
appearance... we feel insecure” (Chisiza, 1998: 122-
123).

These statements illustrate the strategic
mobilisation of women’s loyalty as a tool for political
reinforcement. Women'’s allegiance to Banda is framed
not merely as political support but as an extension of
familial and emotional bonds, thereby deepening their
subjugation within the ideological framework of the
regime.

The theme of political persecution is a stark
reminder of the authoritarian mechanisms employed to
silence dissent. This is vividly illustrated through the
imprisonment and torture of Hilda’s husband, a
consequence of domestic tensions arising from Hilda’s
unwavering political engagement. The narratives of
detainees in prison cells further expose the arbitrary
detainment and extrajudicial punishment of political
opponents, reflecting the broader landscape of state-
sanctioned violence. Additionally, the play dramatises
the torture of real-life political figures, including Matenje,
Gadama, Sangala, and Chiwanga, further reinforcing the
brutal realities of political suppression. Through these
depictions, Democracy Boulevard critiques the erosion
of civil liberties and the entrenchment of fear within the
political landscape.

An overarching theme that emerges from these
discussions is  disillusionment with  postcolonial
leadership. While independence had been expected to
usher in an era of freedom, justice, and prosperity, the
reality presented in the play suggests otherwise.
Citizens, though eager for change, are confronted with
persistent inequalities, unfulfiled promises, and the
continuation of authoritarian tendencies under new
leadership.

Through its thematic exploration, Democracy
Boulevard ultimately challenges power structures,
deconstructs inherited colonial hierarchies, and
advocates for a more inclusive and representative
governance system. The play serves as a critical
interrogation of postcolonial democracy, urging
audiences to navigate political change with both
optimism and a realistic understanding of the
complexities involved in democratic transitions.
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Insinuations and Connotations for Democracy Boulevard
As earlier foreshadowed, the play has several

meanings directly related to the time it was written and

beyond. The discussion below unearths the meanings.

The story of Woza Kapoza Jr in Scene 6 is one
example. He goes for a haircut at Fokasi’'s barbershop.
He explains that he has just come out of a five years’
detention without trial. He was Senior Lecturer in the
Department of English. Similar to this story, there is the
real-life experience of Jack Mapanje who was the Head
of the English Department at the University of Malawi,
Chancellor College. In 1981 he published his first
book titled Of Chameleons and Gods. The Malawian
government banned the book'. In September 1987, he
was arrested and detained at Mikuyu Prison without trial.

The name Hilda in the play is likely an allusion
to Hilda Manjamkhosi, the former Lilongwe Women's
League Chairperson of the Malawi Congress Party
(MCP), widely recognised for her unwavering loyalty to
President Banda. Both the fictional Hilda and
Manjamkhosi exemplify political die-hards whose
excessive devotion to the party leads to conflict.

A notable historical parallel is Manjamkhosi’s
reaction to the 1992 Catholic Bishops’ Pastoral Letter, in
which she publicly called for the death of the bishops
responsible for authoring it during an emergency MCP
convention (Phiri, 2010: 340-342). In a particularly
inflamsmatory remark, she allegedly referred to Bishop
Chimole of the Lilongwe Diocese as a “witch” and
‘useless dog,” even suggesting the desecration of his
body.

By naming the character Hilda, the playwright
likely mocks Manjamkhosi, using her as a stock
character to satirise overzealous women who idolised
Kamuzu Banda, often at the expense of their personal
and domestic lives.

Overall, the conduct of the local politicians,
such as the Chairman and others in the play, is
reminiscent of the behaviour displayed by party cadres
of the time. Therefore, the play is a connotation of
the political situation of the time and the resultant
disillusionment among the people.

General discourse for Democracy Boulevard

The title seeks to directly indicate what the play
is about. The term ‘boulevard’ refers to a wide city street
with trees on each side. Therefore, the journey to
democracy is being undertaken on this road that has so
many other distractions for those fighting for it. The

" Mapanje’s poems in Chameleons and Gods were seen as subversive
and potentially destabilising, especially because of their critique of the
authoritarian system and their ability to resonate with the public, who
were living under oppressive conditions. The government may have
felt that the book’s messages—however veiled—posed a threat to
their control, leading to Mapanje's arrest. His arrest was a clear
example of the state’s crackdown on dissent, especially against those
who used their art to challenge the political establishment.
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many other distractions for those fighting for it. The
opponents of the change continue to caution people
against potential civil wars and tribalism if the change
to multi-party politics was to be successful.  Pro-
democracy activists and their supporters were
intimidated. Even during Chihana’s sedition trial where,
he was being tried for calling on people to call for a
change of government, there were people who threw
stones at his lawyer, Bazuka Mhango, on the premises
of the court (Ihonvbere, 1997:250).

To recapture the struggles and sacrifices of
Malawians towards multi-party democracy, Chisiza Jr
makes use of names of politicians that are considered
heroes as character names in Democracy Boulevard. He
makes use of the names of Sangala, Matenje, Gadama
and Chiwanga, former cabinet Ministers and a member
of Parliament (MP) who were assassinated by
government. Muluzi et al. (1999: 130 -132) record as
follows:

In 1983, the first open resistance to Kamuzu Banda’s
policies since 1964 occurred in Parliament. Again, it was
ministers who spoke out. Due to old age and failing health,
Kamuzu Banda wanted to go to Europe on a long holiday.
So, he arranged for Tembo to take over as ‘caretaker
president’. Three ministers, Dick Matenje, Secretary General
of the MCP, Aaron Gadama, Minister for the Central Region,
and Twaibu Sangala, Minister of Health, and one Member of
Parliament for Chikwawa, David Chiwanga, challenged the
decision. That was a grievous mistake. The four men were
arrested, detained briefly at the Mikuyu detention prison in
Zomba and murdered by the police in the border district of
Mwanza. Years later, some members of the police force
admitted using hammers and other objects to kill the
politicians, after which they loaded the corpses in a car and
rolled it over a cliff to simulate a car accident.

It could be argued that Chisiza Jnr makes use
of these character names as a direct reflection of the
four murdered politicians and a catalyst to re-ignite the
desire in Malawians to strive for a better future. Hilda,
the character has children named Albert, Dick and
Fernia. Albert would remind the audiences about Albert
Muwalo Ngumayo. Dick would rekindle the memories of
Dick Matenje while Fernia would represent Mrs. Fernie
Sadyalunda®, a former cabinet Minister who was
detained without trial for associating with the ‘rebel’,
Albert Muwalo Ngumayo. The children do not play any
practical role in the play but their names enhance one
objective of the play by reminding the audience about
the politicians who fell out of favour with the ruling elite.
They are generally overzealous people with an

2 Fernie Sadyalunda is the woman that had served as a cabinet
Minister in Kamuzu Banda’s era. Because of her apparent closeness
to Muwalo Ngumayo, she was asked to testify in court against him.
She was coached to testify that Muwalo Nqumayo was indeed
planning to overthrow Banda’s government. When she refused to give
the false testimony in court, she was detained without trial for six years
(Mpaso, 2013).

exaggerated sense of hope after colonialism as
evidenced in the play. However, they become
disillusioned with their leadership due to the trajectory
the country is taking. In spite of independence,
coloniality seems to be dictating their lifestyles.

Some of the scenes in the play deal with various
connotations. One detainee says:

They’ve taken everything else away from us but they haven't
taken our brains to think...there are people out there who
are not in prison but they have the worst handcuffs on them
because they cannot speak what they believe, they cannot
associate freely, they cannot write with ease. They have the
worst prisons in their hearts, they are prisoners of the
subconscious, detainees of the superimposed freedom...
we are simply fulfilling the books of life... if we are wise
enough, we can fill in the blank pages. If we choose to be
stupid we will just flip through...(Chisiza, 1998: 135).

The playwright presents multiple layers of
meaning, illustrating both literal and metaphorical
constraints on freedom. While individuals outside prison
are not physically handcuffed, they remain constrained
by fear, unable to write or express themselves freely due
to potential repercussions. This self-imposed restraint
persisted even after the landmark referendum of June
14, 1993 (Phiri, 2010: 355), as uncertainty about political
change lingered. Playwrights and citizens alike
hesitated, metaphorically wearing "handcuffs." More
broadly, the nation’s passive acceptance of
circumstances is depicted as a continued state of
bondage—what the playwright terms ‘"choosing to
be stupid" (Chisiza, 1998: 135). The concept of
"superimposed freedom" (Chisiza, 1998: 135). critiques
the illusion of liberty outside the physical prison,
suggesting that post-colonial Malawi  remained
constrained by neo-colonial structures. As Nayar (2015:
5) argues, true decolonisation requires active resistance
against neo-colonial oppression and the rejection of
Eurocentric rationality and its lingering coloniality of
being.

The play frequently expresses skepticism
regarding the government’s commitment to real change.
When Fokasi questions Chanelo about the state’s
response to the Catholic Bishops’ letter, Chanelo
replies, "l don’t suppose government has changed. But
since they are Bishops... the Lord will pull them out
of the water, just as he pulled Moses out of water..."
(Chisiza, 1998: 140). This passage reflects doubt in
political transformation while also highlighting the
tension between faith and action. Although many were
eager to embrace new freedoms, the playwright
cautions against unrealistic expectations. Chanelo's
conclusion underscores the necessity of a measured
approach, urging citizens to safeguard democracy
without destabilising the nation. Furthermore, the play
critiques the wholesale adoption of foreign democratic
models, warning against the indiscriminate rejection of
traditions. This rejection of Eurocentrism aligns with
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broader post-colonial discourse, resisting extermnally
imposed ideological frameworks and advocating for a
localised approach to governance and cultural
expression.

The Zambian Playwright — Cheela Chilala

Cheela Chilala, born in 1965, is a Literature,
Drama, and Theatre Lecturer at the University of
Zambia, holds a PhD in Literature. He's an award-
winning playwright and poet, with notable works like
Venom of an Angel (2003), Blood Ties (2012), and The
Chosen One (2019), all eamning national recognition
(Ngoma Awards). Chilala has taught in Finland and
Tanzania, published widely, and writes The Spider’s
Web column in the Zambia Daily Mail. He also
contributed to Zambia's first soap opera, Kabanana
(Likongwe, 2021).

V. THE CONTEXT IN WHICH DEAD ROOTS
(2005) WAS WRITTEN

Dead Roots was written in 2005, during a period
of political tension and corruption in Zambia. After
President Frederick Chiluba’s two terms ended, Levy
Mwanawasa of the Movement for Multi-party Democracy
(MMD) won the contested 2001 election, marred by
allegations of fraud and abuse of state resources (The
Carter Center, 2002). Though the courts upheld the
election results, the revelations of vote-buying and
misuse of public funds damaged the government’s
credibility.

Mwanawasa’s minority government, with only
29% of the vote and no parliamentary majority, faced
strong public dissatisfaction. Instead of forming a
coalition, Mwanawasa secured support by appointing
opposition MPs to government positions, leading to
accusations of corruption and betrayal.

Mwanawasa also pursued an anti-corruption
campaign, stripping Chiluba of his immunity and
prosecuting him and his allies for grand corruption,
including theft of millions from state coffers (Mbao,
2011). Despite some successes, this period saw both
genuine efforts to combat corruption and troubling
instances of political manipulation, creating an
atmosphere of public disillusionment—reflected in the
themes of Dead Roots.

VI.  SyNoOPsIs FOR DEAD RooTs

Dead Roots explores the manipulation of people
and resources for personal and political gain. The play
opens with Thulason and Chimpinde, a gardener and
chauffeur to Minister Kavuluvulu, gossiping about his
corruption and shift from criticising the government to
joining the ruling elite. Now "eating," Kavuluvulu enjoys
plundering public resources while ignoring the
complaints of his constituents.
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As the minister prepares for his Integrity Day
speech, he ftries to control his public image through
journalist Rita, but she hints at the people's
dissatisfaction. Meanwhile, Thulason’s  frustration
manifests in imagined violence against Kavuluvulu,
reflecting collective anger and political disillusionment.

Kavuluvulu’'s downfall begins when his wife
leaves him over his extramarital affairs. In a desperate
publicity stunt, he gives out large cheques to his staff,
but Rita and his secretary secretly conspire to expose
his corruption. During an interview, Rita confronts him
with incriminating documents, including a letter
threatening a lands official to secure a prime plot.
Kavuluvulu, oblivious, believes the looming scandal will
affect his critics, not himself.

On the day of Integrity Day, also his birthday, a
damaging article about Kavuluvulu dominates the press.
The State President, seeing the public backlash, swiftly
fires him, cancelling the event in a face-saving move.
While Rita embodies resistance and the people’s
disillusionment, the President’s quick action highlights
the system’s tendency to scapegoat individuals rather
than address systemic corruption. The play closes with
Kavuluvulu’s  disgrace, underscoring the inevitable
reckoning for leaders who betray their people.

VII.  SCRIPT ANALYSIS FOR DreaD RoOOTS

Themes

Dead Roots explores selfish leadership and the
disillusionment of its subjects. The major themes are
power play and corruption, both of which reveal the
destructive nature of greed and authoritarianism.

Power play dominates the narrative, showing
how legitimate and coercive power creates fear and
submission. Thulason, the garden worker, exemplifies
this when he trembles at the thought of his boss,
reflecting how the powerful exploit the weak (Chilala,
2023:2). Thulason believes that life is about "the
powerful and the weak, the rich and the poor — finish!"
(Chilala, 2023:3). Chimpinde, the chauffeur, tries to
challenge this fatalism, insisting that people have power
to speak against injustices, but Thulason’s internalised
inferiority  highlights the psychological power that
subjugates people (Foucault, 1982:781).

Kavuluvulu’'s coercive power paralyses his
subjects. He asserts that electricity is not a human right
and that citizens should be grateful simply to exist in the
country (Chilala, 2023:9). His arrogance is stark when he
claims he only answers to the President, not the people,
reinforcing structural power imbalances (Chilala, 2023:
17). Kavuluvulu’s belief in his untouchability feeds his
desire for absolute control, corrupting not only political
systems but also social relationships, as seen when he
promises his secretary and the journalist generous
rewards once he becomes president (Chilala, 2023:35).
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Corruption, another central theme, involves
dishonest conduct for personal gain at the expense of
public good (OECD, 2013). Kavuluvulu uses his
ministerial position to demand government trucks for
personal use and force the reallocation of an occupied
plot (Chilala, 2023:12). He exploits institutional
weaknesses, even declaring the national Integrity Day
on his birthday for self-aggrandisement (Chilala, 2023:
15). This exemplifies grand corruption, where leaders
with discretionary powers subvert political, legal, and
economic systems (Dong, 2011:2).

The principal-agent theory of corruption applies
here, with Kavuluvulu as the principal and the journalist
as the agent. He tries to manipulate her into creating
propaganda to rebuild his image after abandoning the
people’s aspirations upon joining the ruling party. When
the journalist refuses, calling his office a "den of
corruption" (Chilala, 2020:53), it reveals the limits of
coercive and reward power when met with ethical
resistance.

Ultimately, Dead Roots portrays how corrupt
and self-serving leadership fosters disillusionment, as
the governed realize their exploitation and, in some
cases, find the courage to resist.

Insinuations and Connotations

In Dead Roots, Thulason punches his punching
bag while muttering Kavuluvulu’s name, symbolizing
the fear and frustration of the marginalised who cannot
confront their oppressors directly. He admits, “I can't
touch him, can't fight him. But | feel better when | punch
the bag because | imagine | am punching the devils out
of him” (Chilala, 2023: 25). To heighten this symbolic
act, he uses sand from the Minister's garden, places a
worn-out pair of wrong-sized shoes donated by
Kavuluvulu in the bag, and writes his name on it. The ill-
fitting shoes suggest a patronising gesture, reflecting
how the powerful disregard the true needs of the
oppressed.

This frustration echoes the broader Zambian
experience, where citizens felt voiceless against
corruption, as illustrated by the Chiluba case (Mbao,
2011: 263-264). Dead Roots subtly critiques the political
climate through Kavuluvulu’s corrupt actions: using
government trucks for personal gain (Chilala, 2023: 16-
18), seizing land already allocated to others (Chilala,
2023: 16-18), and bribing a reporter (Chilala, 2023: 28-
29). These instances mirror the political realities of the
time, reinforcing the play’s message of disillusionment
and systemic injustice.

Critical Discourse for Dead Roots

The title ‘Dead Roots’ encapsulates hope-
lessness. For a tree to thrive, its roots must be healthy;
dead roots signify stagnation and decay. In Chilala's
play, this metaphor reflects the aspirations of the
Zambian people, grounded in a corrupt political system

devoid of moral integrity. Kavuluvulu’s actions,
emblematic of systemic corruption, become a catalyst
for disillusionment.

Interestingly, the dead roots metaphor applies
not only to the oppressed but also to the oppressor.
Kavuluvulu's reliance on a fragile network of trust —
assuming the journalist Rita, his chauffeur Chimpinde,
and others would protect him — reveals his own
disillusionment. His foundation of trust, like the political
roots of the nation, proves lifeless.

The play employs satirical aspirations to expose
Kavuluvulu's hypocrisy. He professes a desire for a
corruption-free, egalitarian society while embodying the
very corruption he decries: “I believe in the attainability
of a society free of poverty, hunger, corruption,
ignorance and underdevelopment; an egalitarian society
in which the lamb shall lie in peace beside the tiger”
(Chilala, 2023:13-14). This irony underscores the
ideological position that corruption in Zambia is so
entrenched that genuine reform seems impossible.

This critique echoes Fanon's assertion that
national  consciousness  without economic and
intellectual grounding is “an empty shell” (Fanon, 1963:
148). Achebe similarly notes that underdevelopment
manifests in a ruling elite's "world of make-believe and
unrealistic expectations" (Achebe, 1983:9). Wa Thiong’o,
in Something Torn and New, reflects on the moral and
intellectual decay underpinning such failed aspirations
(Wa Thiong’o, 2009:108). Through this lens, Dead Roots
offers a sobering commentary on Zambia’s political
reality, where the foundation of hope is already lifeless,
and aspirations cannot flourish from dead roots.

Dead Roots critiques the moral decay in public
leadership and the resulting disillusionment of the
oppressed. From a decolonial perspective, the play
highlights the experiences of marginalised workers like
Chimpinde, the chauffeur, who is exploited by his boss,
Kavuluvulu. However, the disillusioned do not remain
passive; they resist oppression by exposing injustice
and inequality. Ultimately, they confront an oppressor
within the system, striving for decoloniality and justice.

The Zimbabwean Playwright — Blessing Hungwe
Blessing Hungwe, born in 1980, is a prominent
Zimbabwean playwright, television writer, and social
activist. He holds a Diploma in Journalism and Creative
Writing and a Bachelor of Social Science in Media and
Society Studies from Midlands State University. Hungwe
gained recognition through his work on the Zimbabwean
soap Studio 263 and later contributed to the
international TV series The Teamn Zimbabwe and Ghetto

Fellas.
His theatre career flourished after mentorship by

Developing Artists, leading to his co-writing of Bumn
Mukwerekwere, Burn (2011), which won the Outstanding
Theatrical Production award at the 2012 National Arts
Merit Awards (NAMA). He also wrote When Angels
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Weep, which won NAMA's Most QOutstanding Theatrical
Production in 2013.

VIII. CONTEXT OF THE PERIOD WHEN ANGELS
WEEP (2013) WAS WRITTEN

When Angels Weep explores themes of human
trafficking, family betrayal, and youth exploitation, set
against the backdrop of Zimbabwe's socio-political
climate in the early 2010s. Human trafficking, particularly
the sexual exploitation of women and children, was a
growing issue in Southern Africa. By 2012, 27% of
trafficking victims in Zimbabwe were children, with
women and girls making up 75% of victims (UNODC,
2012). The rise of child marriage, influenced by poverty
and cultural practices, further compounded this
problem, with some political and traditional leaders

defending the practice as culturally acceptable
(Newsday, 2011).
Economic instability and political unrest

exacerbated the issue, with widespread poverty and
migration leaving citizens vulnerable to ftrafficking.
Zimbabwean women, especially, were trafficked abroad
for work under exploitative conditions (IOM, 2016). While
When Angels Weep does not directly address child
marriage, its themes resonate with the emotional
manipulation and exploitation of vulnerable children,
highlighting the socio-cultural factors that facilitated
human trafficking in Zimbabwe during this period.

IX. SyNoOPSIS FOR WHEN ANGELS WEEP

When Angels Weep portrays modern-day
human trafficking, emphasising the exploitation of young
girls in Zimbabwe. It critiques local leadership, which,
under the guise of rescuing girls from early marriages,
subjects them to sexual exploitation for the benefit of a
few influential individuals. The play underscores
society's helplessness, as the community is unable to
intervene, bound by deference to authority and cultural
norms.

The play’s themes align with colonial
exploitation, where indigenous people were subjugated
to menial labour, mirroring post-colonial structural
violence, as discussed by theorists like Galtung (1969)
and Fanon (2004). The protagonist, Sarita, is sold into
sexual slavery by her uncle, a member of Parliament,
reflecting the betrayal by those in power. Sarita's split
personalities—her 30-year-old self and her younger,
innocent self—reveal the psychological trauma of
exploitation. The play employs stylized storytelling,
blending traditional and Greek theatrical elements, to
show the \village’s denial and the community's
helplessness in confronting the abuse. Ultimately, When

Angels Weep critiques local governance and the
betrayal of vulnerable individuals in post-colonial
Zimbabwe.
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X. SCRIPT ANALYSIS FOR WHEN ANGELS WEEP

Themes

The main themes in When Angels Weep are
human trafficking, betrayal, and lost childhood.

First, human trafficking is depicted through the
character of Gupta, who purchases Gamu, a young girl,
to sell her to clients for abuse. Uncle Tito, who sells the
girls, plays a role in exploiting them for money. This
modern-day slavery highlights coercive power, where
the girls are powerless in the hands of men who use
them for profit. The story reveals the community’s
disillusionment with its leadership due to such
exploitation.

Betrayal is another key theme. Uncle Tito
betrays the girls’ trust by selling them under false
pretenses of better opportunities. When Sarita recalls
her experience, she reflects on how her dream was
shattered when she ended up in sexual exploitation
instead. Tito, in his justification, claims that the money
from trafficking helped him secure political power,
further betraying the village's trust and contributing to
societal disillusionment.

The theme of lost childhood is significant,
especially in Sarita’s story. Taken from her home at age
13, she reminisces about her lost innocence and the
potential she never fulfilled. Her longing to retrace her
childhood represents the lost opportunities that come
from being exploited, which can also symbolise the
stunted growth of a nation due to exploitation and
betrayal by its leaders.

These themes converge to express the
disillusionment of individuals and societies that are
betrayed by their leadership, both personally and
politically.

Insinuations and Connotations

The invocation of pre-colonial spirit mediums,
like Nehanda, in When Angels Weep suggests a longing
for the value of indigenous traditions, contrasting the
devaluation caused by modernity. The mbira player,
which underscores both joyful and sorrowful moments,
symbolises the strength and depth of indigenous culture
and its role in expressing societal emotions.

As for insinuations, the portrayal of Uncle Tito, a
political leader in a wheelchair after causing harm to his
community, reflects the complex figure of President
Robert Mugabe. Despite his old age and past wrongs,
Tito remains popular with some, echoing Mugabe’s
continued influence despite widespread criticism. This
subtle critique reflects how artists may veil their
opposition to political leaders out of respect for tradition
and fear of retaliation.

Critical Discourse for When Angels Weep
The title When Angels Weep holds dual
significance, symbolizing both the presence of angels
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and their weeping. In many cultures, deceased
ancestors are believed to influence the living, guiding or
punishing them based on their moral actions. The
weeping angels in the play thus reflect spiritual
disappointment with societal moral decay.

Angels, traditionally seen as divine messengers,
symbolise purity and virtue. Their weeping signifies a
profound moral crisis—an injustice so severe it causes
grief even among the virtuous. In the play, these angels
may represent ancestral spirits, whose disappointment
serves as a warning against corruption, especially in the
character of Uncle Tito. His involvement in child
trafficking, including his own niece, highlights the moral
betrayal by leaders. The play critiques the abuse of
power by political elites and the powerless position of
ordinary citizens, who, like the angels, are rendered
voiceless.

This theme connects to Zimbabwe's socio-
political context, where fear and repression under
Robert Mugabe’s rule silenced opposition. Just as the
community in the play is too afraid to act, so too are the
people of Zimbabwe oppressed by a corrupt leadership.
The play critiques the inability of citizens to fight back
against human trafficking and other systemic injustices,
despite recognising the moral failings of their leaders.

In essence, When Angels Weep portrays
collective grief in a society where corruption and fear
prevent meaningful change. The play exposes the
devastating consequences of moral decay, where even
the innocent are powerless to stop the injustice around
them.

XI. CONCLUSION

The playwrights under examination—through
their respective works—engage deeply with the
disillusionment that followed the attainment of
independence, illustrating the persistent inequalities and
societal fractures that were expected to dissipate after
colonial rule. A critical analysis of the themes across
Democracy Boulevard, Dead Roots, and When Angels
Weep reveals a consistent critique of citizen exploitation,
manifesting in political persecution, human trafficking,
and corruption. These themes underscore a recurring
pattern where, much like during the colonial era,
leadership continues to operate with impunity, remaining
unaccountable to the people and perpetuating a form of
coloniality of power. The playwrights, therefore, engage
in a subtle yet potent critique of the colonial legacy—
particularly the persistence of foreign dominance and
the manipulation of power structures through surrogate
leadership long after the formal end of colonisation.

In this context, Democracy Boulevard stands out
for its direct and unapologetic confrontation with political
realities, particularly through its candid depiction of
political misrepresentation and exploitation. The
characters' outspoken critiques and the play’s portrayal

of a disillusioned citizenry reflect a sharp, overt
discontent with the political system, highlighting the
sustained control of power by elites, even post-
independence.

On the other hand, Dead Roots adopts a more
nuanced approach, utilising figurative language and
subtle analogies to critique the socio-political
landscape. The play does not explicitly call out its
targets but uses metaphor and allegory to unearth the
same themes of betrayal, corruption, and power abuse.
This subtlety is also seen in When Angels Weep, where
spiritual and cultural symbols are employed to critique
the moral decay within the political system. Both plays
rely on indirect methods of engagement, inviting the
audience to infer the connections between the socio-
political realities and the allegorical frameworks at play.

Despite their differing approaches, all three
plays converge on the promotion of cultural hegemony.
Democracy Boulevard and When Angels Weep integrate
traditional practices—such as dance—into their critique,
utilizing cultural symbols to both reflect and critique
societal and political values. These cultural expressions,
while seemingly celebratory, serve to highlight the ways
in which power structures manipulate cultural identity to
control and subjugate the people. In contrast, Dead
Roots engages with figurative language, using the
vernacular and specific cultural references to subtly
reinforce these same hegemonies. In this way, Dead
Roots becomes a vehicle for the exploration of power
dynamics through language and culture, rather than
through overt visual or performative symbols.

In conclusion, the playwrights' works collectively
underscore the persistence of colonial legacies,
manifesting in political structures that continue to exploit
and oppress citizens long after the end of formal
colonisation. Through varied stylistic approaches, these
plays offer critical insights into the enduring nature of
coloniality of power, highlighting the complexities of
postcolonial governance and the struggle for true
independence. The interplay of cultural practices and
political critique serves as a reminder of the multifaceted
ways in which power continues to shape and define
society, both in explicit and subtle forms.
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“S6 a experiéncia propria é capaz de tornar sabio o ser
humano.”

Sigmund Freud
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Ifred Hitchcock, nascido em 13 de agosto de
1899 e falecido em 29 de abril de 1980, foi um

renomado diretor de cinema e produtor britanico,
amplamente considerado um dos mestres do suspense
e do thriller psicolégico. Ele é conhecido por sua
habilidade em criar tensao, utilizar tramas intricadas e
explorar os medos mais profundos do publico.
Hitchcock teve uma carreira prolifica, dirigindo mais de
50 filmes ao longo de sua vida.

Hitchcock nasceu em Leytonstone, Londres, e
desenvolveu interesse pelo cinema desde jovem.
Inicialmente, trabalhou em estldios britanicos, onde
aprendeu sobre todos o0s aspectos da producao
cinematogréfica. Seu primeiro filme como diretor, "The
Pleasure Garden" (1925), recebeu uma recepgao
morna, mas ele rapidamente comecou a se destacar
com filmes como '"The Lodger" (1927) e "Blackmail
(1929).

No entanto, foi em sua fase hollywoodiana
que Hitchcock alcangou fama e reconhecimento
internacional. Seus filmes mais notaveis incluem
"Rebecca - A Mulher Inesquecivel' (1940), "Os Passaros"
(1963), "Psicose" (1960), "Um Corpo que Cai' (1958) e
"Janela Indiscreta" (1954).

Hitchcock era conhecido por seu estilo
distintivo e sua presenca marcante, muitas vezes
fazendo aparicdes breves em seus proprios filmes, uma
tradicdo que se tornou conhecida como ‘cameo
hitchcockiano". Ele também era meticuloso em relagao
aos detalhes técnicos, planejando cuidadosamente
cada cena e utilizando técnicas inovadoras de
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filmagem, como o famoso "Plano Sequéncia' em
"Festim Diabdlico" (1948).

Além disso, Hitchcock era um mestre na
construgdo da tensdo psicoldgica, manipulando as
emogbes do publico com maestria. Ele tinha a
habilidade de criar atmosferas sombrias e cenas
icOnicas, muitas vezes desafiando as expectativas do
publico e surpreendendo-os com  reviravoltas
inesperadas.

Sua influéncia no cinema é indiscutivel, e sua
obra continua a ser estudada e apreciada por cinéfilos e
criticos até hoje. Hitchcock recebeu inimeros prémios e
honrarias ao longo de sua carreira, incluindo o titulo de
Cavaleiro do Império Britanico. Ele deixou um legado
duradouro e é considerado um dos maiores diretores
da histéria do cinema

[I.  APRESENTACAO DA OBRA

a) Origem

Psicose ¢ um filme americano de Alfred
Hitchcock, um cineasta e produtor britanico que criou
varias técnicas de cinema, que ainda nos dias atuais
sao bastantes utilizadas em trailers e filmes de terror.

O filme psicose significa psicotico, foi langado
pela primeira vez no cinema em 1960. E foi baseado no
romance de Robert Bloch, Psicose.

b) Fatos

A atriz Janet Leigh recebeu diversas cartas com
o recado de que fariam com ela 0 mesmo que Norman
Bates fez com Marion Crane, atualmente ndo esta
recebendo como.

Antigamente e foi bem sério, até o FBI teve que
intervir. Mas felizmente nada de mal aconteceu depois
de Psicose, Janet nunca mais trabalhou com Alfred
Hitchcock.

A atriz diz que nao repetiu as producdes com o
diretor pois a morte rapida de Marion Crane intrigou
bastante o publico e seria um erro “ressuscita-la” tao
cedo em um novo filme.

"Psicose", dirigido por Alfred Hitchcock e
langado em 1960, é um filme icénico que se tornou um
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marco do género de suspense e horror. Baseado no
livro de mesmo nome de Robert Bloch, o filme narra a
histéria perturbadora de Marion Crane (interpretada por
Janet Leigh), uma secretaria que comete um roubo e
decide se refugiar no Hotel Bates, gerenciado por
Norman Bates (interpretado por Anthony Perkins).

Uma das caracteristicas mais marcantes de
"Psicose" é a habilidade de Hitchcock em criar tenséo e
suspense, manipulando as expectativas do publico. A
trama comeca de maneira aparentemente comum,
seguindo a vida de Marion Crane, mas logo toma um
rumo inesperado quando ela é assassinada
brutalmente no chuveiro do hotel. Esse momento em
particular se tornou uma das cenas mais famosas €
icbnicas da histéria do cinema, demonstrando a
genialidade do diretor em criar momentos chocantes e
inesqueciveis.

A partir desse ponto, o filme se desenrola em
uma narrativa intrigante, revelando aos poucos o0s
segredos obscuros do personagem de Anthony
Perkins. A atuacado de Perkins € brilhante, transmitindo
ao publico a ambiguidade e a perturbacédo mental de
Norman Bates, o que contribui para a intensidade
emocional do filme. O roteiro de Joseph Stefano
também merece destaque, pois constréi uma trama
complexa e cativante, mantendo o publico preso a
histéria até o Ultimo segundo.

Outro elemento essencial em "Psicose" é sua
trilha sonora, composta por Bernard Herrmann. O
famoso tema musical, composto apenas com violinos e
violoncelos, aumenta a tensao e o suspense, tornando-
se uma parte fundamental da experiéncia
cinematografica. A combinagdo do uso magistral da
trilha sonora, da cinematografia em preto e branco e
dos enquadramentos meticulosos de Hitchcock
resultam em uma atmosfera sombria e opressiva,
contribuindo para a sensacgao de desconforto e medo
durante todo o filme.

Além dos aspectos técnicos, "Psicose" também
apresenta uma abordagem tematica inovadora para
sua época. O filme explora questbes psicolégicas
complexas, como a dualidade da personalidade
humana e os efeitos de traumas do passado na psique
de um individuo. Essas tematicas acrescentam uma
profundidade maior a histéria, elevando o filme além de
um simples suspense.

Em suma, "Psicose" &€ um classico do cinema
que transcende geracdes. A combinacédo brilhante da
direcdo de Hitchcock, as performances memoraveis do
elenco, a trilha sonora marcante e o enredo cativante
tornam o filme uma experiéncia cinematografica
inesquecivel. Seja pela tensdo constante ou pelos
mistérios revelados, 'Psicose" continua a ser um
exemplo supremo do género de suspense e um dos
maiores filmes ja feitos.

© 2025 Global Journals
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O filme é uma obra emblematica no género do
suspense cinematografico. O longa foi inicialmente
rejeitado pela Paramount devido ao seu conteldo
considerado pesado, levando o préprio Hitchcock a
financiar a producéo de forma independente, ficando o
estldio responsavel apenas pela distribuicdo. Esta
limitacdo orgamentaria se reflete no uso do preto e
branco, no entanto, nao impediu que o fime se
tornasse um grande sucesso global, consolidando-se
como uma das obras mais notaveis na filmografia de
Hitchcock.

A narrativa conta a histéria de Marion Crane,
uma jovem que trabalha em uma empresa imobiliaria e
que ao receber cerca de 40 mil dolares de um cliente,
rouba o dinheiro e foge. A histéria inicia-se ao
apresentar a vida de Marion Crane, uma secretaria de
imobiliaria, cujo namorado, Sam Loomis, enfrenta
dificuldades financeiras, impossibilitando seus planos
de casamento. A trama toma um novo rumo quando o
patrdo de Marion, Tom Cassidy, I|he confia a
responsabilidade de depositar a quantia de 40 mil
dolares em um banco. Diante dessa inesperada posse
de uma grande soma de dinheiro, Marion decide fugir,
vislumbrando a possibilidade de solucionar as dividas
de Sam e realizar seu desejo de se casar.

Ela sai da cidade, contudo pega uma chuva
forte, fazendo com que ela erre o caminho e chegue a
um hotel velho. L& é atendida por Norman, dono do
local, que passa a impressao de ser um homem fragil e
gentil. Norman atende Marion de forma muito atenciosa
e relata que o local sofreu muito com a perda de
clientes devido ao isolamento gerado por um desvio na
estrada, que antes passava pelo Hotel.

Marion se hospeda e Norman a convida para
jantar. Atraido por ela, ele a leva até o escritorio, la ha
varios passaros empalhados o que lhe chama a
atencdo, no meio da conversa ela diz que estad a
procura de uma “ilha isolada”. Durante o jantar, Norman
desabafa com ela sobre as dificuldades de gerir a
hospedaria e cuidar de sua mae doente. Marion, que ja
havia ouvido a mae de Norman trata-lo de forma rude,
sugere que ele a interne em uma instituicdo de
cuidados em saude mental, Norman nao gostou da
sugestao e Marion retornou a seu quarto.

Um pouco mais tarde, Norman invade o quarto
de Marion, que estava no banho e a esfaqueia, oculta
as provas do crime € 0 corpo.

A irm& de Marion, Lila, e Sam, namorado de
Marion, ficam preocupados devido sua auséncia, e
decidem iniciar buscas por ela. Eles se juntam ao
investigador Arbogast para a procura.

O investigador comega a procurar em Varios
lugares da cidade perguntando as pessoas se viram a
moga e ninguém tem noticias. Até que chega ao hotel,
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faz algumas perguntas para Norman e antes de ir
embora liga para conversar com Lila relatando que nao
estd convencido com a versdo de Norman. Dessa
forma, ndo satisfeito, volta logo depois, fazendo muitas
perguntas para Norman, que se irrita com a situagao e
acaba assassinando o investigador.

Lila, tenta convencer o xerife a investigar o
caso, porque agora se tornaram dois desaparecidos.
Arbogast disse que nao ia demorar para ir embora
depois da ligagdo e ndo apareceu mais. Ela relata que
viu a mée do assassino dentro da casa e o xerife,
qguando descobre que essa tal mae ja faleceu
envenenada depois de fazer o mesmo com seu marido,
Lila fica confusa com essa nova informagao e resolve ir
até ao hotel para investigar, acompanhada de Sam.

Com o pretexto de se hospedarem, vao até o
quarto 1 (antigo quarto de Marion) e encontram uma
pista. Na casa, Norman leva sua mae no colo até o
porédo, Lila resolve ir atras de Norman na casa, ao
chegar no poréo, Lila se depara com um cadaver na
poltrona, quando € atacada por Norman, Sam
consegue ajudé-la, impedindo Norman, o jogando no
chao.

Nas investigagbes descobrem que Norman ja
tinha matado a Mae ha algum tempo e roubou o
cadaver dela que estava enterrado, o colocou em um
comodo da casa, empalhou e mantinha um
“relacionamento” com a Méae, apds a prisdo, Norman
introjeta a Mae como parte de sua personalidade
usando uma peruca e as roupas dela. Averiguaram que
a voz gque ouviram na casa, era a voz de Norman,
falando como a Mae.

A pelicula nos conduz de maneira préxima a
jornada de fuga de Marion, submetendo-a a duas
situacdes de escrutinio policial. Sua trajetéria culmina
no Bates Motel, onde é recepcionada por Norman
Bates, o afavel proprietario do estabelecimento. A
dindmica entre Marion e Norman ¢é apresentada,
revelando nuances do relacionamento do rapaz com
sua enigmatica mae, fator que desencadeia uma série
de acontecimentos inesperados. A partir desse ponto, o
flme adentra um momento crucial marcado pelo
famoso e impactante desfecho no chuveiro, uma das
cenas mais iconicas da histéria do cinema.

Ao tomar conhecimento da presencga de Marion
no motel, Arbogast desencadeia uma série de eventos
que culminam em outra revelacdo de grande impacto.
Assim, "Psicose" se consagra como uma obra-prima
de Alfred Hitchcock, destacando-se nao apenas pela
sua inovadora narrativa, mas também pela habilidade
do diretor em manipular as emogbes e expectativas
do espectador, proporcionando uma experiéncia
cinematogréfica impar.

Para ele ndo ¢ uma mensagem que intriga os
telespectadores, que ird comover, e nem um romance
prestigioso de cativar o publico.

Pois 0 que anima as pessoas é o cinema
original, puro. Foi um interesse fazer o filme bem
pequeno parecido com uma série.

Alfred leu o livro de Robert Bloch enquanto
estava viajando e uma cena lhe chamou a atencéo e foi
feita a adaptacao.

E inspirado em um caso real ocorrido nos
Estados Unidos em 1950. O diretor adquiriu os direitos
da histéria e comprou todos os exemplares do livro, e
ninguém saberia o final. Todo em preto e branco, os
coloridos eram bastante presentes em Hollywood,
mesmo com o orcamento baixo, o filme foi um enorme
sucesso.

Alfred Hitchcock fez 0 que era esperado com
seu publico, um filme que custou milhdes e se tornou
Seu maior sucesso e 0 mais lembrado de seus filmes.
Atores do filme: Anthony Perkin: Norman Bates; Janet
Leigh: Marion Crane; Jhon Gavin: Sam Loomis; Vera
Miles: Lila Crane; John Mcintire: Xerife Al Chambers;
Martin Balsam: Milton Arbogast.

A sequéncia é notavel nao apenas por sua
relevancia no contexto do filme, mas também pela
maestria técnica empregada em sua construgdo. A
montagem de cinquenta cortes sucessivos sugere uma
intensidade avassaladora no ataque a Marion, enquanto
a trilha sonora de Bernard Herrmann amplifica a tenséo,
conferindo uma dimenséo visceral a cena. A morte de
Marion desencadeia uma reviravolta na trama,
direcionando a narrativa para as investigagdes sobre
seu paradeiro, lideradas por sua irma Lila e o detetive
Arbogast.

[V. ANALISE CRITICA E PsicoLoGIcA
DO FILME

"Psicose", dirigido por Alfred Hitchcock em
1960, € um filme que se presta a uma andlise
psicolégica profunda, oferecendo um olhar fascinante
sobre a psicologia comportamental. O enredo gira em
torno de Norman Bates, um personagem cuja
complexidade revela uma psicologia profundamente
perturbada. Ao explorar sua psicologia, mergulhamos
em temas de transtornos de personalidade, traumas e a
influéncia do ambiente no comportamento humano.

Norman Bates, brilhantemente interpretado por
Anthony Perkins, exibe caracteristicas que sugerem a
presenca de um transtorno de personalidade. Sua
personalidade esta claramente dividida em duas partes
distintas: a propria Norman e sua mae dominadora.
Essa divisdo é evidente nas cenas em que Norman
adota a identidade de sua méae, vestindo suas roupas e
adotando sua voz. Este fenbmeno é amplamente
conhecido como transtorno de identidade dissociativa,
ou popularmente conhecido como transtorno de
personalidade mdltipla.

A relagao complexa entre Norman e sua mae
desempenha um papel crucial na compreensao de seu
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comportamento. Durante o desenrolar do filme, fica
evidente que Norman sofreu abuso emocional e
psicolégico de sua mée durante a infancia, o que
contribuiu para a fragmentacao de sua personalidade.
O controle excessivo exercido por sua mae moldou sua
visdo distorcida do mundo e o levou a cometer atos
violentos.

Além disso, o ambiente fisico do Motel Bates
representa um elemento simbdlico fundamental para a
compreensao da psicologia de Norman. O filme retrata
0 motel como um lugar isolado e desolado, imerso em
uma atmosfera opressiva. Essa representacao visual do
ambiente sombrio pode ser interpretada como um
reflexo da mente perturbada de Norman. A solidao e o
isolamento contribuem para a intensificagao de seus
comportamentos anormais e alimentam sua visao
distorcida da realidade.

A trama do filme também langa luz sobre a
interagdo complexa entre fatores genéticos e
ambientais na formacgdo do comportamento humano.
Norman Bates parece ser vitima de um ambiente toxico,
mas também é possivel que ele possua predisposicoes
genéticas para desenvolver transtornos mentais. A
intersecdo  desses  fatores  contribui para a
complexidade e instabilidade de sua psicologia.

Em resumo, "Psicose" é uma obra-prima do
suspense que proporciona uma oportunidade rica e
cativante para a analise psicolégica, sobretudo a partir
da perspectiva da psicologia comportamental. Por meio
do personagem de Norman Bates, o filme nos convida
a explorar os recantos mais sombrios da psicologia
humana, abordando temas como transtornos de
personalidade, traumas e a influéncia profunda do
ambiente no comportamento humano. Essa andlise
nos permite adentrar nas motivacbes e conflitos
psicolégicos do personagem, desvendando as
profundezas da mente humana e suas complexidades.
Norman Bates, conforme sugerido pelo titulo do filme, é
um exemplo arquetipico de um individuo que sucumbiu
a psicose, uma condicao que se manifesta de maneira
Unica e aterradora através da influéncia dominadora da
figura materna. Essa psicose, em termos etiologicos,
estd enraizada em desequilibrios neuroquimicos no
cérebro de Norman Bates. Gradualmente, observamos
uma dissociagdo psiquica progressiva, culminando na
manifestacdo de duas identidades distintas: a de sua
mae e sua propria identidade.

Esta dicotomia de personalidades cria um
conflito interno profundo, a medida que a personalidade
materna gradualmente se sobrepde e passa a dominar
o psiquismo de Norman Bates. A presenca constante e
opressiva da méae, mesmo apés sua morte, mantém um
dominio implacavel sobre ele. Isso ilustra vividamente
como as relagbes familiares disfuncionais podem
moldar a psicologia de um individuo e leva-lo a
comportamentos aberrantes.

© 2025 Global Journals

Em Ultima analise, "Psicose" ndo é apenas um
flme de suspense notavel, mas também uma
exploracado perturbadora da psicologia humana e dos
mecanismos por trds da psicose. Através do
personagem de Norman Bates, somos confrontados
com a complexidade da mente humana, examinando
como traumas, influéncias familiares e desequilibrios
neuropsicolégicos podem convergir para criar uma
psicose assombrosa. Esse filme € um testemunho da
capacidade do cinema de nos levar as profundezas da
psigue humana, questionando as fronteiras entre
sanidade e insanidade.

V. [MPUTABILIDADE: BREVE
CONTEXTUALIZACAO

A imputabilidade, no ambito juridico, constitui
O processo de compreender os proprios comporta-
mentos. Quando se comete um delito, € fundamental
ter consciéncia do que foi feito, e a responsabilidade
legal é atribuida a tais agbes. Nao é possivel impor
punicdes a alguém desprovido da capacidade de tomar
decisdes (TOLEDO, 1999).

A imputabilidade, no contexto juridico, refere-se
a habilidade de uma pessoa ser sujeita a
responsabilidade criminal por suas ag¢des. No Brasil, a
legislagdo que regula a imputabilidade penal é o
Cédigo Penal (Decreto-Lei n® 2.848/1940) (BRASIL,
1940). O artigo 26 do Cddigo Penal brasileiro
estabelece que "ficara isento de pena o agente que, por
doenga mental ou desenvolvimento mental incompleto
ou retardado, era, no momento da acdo ou omissao,
completamente incapaz de compreender a ilicitude do
ato ou de se orientar conforme tal entendimento.”
(BRASIL, 1940).

Isso implica que uma pessoa que, devido a
uma doenga mental ou deficiéncia mental, nao possuia,
no momento do ato, plena capacidade de compreender
a natureza ilicita de suas acdes ou de agir de acordo
com essa compreensao, nao pode ser responsabilizada
criminalmente. Nessas situacbes, a pessoa €
considerada inimputavel e pode ser submetida a
medidas de seguranga, como internagdo em hospitais
psiquiatricos, visando tratamento e reintegracéo social.

Conforme argumentado por Moura (1996), a
capacidade de compreensdo deve estar presente no
momento da acdo, e o tempo é um segundo elemento
crucial da imputabilidade. Portanto, "imputabilidade é a
aptidao para ser culpavel'. A imputabilidade é um tema
de estudo tanto no direito penal como na psicologia,
pois envolve questdes relacionadas ao papel do
psicélogo no contexto juridico.

A capacidade de imputagéo juridica de uma
acao requer dois elementos fundamentais: a
compreensao da natureza criminosa do ato e a
capacidade de autodeterminacao no momento em que
O sujeito realizou a agado. A capacidade de
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compreenséo refere-se a habilidade do individuo de
conhecer a natureza, condicdes e consequéncias do
ato, incluindo a compreensao de que o ato é contrario a
moral juridica e tem implicacbes sociais. Isso
pressupde um certo grau de experiéncia, maturidade,
educagao, inteligéncia, lucidez, atengdo, orientagédo e
memoria, sendo essencial que o estado mental esteja
livre de disturbios. A capacidade de autodeterminagao
baseia-se na habilidade de escolher entre cometer ou
nao o ato, exigindo sanidade mental, reflexdo e
auséncia de patologias que possam levar o individuo a
cometer crimes. Portanto, o sistema adotado pelo
Codigo Penal é conhecido como sistema misto ou
biopsicoldgico, no qual ndo apenas as causas da
imputabilidade devem estar presentes, mas também
determinar a condicdo de incapacidade de
culpabilidade (MESTIERI, 1999).

No século XIX, a 'loucura" passou a ser
percebida como uma doenca, um problema de salde,
e nao apenas uma questao de manutengao da ordem
publica (PESSOTTI, 1994). Atualmente, a doenca
mental abrange uma ampla gama de perturbacdes que
afetam o funcionamento emocional, social e intelectual
do individuo, resultando mais de desajustes ou
distorcbes do que de falta ou deficiéncia nas
capacidades anteriores a doenga (SOUZA, 2008).

De acordo com Souza (2008), na
Psicopatologia, que se dedica ao estudo das
perturbagbes do funcionamento psicoldgico, a doenca
mental é caracterizada por um desvio do
funcionamento psicolégico considerado normal, com os
principais  sintomas manifestando-se no  ambito
psicologico.

A culpabilidade esta relacionada a existéncia
de um autor e de um ato que contraria as normas
estabelecidas pelas leis, que tém o propdsito de manter
uma ordem e organizacao na sociedade, determinando
0 que é permitido ou proibido. Agdes que transgridem
essa norma moral podem ser consideradas criminosas,
e a culpa pode recair sobre o autor, que pode ser
absolvido ou ter sua pena reduzida levando em
consideragdo fatores psicolégicos do proprio agente
(GOUVEIA et al, 2017).

VI.  INDICACAO DA OBRA

A leitura da resenha ¢é recomendada
enfaticamente aos profissionais da area juridica,
psicélogos e psiquiatras, pois ela analisa
meticulosamente o filme "Psicose," dirigido por Alfred
Hitchcock. Este marco do cinema proporciona uma
profunda exploracéo da intersegao entre doenca mental
e responsabilidade legal, com um enfoque altamente
embasado.

A resenha esmilca como o filme aborda a
questdao da exclusdo de imputabilidade devido a
transtornos mentais, um tema de extrema relevancia

para aqueles que atuam no campo do direito e da
salde mental. A andlise psicoldgica minuciosa
apresentada no texto proporciona uma Vvisdo mais
completa das complexidades envolvidas em litigios que

envolvem individuos com  condigbes  mentais
debilitantes.
Este filme representa uma oportunidade

singular para contemplar as implicacbes éticas e
juridicas relacionadas a imputabilidade e ao tratamento
de pessoas com doencas mentais no contexto legal. A
recomendacao desta resenha surge cCOmo um recurso
inestimavel para aprofundar a compreensao dessas
questdes e fomentar discussoes significativas dentro de
seus respectivos campos de atuagao.

VII.  CONSIDERACOES FINAIS

A exclusdo da imputabilidade por doenca
mental, tema central em diversos sistemas juridicos ao
redor do mundo, encontra uma representacao marcante
no filme "Psicose" dirigido por Alfred Hitchcock. O
longa-metragem aborda de maneira vivida a complexa
relacdo entre a salde mental e a responsabilidade
criminal, oferecendo um olhar penetrante sobre os
desafios de definir a culpabilidade em casos onde
transtornos psiquicos estao presentes.

A personagem Norman Bates, interpretada por
Anthony Perkins, serve como um exemplo intrigante de
como a doenga mental pode influenciar o
comportamento criminoso. A condigdo psicolégica de
Norman, influenciada por uma relacédo doentia com sua
mae, € apresentada de forma meticulosa ao longo da
narrativa. A dualidade entre Norman e sua mae, que se
manifesta através de um transtorno dissociativo de
identidade, questiona nao apenas a questao da
imputabilidade, mas também a propria nocédo de
responsabilidade legal em casos envolvendo doenca
mental.

Ao longo do filme, a audiéncia é levada a uma
imersao na perspectiva de Norman, o que gera uma
sensagao de empatia e compreensdo das
complexidades de sua condicao mental. Esta
abordagem contribui para um questionamento mais
profundo sobre como a doenca mental deve ser
considerada no contexto do sistema legal. Por um lado,
Norman demonstra comportamentos claramente
criminosos; por outro, sua condicao mental sugere uma
reducdo de sua capacidade de compreender e
controlar seus atos.

A exclusdo da imputabilidade por doenca
mental, em muitos sistemas juridicos, busca garantir
que individuos que n&o possuem plena capacidade de
entendimento e controle de suas agbes nao sejam
submetidos as mesmas sangbes que individuos
plenamente imputéaveis. No caso de Norman Bates, a
complexidade da situagao ressalta a necessidade de
avaliagbes psiquiatricas rigorosas e imparciais para
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determinar a imputabilidade em casos judiciais Bachelor's Degree in Psychology
envolvendo transtornos mentais. Psvehologist Traini
Portanto, "Psicose" oferece uma reflexao (Psychologist Training)

penetrante sobre a intersecdo entre doenca mental e
sistema legal, desafiando a audiéncia a considerar
como a sociedade deve lidar com casos onde a
imputabilidade pode estar comprometida. O filme serve
como um catalisador para discussdes importantes
sobre a responsabilidade criminal e o tratamento de
individuos com transtornos mentais no contexto da
justica penal.
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>KAHP «PUMCKMX MOCNAHUI» B NINPUKE N.A.EPOCKOIro

Elena N. Kornilova

AnHomauus- TosiBNeHWe XaHpa nocnaHum B nutepaType
apeBHero Puma Obino oOycnoBnEHO  LUMPOKUM
pacnpocTpaHeHWeM 3MUCTONSIPHOro TBOpYecTBa B
nepuoa 3aBeplUeHUMs 3MNOXU rpaXAaHCKMX BOWH M
CTaHOBNeHusA uMnepun. Anucrtona cTtana
€AWHCTBEHHbIM CpPeACcTBOM KOMMYHMLUMPOBaHUA U
nonyyeHuA MHcopmauum B rMraHTCKowm
cpeAv3eMHOMOPCKOW AepKaBe, TEPPUTOPUM KOTOpOW
pacnonaranucb Ha Tpex KOHTUHeHTax. [lucbMma,
M3Ha4YanbHO WMeBlIMEe CYry6o 4acTHbIA XapakTtep,
npuobpeTaloT yxe npu XKU3HN LnuepoHa
MHdopMaLnoOHHOe HanosnHeHwue, o6LecTBEHHO-
nonutnyeckoe n dunocodckoe copepkaHue, 3HauYeHue

NyGrMYHOrO MCTOPUYECKOrOo AOKYyMEeHTa M, HaKoHel,
c¢dopmar armTayMoHHOM JNINCTOBKM. Lupokune
BO3MOXHOCTHU 3NUCTONAPHOro XaHpa aKTUBHO

MCNONb3YyOT NO3Thl «30510TOro Beka». Fopauuii co3paeT
uenyw KHury «[ocnaHuit»>, HanomnHaAs ee cambIM
pa3HoOGpa3HbIM coaepxaHueM, oT cunocochun un
AVOAKTMKA OO0 WPOHMM M HacMewkwn. OBugun
NPOAOKAET JIMHUIO NIOGOBHLIX W3NUAHWA B KHUre
«Feponabi», cosgaBas B OyXxe  PUTOPUYECKMUX
yNpaXHeHUW nocnaHusa MU ONOrMYecKkux repouHb
CBOMM BO3061€HHbIM, MOKMHYBLUUM UX.

Uocud Bpoackuim yacto paboTtan He TONbKO C
APEBHMMU CHOXETaMW U MOTMBaMW, KOTOPble OMUCaHbI
3anagHbIMM M OTe4YeCTBEHHbLIMU NUTepaTypoBeAamMu, HO
M ¢ cdopmMamMu. KaHpamu, pa3mepamu, CTpPocpuKkon no
npenmyLLecTBY PUMCKOM nutepaTtypbl, KoTopas Obina
emy Hanbonee onuska no naeonornyeckum
coobpaxeHuaM. Pumckaa UMnepmsa Kak nMonuTU4YecKum
KOHCTPYKT npeAcTaBnsAnach noaty 6ornee NOHATHON U3-
3a ero 6nmsoctm ¢ Poccuen u CLUA. Pewas, kak emy
Ka3anocb, OTBMIeYEHHble MO3TUYECKUe 3adayu, OH Mo
cBoemy BCTynan B COCTsi3aHWe C MO3TaMu «30J510TOro
Beka» U, OQHOBPEMEHHO, OTBeYan Ha OCTpble BOMNpoChI
COBpPeMEeHHOCTU. AKTyanusaumsi ApeBHero >xaHpa
nocrnaHum B no3asunm bBpoackoro craHeT npegmeTom
obcyxxaeHuss B 3TOM cTatbe. Jlyywwumun obGpasuamu
3NUCTONSAPHOrO XaHpa cTtaHoBATcA OBuaun u MNopaumin,
a yuntenem nobumbin MywkuH. 3aecb NPUCYTCTBYIOT He

CTOJIbKO nogpaxaHue 7] cTUnusauus, a
HenocpeacTBEeHHbIN  Aguanor, Kotopbin Bpoackun,
XUBYLL WA B  3MN0Xy NOCTMOAEpHa, Beger C

HacTaBHUKaMWn, HepeadKko npuberas K NpsAMOM LMTauum,
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Abstract- In the literature of ancient Rome the emergence of
the epistolary genre was due to the widespread spread of
epistolary creativity during the period of the end of the era of
civil wars and the formation of the empire. Epistola became
the only means of communication and obtaining information in
the giant Mediterranean power, whose territories were located
on three continents. The letters, which initially had a purely
private character, acquired information content, socio-political
and philosophical content, the value of a public historical
document and, finally, the format of a propaganda leaflet
during Cicero's lifetime. Poets of the “Golden Age” actively
used the wide possibilities of the epistolary genre. Horace
creates an entire book of “Epistles”, filling it with a wide variety
of content, from philosophy and didactics to irony and ridicule.
Ovid continues the line of love outpourings in the book
“Heroids”, creating in the spirit of rhetorical exercises the
messages of mythological heroines to their lovers who left
them.

Joseph Brodsky often worked not only with ancient

plots and motifs, which are described by Western and
domestic literary scholars, but also with forms: genres, poetic
meters, strophe, mainly of Roman literature, which was more
accessible to him for ideological reasons. The Roman Empire
as a political construct seemed more understandable to the
poet due to its proximity to Russia and the United States.
Solving, as it seemed to him, abstract poetic problems, he, in
his own way, entered into competition with the poets of the
“golden age” and, at the same time, answered the pressing
questions of our time. The actualization of the ancient genre of
epistles in Brodsky's poetry will be the subject of discussion in
this article. The best examples of the epistolary genre are Ovid
and Horace, and their beloved teacher is Pushkin. What is
present here is not so much imitation and stylization, but a
direct dialogue that Brodsky, living in the postmodern era,
conducts with mentors, often resorting to direct quotation,
allusions, stylization, and also uses the method of
reincarnation, immersion in the era and culture.
Keywords: roman epistles, cicero, ovid, horace,
dialogism, brodsky, culture of the ‘ready word”,
mythological subjects, allusions, stylization, immersion
method.

INTRODUCTION

obeneBckuit  smaypear 1987 roma  Hocud
AnekcaHapoBud Bpoackuii ¢ TMepBBIX MIArOB B
JIUTepaType MpOSBHA  cebsf  KaK  XYJOXKHHK,
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“ROMAN EPISTLES” AS A GENRE FORM IN THE J. BRODSKY'S POETRY

o0najaBmIMil  yHUKAJIBHOW  JIUTEPaTYpHOH  ApyauLuen
€amoro BBICOKOT'O KauyecTBa. Bospoxnenue
MHUQOJIOTHIECKNX 1 OMONEHCKUX CIoXKeToB, 00pa3oB OOros
U TepoeB, HCTOPHUECKUE U JUTEPaTypHbIE MapauleiH,
acCOLMAlMM W PEMHUHUCLEHIMHY, >XAaHPOBBIE AJUIIO3UH U
Jlake TapoAry B €r0 TBOPUYECTBE OJIM3KU IO JIyXY ITOI3UH
«cepedpstHOTO BEKay. CounHenus Bponckoro
«BBIBATUBAJIMCHY) M3 OOIIETO psiaa COBETCKOH JINTEpaTyphl,
JIOMaJli TIPUBBIYHBIE YCTOM, XO Bl HUKOT/IA HE BCTYIAIM B
MOJIEMHUKY C TPONAaraHJUCTCKUMH JOTMaMH, HalpsMylo He
MIPOTUBOPEUHIN OUIHATEHOMN HIEOIOT HH.

Bpoxckuii wacto paboran B cBoell MOITHYECKOH
ma00opaTopu HE TOJNBKO C JPEBHUMH CIOKETAMH U
MOTHBAaMU, KOTOpEbIE OTINCAHBI 3araHBIMHI u
OTEYECTBEHHBIMHU JIUTEpaTypoBeJaMu, HO M ¢ (opmamu:
KaHpaMH, pa3MepamMH, CTPOQHKOH IO IPEUMYIIECTBY
PHUMCKOH JINTEpaTyphl, KoTopas Obuia eMy Hanbosee OJM3Ka
10 MJIEOJIOTHYECKUM cooOpakeHusiM. Pumckass Mmnepus
KaK IOJIMTHYECKUI KOHCTPYKT IPeJICTaBIsUIach 03Ty Oojee
MOHATHOI M3-3a ero Omm3octu ¢ Poccueii u CIIIA. Pemas,
KaK €My Ka3aJloCh, OTBJICUECHHBIE NO3TUYECKUE 33JayH, OH
BeJ JUAJIOT C MOATAMHU «30JIOTOr0 BEKa» M, OJHOBPEMEHHO,
OTBEYaJl HAa  OCTpbleé  BONPOCHl  COBPEMEHHOCTH.
AxTyanu3anus JpEBHETO aHpa IOCIaHWA B MOI3UU
Bpoackoro craner npeaqMeToM 00CYXIEHHS B 3TOM CTaThe.

Jns nmonnmanusi ¢enoMmeHa bpoackoro-mosta B
pYCCKOM CIIOBECHOCTH BAYKHO pa3MBbIIIIEHUE
A. B. MuxaiinoBa o KyJbType T'OTOBOT'O CJIOBa, IMPHUCYILEro
PUTOPUYECKOMY THUILYy KYyJIbTYpPBI: «...CIIOBO, KOTOPBIM
MOJIB3YETCS 033U, ECTh 20M060€ C/1080%», — PAZMBILLISLET
uccnenoarens’. Cioga MOXHO OTHECTH IENyI0 pedb,
W OTHENbHOEC BBICKa3biBaHWe, | (alyimy, W KaHp «Kak
¢dopMy, B KOTOPYIO OTJIMBAETCSI MBIC/Ib, W CAMOE MEIJIKOE
€IMHCTBO CMBbICNA (IyCTh, HAIpHUMep, UMl COOCTBEHHOE),
€CIM TOJNBKO 3TO MPOUCXOAUT u3 (OHAA TpaaAUIMU
U 3apaHee JaHO MO3Ty WM MHUCATENI0, €CIU TOJIBKO 3TO
3aBEIOMO JUISL HEro ""ToToBO"» 2.

B nawane tBOpueckoro myrn HMocud Bpoackmit
COOTHOCHJI CBOIO IIOI3HUIO C TPAAULMSIMH HEOKIACCULI3MA, A

KJIACCULU3M B ILEJIOM, HECOMHEHHO, NPUHAIIEKUT K
PUTOpHYECKOMY TUNY KyIObTypel. B npoHHuUeckoM
ctuxorBopenun 1964 roma «OpgHOM modTECCE»  OH

HAaCMCHIJIMBO KOHCTATHPYCET: <« 3apaKC€H HOPMAJIbHbBIM
v 3
KJIaCCUIIM3MOM)», U JAJICC: «S1 ouroH n nomyram»
s OTAa)I IPEANOYTCHBE KIIAaCCULIU3MY,

XoTb 5 1 MoT, Kak MUCTHK B CHpaKy3ax,
B3HUpaTh HA MUP W3 TITyOWHBI BEIpa .

[ToaT HacTauBai, 4ToO MOATHYECKasi 0OPA3HOCTh HE
CTOJIFKO HampaBiieHa K Oy[yIieMmy, CKOJIBKO CTpPEeMHTCS
K JUAJIOTy C MPEIIECTBYIOEH JINTEpaTypHOU TpaauLMeH,
U B OTOM €€ CMBICI 1 LEHHOCTb.

! Muxaiinos A.B. SI3biku kynstypsi/ Berym. cr. C.C. Aepuniesa. M.:
S3bIKM pycckoit KyabTypel, 1997. C. 510.

2 Tam xe. C. 511

® Bpoxckuiit M. A. Yacts peun. M36pammsie cruxu 1962 — 1989. M., 1990.
C.68. Hanee crtuxorBopeHus M.A.Bpopckoro uLMTHPYHOTCS 10 3TOMY
U3IaHUIO, TIOMUMO TEX, KOTOPBIC OYIYT OrOBOPEHBI 0C000.

4 Tam xKe, ¢. 69.
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Ham mnpencraBnsieTcss MHTEPECHBIM PacCMOTPETH,
Kak paboTaer >kaHpoBass (opmMa pPHMCKHX OITHUCTOI B
nosTuueckoM apcenane M. Bpoackoro.

Hawano smucronsipHOro aHpa (CTHXOTBOPHOI'O
IIchMa) TPUHATO BO3BOANTH K KHUre «I[locnmanuit» Ksunra
Topauus ®makka®, a 3aTeM, K apOUITHO-ME(OIOrHYECKIM
«Teponmam»  Ilyomms  OBuans Hazoua®.  Opmako
MOSABICHUIO  IMOJTUYECKUX  IOCIAHHWH,  HECOMHEHHO,
IPEJIIECTBOBANA TPAOULUs YacTHOW MEPENUCKU DIOXHU
rpaXKIaHCKUX BOWH B Pume u mepBbix maroB Mmnepuw,
oOpa3lpl  KOTOPOH B CHIYy CBOMX  BBICOYAHIINX
JIUTEPATYPHBIX KAUEeCTB COXPAHWINCH JO HAIIUX AHEH. JTo,
HamnpuMmep, nuckMa Mapka Tymms Lunepona x Oparty
Ksunry, bpyry niu k ATTuKy, H31aTeI0 U APYry BEIUKOrO
opatopa.

IMncepma kak cmoco® mepemaun  HWHGOPMAIMA
UTpaJId OFPOMHYIO pPOJb B MOIMTUYECKOM M KYIBTYpPHOH
)ku3HU JlpeBHero PuMa, MOCKONBKY MO MHOTMM JelaM
U3BECTHBIE MOJIUTUKH M TOCYNApPCTBEHHBIE  JESATENIU
BBIHYXJICHBI OBUIM OTOBIBaTH B JIAJIEKHE NPOBHUHIWH, U
TOrAa B XOA Iyckamuch mnucbMma. Kak yrBepxknaer
¢panmyscknii yuenslid I'actron bByaccee, "...B TO Bpems
JIOAW, 3aHMMABINMECS MOIUTHYECKON JEATENbHOCTBIO,
HYKJaJUCh B YacTHOM IepernucKke ropasao Oonee, 4yeMm
Tenepb. lIpokoHcyn, yesxas W3 Puma mis ynpaBieHus
Kakoi-mb0  OTHANICHHOM  TNPOBUHIMEH,  MPEKpPacHO
MIOHUMAJI, YTO OH TEM CAaMbIM COBEPUICHHO yJaldeTcs OT
MOJIUTHYECKON JKW3HU. Jlng rozmell, MNPUBBIKIINX K
BOJIHEHUSIM MOJINTHYECKUX JIeN1, K HapTUHHBIM 3a00TaM Wiy,
KaK OHHU BBIp aKaJMCh, K IIOCTO SHHOW Toidyee Ha (opyme,
ObUTO OONBIIMM JIMIICHHEM IIOKHHYTh Ha HECKOJBKO JIET
Pum 1u1s Tex GECKOHEUHO JajieKuX CTpaH, Kyza He JOCTUTaI
HHUKAKOH IIyM OOIIECTBEHHON PUMCKOMN xm3mn’." Tocka 1o
Pumy, TporaTenbHbIe 5kano0bl U MedaibHble BOCIOMUHAHHMS
o Beunom T'opome nHanonustoT u nucema lluuepona B
usrHanuu, u Ckoponvie snecuu (Tristia) OBumus.

Jls Toro uyToOBI HE OTPHIBATECS OT COOBITHH
PUMCKOH HM3HH, BJABIXaTb BO3AYX PHMCKHX MOCTOBBIX,
COCTOSITENBHBIC  JIIOAM  HEpPEeNKO HAaHUMalh Ioxodue
peropTepoB, TaK Ha3bIBAEMBIX operarii (T.e. TPOCTO
"pemecieHHUKOB", Jofed  oOpa3oBaHHBIX, HO  0e3
OIIpEe/IeTICHHBIX 3aHSATHH, JEKJIaCCHPOBAaHHBIX). MHOrue u3
HUX OBUIM TpeKaMH, WIIYIIMMH HHTEIUIEKTyaJIbHBIX
3apaboTKOB B JaTtuHcKoW cromuue. Compilatio —
noxumumens, HAG2UAMOp — TaK LIYTJIUBO HAa3bIBAI HUX
[Muuepon. B o0si3anHOCTH 3THX JIO/EH BXOAMIA OETOTHS O
ropony u  cobupaHue J000M  mHbOpMammum O
MIPOMCIIECTBUAX, CKaHJAIaX, HECUACTHBIX CIy4asX U TOMY
NomoOHBIX cOObITHSAX. OHM He YITyCKaJH Ciydasi OIHCaTh B
JIOHECEHUAX MAaTPOHY pa3iIN4yHbIE TeaTpaJbHbIE HCTOPHH,
cooOmand 00 OCBHCTaHHBIX aKTepax, O ITOOEKICHHBIX
IJIaInaTopax, MoJpOoOHO OMHUCHIBAIHM OOTraThle ITOXOPOHHEIE
MIPOLIECCHU U BOOOIIE JIEIMIINCh BCSIKOTO pojia CIyXaMH H
CIUIETHSIMHM, OCOOEHHO BCEMHU CKAaHAAJIBHBIMHU CIIydasiMd, O

Iopaunit. Co0p.
ouorpaduka,.1993.
® Opmmumit. Tepounst. Ilep. C.Omeposa // Ouamii. Co6p. cou. T.1. CIIG,
buorpadudeckuii nacTuTyT «CTynna buorpaduxay, 1994.

" Byaccee I'. Cobp.cou. B 10-ti t. T.1. Cni6., 1993. C.43.

cou. CII6, buorpaduueckuit wmHctuTyr. CTyams
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KOTOPBIX UM YJQJIOCh Y3HaTh. BOT Takue cBeAeHUs MOTydas
3HaMeHUTHIM [{UIepoH OT CBOMX KOPPECHOHIEHTOB U3
cpenbl "TONOMHBIX TPEKOB", 3aBepOOBAHHBIX CHEHATIBHO
JUIsl IPOKOHCYJIa ero npyrom Mapkom Lemnuem Pydowm [22,
Cic., Epist. ad fam., 11,8; VIII,1]8. Best ora 6oirroBHs ObLIa
3aHUMAaTeIbHOH, HO MAJOWH()OPMATUBHOM, ITOCKOJIBKY
"rpexkoB" HE MyCKaJIW B 3HATHBIE IOMA, U OHHM OBUIH JAJIEKH
OT JIofAEH, OCYIIECTBISABLIMX YIIPaBJIE€HHE TIOCYIapCTBOM,
XOTSl ONBITHBIA IIOJIMTUK IO CaMbIM HE3HAYUTEIIbHBIM
MIPOMCIIECTBUSAM MOI YIOBUTb HACTPOEHUS PHUMCKOTO
Hapoza.

Baxnelinryro rpymmy KOPPECIIOHIEHTOB
COCTaBJISUTH JIMIA, OCBEIOMJICHHbIE B TIIYOMHHBIX TEYCHUSIX
PUMCKOH TIOJMTHKH — Jpy3bsl W OJM3KWE, JIOOW W3

CEHATOPCKOro cocioBus. OHM OBUIM BXOXH K IIEPBBIM
JUOAM  TOCYAapcTBA M 4YacTO ITOCBSIIAINCH B TaHHBI
puMckol monuTUkH. Oco00 IEeHWINCh THChbMa  JIIoAeH
MBICIIAIIINX,  AHAJIUTUKOB,  CHOCOOHBIX  IIPEJCTABUTH
LEJIOCTHYI0O ~ KapTHHY  HPOHUCXOZSINEro,  00JIafaronmx
IOMOPOM M XOpOIIUM JIUTEpaTypHbIM cTwieM. K Takum
KOpPECIIOH/JIGHTaM IIpUHAUIeKan W caM LlunepoH, ubH
YacTHBIE MHUCHbMA €Ile MPU €ro JKU3HU CTaId JOCTOSHUEM
MyONMWKM — YCWIMAMH JApyra W u3garens Ammuka.
COBpeMEHHHK BEIHKOrO oOparopa UCTOpUK Kopruenui
Henom roBop W1, 4TO TOMY, KTO IMPOYTET 3TH MUCbMA HET
HaJOOHOCTH B  KaKOM-THOO JpPYyroM HCTOPUYECKOM
COYMHEHHUH 3TOr0 BpPEMEHH, MO0 COOBITHS OIHCHIBAEMOU
SMOXM H300pa)KeHbl B HUX C IOTPSCAIOMIEH JKMBOCTBIO,
TOYHOCTBIO M HellepelaBaeMbIM TyXoM OopeObI [22,
Corn.Nepos., Att., 16]9. [Tonbine onucmonvr luuepona

COXpaHSIOT 3HAYEHHE IaMITHUKA HCTOPHYECKOH U
MOITUYECKON MBICIIH.
B km3HM  puMCcKOH  pecnyONMKH — IMCBhMa

BBINOJHSIIA Pa3sHOOOpasHble PYHKIMU: C MTOMOIIBI0 HChMa
MOXHO OBUIO HE TOJBKO COOOIINTH BaKHBIE CBEICHHMS
KaKOMY-JIHOO TMOJHUTHYECKOMY JIMIy, HO M BBIPA3UTh €My
CBOIO cuMmmatuio. HaOupatonmmii morymectBo []ezapo-
npoKoHcyn ToONy4ad B laumu OrpoMHOE KOJHYECTBO
mceM. "Emy cooGmatoT Bce, — roBoput Llumepon, — xax
0 BaXKHBIX Belax, Tak ¥ o mycTskax " [22,Cic., ad Quint,
[11,1]™°. Lle3aps KaK OMBITHEINA MOTUTHK HEPEAKO CAM ITHCAT
nmichkMa, 4yToOBI TPHBJIEYh HA CBOIO CTOPOHY H3BECTHBIX
JIO/Ie WM cAenaTh OOIIMM JIOCTOSIHHEM CBOW ITOJIBUTH.
Hampumep, oH pacchimainicst B IoxBajiax IajJKOMY Ha JIECTh
CTOpOHHHKY ceHara llumepoHy, Oyaydd yBepeHHBIM, YTO
TIOCJIEIHUM  0053aTENBHO PA3IIIacUT €ro ClIoBa MO BCEMY
Pumy: "Tbl OTKpBIT BCE COKPOBUILA, CBOMCTBEHHBIE
KPacHOPEYHIO, ¥ caM IEepPBBIM BocCTIonb30Basics UMH. C 3Toi
CTOPOHBI THI MHOT'O TIPOCIIABIJI PUMCKOE UMSI ¥ BO3BEITHYHIT
CBOIO poauHy. Tl cHHCKan cebe JydlIylo U3 BCeX CIaBy U
TpuyMm¢ Oosee NPEeNNOYTHTENbHBINA, YeM YCIIEXH CaMbIX
BEJIIMKUX IIOJIKOBOJIEB, TaK KakK OoNpllle [EHHOCTH B
pacuIMpeHUy TPaHWIl yMa, YeM B PACIIMPEHUH NPEENIOB
rocynapcrea" [22, Cic., Brut., 72; Plin., Hist.nat., VII, 30]11.

8 Iunepon Mapk Tymmii. ITucbma kK ATTHKY, 61m3kuM, 6paTy Keunty, M.
Bpyty. Ilep. u xomm. B.O.T'openmureiina. T. 1 — 3. M.: Jlanomup, 1994.

® Tam xe.

0 Tam xe.

" Tam xe

Tomy xe LluniepoHy oH oTmpaBisn nucbMa u3 bpuranum,
TZIe €ro apMus C TPYZOM OOOPOHSIACH OT BOMHCTBEHHBIX
xuTened AnbpOMOHA, BOBCE HE IOTOMY 4YTO OH, CKydas,
3alONHSUI CBOM JOCYr, a MOTOMY, YTO MpPEeJCTaBIsUIach
penkas BO3MOXKHOCTb IOMETHUTH CBOE IMOCIAHHE CTPAHOIO,
KyZla 0 HEro He CTyIaja HOora pUMIISTHHUHA.

ONUCTONAPHOE TBOPYECTBO PUMISIH OCTAaBAJIOCh
IJIaBHBIM cHIOcoOOM mepenadd HHGOpMAaIMd U B OTPOMHON

Nmnepun. Ilucbma BbIAIOIIMXCS JIIOAEH, T€ OHHU
BBICKA3bIBaJId CBOM UYYBCTBA U B3IVISIAbI, YUTAJIUCH,
KOMMEHTHPOBAJIUCh M MepenuchiBaduch. llocpencTBom

TaKuX IIMCEM FOCy,HapCTBeHHLIﬁ YCJIOBCK 3alluinal cebst
nepea JroAbMH, YBAXCHUCM KOTOPBIX OH  JOPOXUIL.

9HI/ICTOHLI, B KOTOPBIX COACpKaIaCh Kakasi-ioo
3HAYUTCIIbHAsA HOBOCTb, ICPEX OWJIM H3 PYK B PYKU
u CTaHOBUJIMCH O6HIGCTBGHHBIM JOCTOSIHHUCM.

Koppecnonnenuuent Llezaps B I'epmanun u bpuranun
MONB30BAJIMCE M O(uUIepbl ero mraba, ITOCKOJIBKY 3TO
TIOMOT'aJI0O BOCCTaHOBHTH Ty aTMoc(epy CBETCKOH XH3HH,
1Mo3a0bITh KOTOPYIO HE BiacTeH Obl1 HUKTO. Hakonen, B
3aBHCHMOCTH OT CEPbE3HOCTH CJEJaHHOTO 3asBICHMS
KOPPECIIOH/ICHT MOT OTIIPABIISTH OJMHAKOBEIE IMChMa Cpazy
HECKOJIBKUM Ba)KHBIM JIMIIAM, YTO MPUXOJMIOCH JIENaTh
[e3apto B mociemaHne MecsIpl CBOEr0 MPOKOHCYJIBCTBA B
lammum  npm  HaspeBaromieM KOHQUIMKTE C  CEHATOM.
CymiectBoBaI M 00BIYall OTKPBITBIX IHCEM — in pub lico
propositae, — TEKCT KOTOPBIX Pa3sMHOXaJIN W Pa3BELINBAIIN
Ha CTeHax B IyOnmuHBIX MecTax. Korna ¢opym 3aMonk, Kak
BO BpeMeHa JuKTaTyphl llesaps, ¢ moOMoOmpIO IHCeM

IBITANINCE  00pa3oBaTh HEYTO BPOJAE OOIIECTBEHHOI'O
MHEHUSI B Y3KOM KpYT'y CTOPOHHHKOB ceHaTa. "Tloomemmusbie
nucbma" — TIPAKTUYECKW  arUTAliOHHBIE  JIUCTOBKH

3aroBOPIIMKOB — CBHIIPAJIA HE MOCIETHIO POJb B YAaYHOM
paspeleHuu 3aropopa npotus Lle3apsi, 0 4eM ynmoMHHAIOT B
CBOHMX PACCKA3aX MPAKTHUECKH BCE PUMCKHE HCTOPHKHL. 2

NMeHHO  1OSTOMY  NPOCHABJIEHHBIE  TOATHI
npesHero Puma lopayuui m Osuduil uctionb3oBaau GopMy
MOCHAaHUA B  CBOEM  XYJOXECTBEHHOM  TBOPYECTBE.
Kanposas ¢dopma MUCbMa oKa3ajiach
MHOTO()YHKIIMOHATBHOH. ~ DmmcTona  objamama  ONHOM
CYIIECTBEHHOM  OCOOEHHOCTBIO —  CYOBEKTHBHOCTBIO
U3JI0KEHUS MaTepHaa, HEPEeJKO HHTUMHOCTBIO HHTOHAIINY,
MOCKOJIbKY IIMCHbMO OBUIO SIBIEHHEM YACTHOH JKU3HH
TpakIaH M, CIIeNOBaTEIbHO, KaK (opMa HICOIOrHIECKOr0
BO3ZCUCTBUSL HE MOUIEXKAIO KOHTPOIID CO CTOPOHBI
rOCYAapCTBa.

Nocud Bponckuii, mogqoOHO MHOTUM MOJIOIBIM
1I0ATaM B Ha4aje TBOPYECKOro IyTH ObLT yBiIeueH OBUIHEM
3 Bee e «Ilemen HayKH CTPacTH HEXHOM...»
3HaunrenpHO mo3aHee, B 3cce «Ilucemo ["oparmro» (1995)
Bpoxckuii cnenaer mokasatenbHoe npusHanue: «HazoH ObuT
OoJee BeHK, YeM Bbl 00a (Beprumit u ['opaunii — E.K), —
Hy, IO KpaifHel Mepe, Ha MOW B3IIAL[...| BoOOpakeHHeM
Hazou Bac Bcex mpeBocXoaut» *. Be3 COMHEHHUs, OH YHTaeT

2 Cm.manp.: Plut., Caes., 62; Suet., Jul., 80.

"® Wuun Kopuemus. Bponckmit u Opuamit // Hooe mmTepaTypHoe
obozpenue. 1996, Ne 19. C.227 — 249.

' Bponckuit U.A. TIucemo Toparmio. Ilep. ¢ anrn. Enenst Kacatkunoit //
Wnocrpannas mureparypa, 1997, Ne 1. C.215.
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He Tonbko «Meramopdo3bl, HO U «I'eponpD) — H3AIIHYIO
mo0oBHYI0 urpy Hazona ¢ mudonornaecknumu CroxeraMu
U3 <(OKHTHI» TIPOCIABIEHHBIX TIE€pPOEB, IPEBPATUBIIETO
Tparu4ecKue KOMIU3UU JAPEBHUX CKAa3aHWH B BBIPA)KECHHE
JMOOOBHOH TOCKM PHUMJIISIHOK 31oxu  Asrycra. [lecsitoe
mceMo — «Apuaona Teceio» — BBI3BIBAET HEOXKUIAHHBIA
OTKJIUK B TBopuecTBe bpozackoro.

W. Kosanesa B odmmpHOM npenucioBun «Ha mupy
Msuemo3unbe» kK cOopHuKy «bpoxckuit 1. KenraBpsl.
AHTHYHBIC CIOKETBD) TIOJNAraer, 4ro: «...Mad o0 ApwaaHe
u Tesee, Tesee 1 MuHOTaBpe — OJUH M3 LIEHTPAJIBHBIX B
noa3uu bpoackoro xoHna 60-x —Havana 70-x ronos. Tesei
B 9TO BPEMsI — OJMH U3 JBOMHHMKOB IHPHUECKOTO Teposi» ™.
Msl He craneM ciaenoBaTb CeHT-BEBYy M e€ro ydeHHkaMm,
BBIMCKHBAs Mapajulelin ¢ JIMYHOW cynp00ii moata. B meHTpe
BHUMAaHUSI 3TOH paOOoTHl AMAIOT HAIEr0 COBPEMEHHHKA C
KOHKPETHBIMH TEKCTaMU AHTUYHON MOA3UU B SMUCTOISIPHOM
XKaHpe.

B nocnannmn Bponckoro «K JInkameny Ha Ckupoc»
(1967) nepen unrarenemM B KaKOH-TO MEpe OTBET HA30HOBOU
Apmamae, HeoOOCHOBaHHO  ympekaromeld Teces B
IpelaTeIbCcTBE U KoBapcTBe. Anpecar TYT (HKTHBEH, 4TO
HAIlOMUHAET OTKPBITHIE MUCbMA PUMCKOro Mupa. B muceme
Teces k Jlukomeny bpoackuil capkacTU4ecku JaeT MOHATh
caMUM Ha3BaHHMEM, 4TO 3TO MNpeICMEpPTHas 3amlucKa, TAe
3BYYUT JIep3Koe OOJIMYEHHE XOJOMHOIO PABHOAYIIUS W
noxotru 6oros. Jlpyroe Ha3BaHue naHHOro mnocianust «Ilo
nopore Ha CkHMpoc» NpHIAET BCEMY 3aMbICIy MpadHBIHA
orreHok. W3 Amommomopa [epit., I, 24] 16 HU3BECTHO, YTO
repoil jmmmuicst Buactd B AduHax ycmnusimu J{nockypos,
MIPUIIECIIAX OCBOOOMUTHh TOXWIICHHYIO TeceeM cectpy
Eneny; umenno Kacrop u Ilonykc nepenanu poacTBEHHHUKY
Tecest Menecdero TpoH repost B Adpunax. BepryBmmcs n3
apcTBa MEpPTBBIX C HoMmomblo [epakna, cbiH  Ores
ornpaBwics Ha CKHpOC, TA€ Yy €ro oTma OBbIIM 3eMIIH.
Kosapnsni naps Ckupoca Jlukomen cronkHyn Teced co
ckazbl. Tak 3aKOHYMICS 3€MHOI ITyThb Teposl.

OpnHako B MOCIIaHUM, CO3AaHHOM bpoxackum, peus
UAeT NPaKTUYECKH O Haudale >XU3HEHHOrOo IYyTH TIepos
MOCTAaHUSA, O €r0 CaMOM 3HAaMEHHTOM IIOJIBUIE, B OCHOBE
KOTOpPOrO CaMOMNOXEPTBOBAaHUE, MOCKONBbKY Teced cam
BBI3BAJICS BOMTH B YHCIIO aMHCKUX OHOIIEH, 0OpedeHHBIX
Ha rtHOens B JlabupuuTe, joroBe MuUHOTaBpa, YTOOBI
TIOJIOKUTH KOHELl YHU3UTENBHON NaHu AQHH KPHUTCKOMY
napro. Ilocne 3Toro mogBura OH CTaHOBUTCSI BJIACTHUTENIEM
ATTHKM 1 3HAMEHUTHIM TepoeM — MOoOeAnTeIeM YyIOBHIL.
OTu4ero ke ero NMCbMO NMPOMUTAHO TaKOH ropedbto?

51 noxuparo ropon, xak Tezell —
cBoif JIabupunT, octaBuB MuHOTaBpa
CMepJIeTh, a ApHaHy — BOPKOBATh
B 00BATHAX Bakxa.

Bor ona, mob6ena!

Arodeos nogpmxuamuecrsa!

> Kosamepa U. Ha nmpy Muemosuns // Bponckuit Y. KenTapsL
Anrtnansle croxeTsl. Cnb6.: U3n-so x. «3Be3na», 2001. C. 16.

6 Amommoymop. Mudonorudeckas  6uGMMOTEKA.  DTIHTOMA. /!
https://ancientrome.ru/antlitr/t.htm?a=1358680004

7 Bponckuit M. A. Yacts peun. C. 103/
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Ha ¢one storo npusHaHusl yHpekd OOMXEHHOH
Apnannsl U3 oBuaneBbIX «['eponmy» 3BydaT HApOYMTO W HE
CJIMIIKOM CHpPaBEATIUBO:

Ckopo THI B raBaHb Boiiens pogHoro Kexpornosa kpas,

W, cpean BHEMITIOIIMX TOJII HAa BO3BBIIICHHE BCTAB,
Bynems paccka3siBaTh MM O OBIKE-UEIIOBEKE CPAKCHHOM

U o mpoOuTHIX B CKaJle IyTaHBIX XOAaX ABOPIA;

Tax pacckaku ¥ 0 TOM, KaKk MEHsI ThI Ha OCTPOBE OpOoCHI, —
Her, uu Ores 161 cbiH, HU [IuTdeeBoit nouepu DPpsr:
CKarns! ¥ r1y6u Mopeii — BoT K10 Te6st mopomu. ™

VYopek ApuaiHel Tepol® B JKECTOKOCEPAUU
nonanaer B Touky. Orten Teces — Iloceinon, »ecTtokoe,
XTOHMYecKoe OoxecTBo. Ho B menmoM oOnmM4YeHust KpUTCKON
1apeBHbI B TekcTe OBUANS HAWBHBI U OTNAIOT CaMOIEIbHON
WUTPOA Ha YyBCTBAaX uMTaTens. B HHUX OObIe PUTOPHKH,
HEXKeJM JKUBOTrO 4yBCcTBA. Ha3oH HajemsieT CBOMX I'epOWHB
TEM CHOCOOOM H300pa)kKeHWs MEepeKUBAHUM, KOTOPBII
OCBOWJI aHTHYHBI MHp, TEpPEKHBAHHEM, HCXOASIINM H3
YeJOBeYECKOH MNpUpoAsl  BoOOmEe, Kak Obl  Moria
BIIOOJNIEHHAs! JKEHIIWHA pearupoBaTh B IpeAaraeMbIxX
oOcrosiTenscTBaX. YNpEeKH W IUladb, KaJloObl  Ha
HeOJIaroapHOCTh ~ Teposi,  BOCIIOJB30BAaBIIETOCS  €e
nomompto (mouytn Mezes W3 OZHOMMEHHOW TpareIuu
EBpunmaa!) v mokuHyBIIETO €€ Ha MYCTHIHHOM OCTPOBE, TJIe
OHa HENPEMEHHO TNOTrMOHEeT, HEe MOTYT CONEepHHYATh C
TOPECTHBIM ~ OCY)XKJeHHeM TeceeM 3aMbICIOB  OOTrOB,
PaBHOIYIIHO HCIIONB3YIOMIMX CMEPTHBIX B COOCTBEHHBIX
LensixX, JaXKe eclM OHM Tepou. ApuaaHy xXuer Bakx,
oroOpaBmmii 'y Teces narpamy: «U Bakx Ha mycteipe /
MUITyeTCs B TIOTEMKax ¢ ApuaHO».

Ha cropone Bponckoro papyroii OdsKrpayHn:
pacMHOBCKasl Tparequs, WCIIOBEAAJIbHBIH pPOMaH JIIOXH
pOMaHTH3Ma M pPEaMCTHYECKUI TICUXOJIOTMYECKU poMaH

XIX — XX BekoB. Iloaromy namenrammm Teses Tak
yOeaUTEIBHBI
bor

KaK pa3 TOor/ia TOICTParBaeT BCTPEY,
KOTJla MBI, B ICHTPE 3aBEPIINB JENa,

yke OpelieM Io MyCTHIPIo C JOOBIueH,
HABEKH YXOJS U3 ITHX MECT,

4100 OOJIBIIE HUKOI' 1A HE BO3BpaH1aTBC$I19.

Teceii — chiH Oora, Kak W OOBIYHBIA CMEpPTHBIN,
IOCJIe CTOJIKHOBEHUS C UYIOBHUIIEM YYBCTBYET HE TPHUYMOQ,
a OITYCTOIIICHHE U BUHY:

B xoHIIe KOHIIOB, YOMIHCTBO €CTh YOHHCTBO.
JloJT CMEpTHBIX ONOTYaThCSA HA TyTOBHIII.
Ho xto cka3an, uro gyanma GeccMepTHBI?
W — nabbl HE MOTJIH MBI BO3OMHUTH

ce0st OTIIMYHBIME OT ITOOEKICHHBIX —

Bor oTHMMaeT BCAKyIO Harpamgy

(TalfkoM OT TJ1a3 JIUKYIOIIEH TOJITBI)

¥ HaM BEIUT MOJTYaTh. 1 Mbl YXOOuM... 2

'® Opumwmit. Tepousst. Iep. C Onreposa. Bposickuii, 110 ero cobcTBeHHOMY
[IPH3HAHUIO, HE BIAJeNl APEBHUMH S3BIKAMH B IIOJHOM OOBEME U OTTOrO
3HaJ PUMCKHX II09TOB IPEUMYIIECTBEHHO B PYCCKUX II€PEBOIAX.

19 Bponckuit M. A. Yacts peun. C. 103.

2 Tawm »xe.
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Teceit y bpoackoro — Jep30CTHBI Tepoi
‘Opplotg, Kak B MHGOIOTHH, TaK W B H3JIOKEHUH €ro
ouorpadum y Ilmyrapxa. Otcroma 3akmounTtensHoe: «Jlan
Bor Torza, urob He GbLIO CO MHOI/ JBYOCTPOro Meda...»2.

IMomomp, oxazannas Teceem apyry Ilupudoro, napro
manmn¢poB, KOTOPBIM 3aMBICIMI  IOXUTUTH U3  Auna
[lepcedony, roBopur cama 3a cebs. Ecam Obl He

BMCIIATCIILCTBO Fepama, 0OCTaBaThCs OBl Trepor0 HABCKH B
NMOA3CEMHOM LIapCTBC. Br[poqu, Ha CKI/IpOCG €ro HacTurjia
CyI[B6a. OTTOro W MOCJIaHWE Ero MNPOHHU3aHO TOpPCYBIO U
npeABUACHNEM CKOpOﬁ Pa3BA3KU:

Benp ecnu MOKET 4elI0BEK BEPHYTHCS
Ha MECTO MPECTYILICHb, TO Ty/a,

rzie ObUT YHIDKEH, OH IPHHTH HE CMOXKET.
W B 3TOoM myHKTE 11aHbl boxxecTBa

U HAIlC OLIYICHbE YHIKCHbS
HaCTOJIBKO aOCOIIOTHO COBITA/AIOT,

YTO 3a CIIMHOIO OCTAalOTCA: HOYb,
CMEpASLINI 3BEpPb, IUKYIOIUE TOJIIB,
noma, ormm. %

Cnyctst Oonee aByx necstunetuii B 1989 rony

Bpoackwuii HaluIIeT  93cce «Fondamenta degli
Incurabili»/«Habepexnas HEHUCLIECTTUMBIXY, BBICOKUM
MO3THYECKUM  CTHJIEM PAacCKaXeT O CBOEM IEPBOM

nocemeHnuy Benennu B 1973 romy W BHOBb NIpHOETHET K
pa3BepHyTOil MeTaope Mudogornueckon Moaean Tecetl —
Munomaep — Apuaona. V1 31ech Kak TOPbKOE OTKPOBEHHE
OOHAXXHUTHCS HE3pHMasi MEHTAJIbHAsI CBS3b 1103Ta C JAPEBHUM
mudom, rae ob6pa3 ropoma-JlaOupuHTa, HEMOCTOSHHON
BO3JIIOOJICHHON: «MOsI ApHajHa» C «TOPYHMYHO-MEIOBBIM»
B30pOM («...MEHS JOCTABIJIM B BECTHOIOJIb OJTHOMMEHHOTO,
YIAIUBILETroCs OT MHpa IaHCHOHA, MOLEJIOBAIN B HIEKY —
ckopee Kak MwuHOTaBpa, MHE [OKa3aloCh, 4YeM Kak
JIOOJIECTHOTO TepOost — U MOKEJTAIK CIIOKOWHOW HOYM. 3aTeM
MoOsi ApHajHa yJaluiach, OCTaBUB 3a cOOOH 0JaroBOHHYIO
HuTh goporux (He «Illamamap» mm?) myxos»?), - u
OecripepsIBHOE 0OOIICHHEM ¢ MHUHOTaBpPOM, TO JM BHYTPH
ce0s, TO JIW B BEHEI[MAHCKOM CTOJIOTBOPEHUH YYIOBHII]
(«...Bce 3T OpeloBbIE CyIIECTBA — APAKOHBI, TOPTYJIbH,
BaCHIIMCKU, JKCHOTpYyJble COUHKCHL, KpPbUIATBIE JIbBBI,
epOepbl, MUHOTABPBI, KEHTABPBI, XUMEPbI, — TPHILEAIINE K
HaMm u3 Mudoorun (3acayKUBIICH 3BaHUE KIIACCHUYECKOTO
cloppeain3Ma), CyTh HAllli aBTOIOPTPETHI, B TOM CMBICIIE,
YTO B HHUX BBIPKACTCS] TCHETHYeCKas MaMsiTh BUIa 00
SBOJIIOLUK»*4) HAIOMHUT U3SAIIHYIO BSA3b 3JUIMHUCTHYECKHX
MMO3TOB. DTH AJUTIO3UH OJHO3HAYHO OOBSICHSIOT CMBICI
MepBOM CTPOKH TOCHaHusl «S TOKHAar Tropoj, Kak
Tecelt...»

ABTOpCKasi WCIIOBENANBHAS TIPO3a, MOITHYHAS WU
MIPOH3UTEIBHAS, B IyXC «IIYIIKHHCKAX» OTKPOBCHHUU M.
[IBeTacBoOii, MPUXOTINBO ITOCTPOCHHASI HA aCCOIMATHBHOMN
UTPE 3apPHCOBOK CYMEPEYHOTO TOpOJa, JUYHOH CyIhOBI U

2 Tam xe. C. 104.

2 Tam xe. C. 103 -104.

2 |osif Brodskij, Fondamenta degli Incurabili, tr. Gilberto Forti, 1989.
Ilep. ¢ aurn. I Jaumesckoro // https://knijky.ru/books/naberezhnaya-
neiscelimyh?

24 Tam xe.

HOTPY’KEHHOCTH B TOHKOCTH JIPEBHEH MU(OJIOTHH POXKAAIOT
HUMIIPECCHOHHUCTCKYIO 3apUCOBKY  ICHXOJIOTHYECKOTO
COCTOSIHMSI paccKa3uuKa, MeuTaresisi M 1o3Ta, B Benerwm:
«IlosTOoMy, poaBHTasCh MO 3TUM JaOMPUHTAM, HUKOTIa HE
3HaeIllb, NIPECIICAYEIIb U Thl KaKyl0-TO LEb WIN OSKHUIIb
0T ce0sl, OXOTHHUK JIM ThI WUIM JU4Yb. TOYHO, YTO HE CBATOM,
HO, BO3MOXHO, 1 HE MOJIHOLICHHBIN JpaKoH; BpAl Ju Teceid,
HO W HE W3TOJNIOMABIIMICSA MO JAeByIIKAM MHUHOTaBD.
Bmpouem, rpedeckas Bepcusl OimKe K A€y, IOCKOJIBKY
mobeMTeNh HE IMONYyYaeT HHUYETO, ITOCKONBKY YOwmiilla u
YOUTHIIA poaHs. Yy nosuiie Beb NPUXOJUIIOCH
eIMHOYTPOOHBIM OpaTOM Harpajie; BO BCAKOM CIIydae —
UTOTOBOI eHe reposi. Hackonpko MBI 3HaeMm, ApuajHa u
®Denpa ObIHM cecTphl, U XpaOphIii apUHSHNH TOMMEN 00eHX.
Crpemsicb B 3iThSl K KPHUTCKOMY [apio, OH BIOJHE MOT
NMOWTH Ha YyOWICTBEHHOE 3ajaHue, YTOOBl YIIy4IIUThH
pemyTamuio cBoeit Oymymeit cembn. Kak or BHy4ek ['enmmoca
OT JICBHII KA YUCTOTHI M OJiecka; 00 3TOM e TOBOPST U
nx uMeHa. Benp naxe matp, Ilacudas, mpn Bcex cBoux
TEMHBIX BJIeUeHUsAX, Obmra OcriermurtensHo Spkoit. U
BO3MOXXHO, OHa OTJajach TEMHBIM BJICUYCHHSM M, TeM
caMbIM, OBIKY Kak pa3 3aTeM, YTOOBI J0Ka3aTh, YTO IPHPOJIE
0e3pa3nuueH MPHUHIMIT OOJIBIIMHCTBA, TaK Kak pora Oblka
HAallOMUHAIOT JyHHBII cepn. Bo3MmMoxHO, CcBeTOTEHB
WHTEpEecoBasla ee CHJIbHEEe, YeM XMBOTHBIE CBOWCTBA, U OHA
3aTMIIIa OBIKA 110 YMCTO ONTUYECKUM cooOpaxeHwsiM. 1 ToT
(hakT, uTO OBIK, Ubsl HATPYKEHHAsI CUMBOJIAMH POJIOCIIOBHAS
BOCXOJIMT K HAaCKaJIbHOM >KMBOIMCH, ObUT HACTOJBKO CJIEM,
YTO OOMaHyJICs WCKYCCTBEHHOW KOPOBOH, COOPYKEHHOM
s [Macudau Jlenamom, T0oKa3bIBaeT, YTO €€ MPEAKH OepyT
BEPX B CUCTEME MPUYMHHOCTH, YTO MPEIOMIICHHBIA €10 CBET
lennoca Bce eme — mocie YeTBEphIX Jereil  (AByX
3HaMEHUTHIX JOYepell M JBYX HHUKYEMHBIX CBIHOBEH) —
OCJICTIUTEIBHO SPOK. A IO ITOBOJAY NMPUYMHHOCTH CJEIYeT
J00aBUTh, UTO TJIABHBIA T'epod CrokeTa — UMEHHO Jleman,
KpOMe O4YeHb MPaBAOI0M00HOH KOPOBHI TOCTPOUBIINN — Ha
9TOT pa3 s 1aps — TOT CaMblid JIAaOMPHUHT, TIlie
OBIKOTOJIOBBIII  OTHPBICK M €ro yOuima  OXHaXKIBI
CTOJIKHYJIMCh C MEYAITbHBIMH TOCIEACTBHSMH JUIS TIEPBOTO.
B kakoM-TO cMmpbIcie, BCS HMCTOpUS POIMIACH B MO3TY
Jenana, u B 0COOCHHOCTH JTAOMPHUHT, TaK MOXO0XUH Ha MO3T.
B kakom-To cMbicie, Bce Mexay co0Oi B POJACTBE, IO
KpailHell Mepe mpeciefoBaTens U npecienyeMblid. [loatomy
HEYJMBUTEIBHO, YTO ONY>KAaHHS 1O YJIUIAM 3TOr0 ropoja,
ybel caMoi KPYMHOUM KOJIOHHEW B T€YeHHE MPUMEPHO TpeX
BeKOB Ob1 KpuT, IpOM3BOIAT JIOBOJIBHO TaBTOJIOTHYECKOE
BIIEYATJICHUE, OCOOEHHO KOT/Ia CMEpKAeTCs, TO €CTh KOTJa
yObIBatoT macugaiickue, apuajHUHBI 1 (QEIpUHBI CBOMCTBA
ropona. MHeIMM cloBamH, OCOOEHHO Be4YepOM, KOTia
IPeIaelIbes CaMOYHHUMKEHUION >,

ABTOp cCTaThM HaMEpPEHHO TIPUBEN IIEITHKOM
OOIMPHYIO IMTATy, COCTOSIIYI0 M3 OJHOIO TIepHoja,
MTOCKOJIBKY OHA MPEKPACHO IEMOHCTPUPYET MOTPYKEHHOCTh
ModTa B aHTHYHBI Mup. Ilepen uurarteneM Kak Obl
HEeB3Ha4Yail BO3HHMKAET POJ JIUIMHUCTUYECKOTO OSNUMIus B
00paboTKe COBPEMEHHOIO I03Ta, JAEMOHCTPUPYIOIIETO He

% Tam xe.
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TOJIBKO PEIKYIO SPYIUIHIO B «Tene» Mu(a, HO U aJuTIO3UH
Ha COBPEMEHHOE BOCIIPHSTHE JIPEBHETO CKa3aHus. | TaBHBIM
B CakpaJbHOM TOBECTBOBAaHWU ObLI OOT, HAKa3aBIIUHU apst
MmuHoca 3a «HelLeneBoe» WCIOIb30BaHUE JapOBAaHHOTO
cBbIIIE ObIKa, a HE MacTepoBoil Jlenan, koTopoMmy Bpsia Ju
OPUIIUIO B TOJIOBY, YTO CO3JaHHOE MM COOpYXKEHHE
HAIlOMMHAET YeJIOBEYECKHH MO3T. ..

N B pmanbHelimem Tekcre 3cce bponackui B nenom
oOpaniaercss ¢ MUGOM «IO-JOMAIIHEMY», 0€3 H3JIHIIHETO
nadoca u mpekioHeHusi. Y Hero Beneuuss — Ilenenomna
«cpead TOpOJOB», TKyI[ass «CBOM Y30pbl JHEM» U
pacmyckaromas «HOYblo, 0e3 BCSKoro Yimcca Ha
ropuzoHTte. OTHO MOpe», a CTapyXu B USPHOM Ha OCTPOBaX
«TIOTPYKCHHBIE B CBOE TIJa30JI0MHOE pYKOAEIHE» —
IMapku®®. Meradopbl CBEPKAIOT OTTEHKAMM  HOSTUKH
cepeOpsSHOro Beka, PUMCKOr0O JJUIMHU3MA, a M3peIKa Jaxe
KJIACCHUIM3Ma, HO aHTUYHOCTH VIS [103Ta — JOM POJHOM, TO
i Onarozaps B3pactusiiemy ero [lerepOypry/Jlenunrpany,
TO JiM OJjarojaps OECKOHEYHOW HAYUTAHHOCTH B aHTUYHOMN
TI033UH.

Wnoe, naBessnnoe OBuameMm mociaanne «Ompuccei

Tenemaxy» (1972), — ManeHpKuil ImeneBp, COBPEMEHHBIN
KoMMeHTapud kK  [omepy co  Bced — miryOuHOMI
MIEPEBOIUIOIICHUS, BXHWBAaHWA B  CHTYyallMio, HEYTO,

MpUIICANIEe W3 MPAKTHKA aKTepOB, KOTAA CHTYyaIHs
MIPUCBANBACTCS MCIIOMHATENEM TaK, YTO Macka MpUpPacTaeT
k Juiy u OIUcce-HUKTO CTAaHOBUTCS alter-ego moaTa
BTOpOIi MaHepsl TBopuectBa 2. KoBajnesa Takie BUIMT B
3TOM CTUXOTBOPEHHH «3MOIMOHAIBHBIA B3PBIB» H CBSI3b C
IIMPOKO Pa3BEPHYTOM B TBOpUECTBE M03Ta TeMbl «HHUKTO —
Omucceit — Ymce»?®.

HeoOxomnmo cpasy ormeruts, 4To bpomckmii B
3TOM IIOCIaHUM OTHA K CBIHY MeMy CMpaHcmeus He No
ceoell goJle TIPEBPAILIACT B memMy CImpadanus U nomepu ceos.
OH co37aeT TOPECTHYIO HCIIOBEAb HE Ieposi-TI000BHHUKA,
WIIYIIET0 HACNaKIACHUH W OYapoBaHWH, a CTpacTOTepIIa
U CTpajayiblia, KOTOPOTO IpECIeAyeT M TOHHUT MO MHUPY

6or: «... xak Oynro IloceiinoH, moka MBI Tam / Tepsimn
BpEMs, PacTAHYJ  MNPOCTPaHCTBO...»”  DT0  O4eHb
TOYHOE  TIOHMMaHHe lomMepa, TOBECTBYIOUIETO O

«MHOTOCTpalaJbHOM» Trepoe, MeuTaromeM «Buuaers XoTh
IBIM OT POAHEIX OEperos, BAAIeKe Bocxomammii...» 0. Bes
npouasi OpraHuka: mei3ax, mMarepual, JeTajb, HaBESIHHbIE
O. MannenpmTaMoM («BOJSTHOE MSCO», «TJa3, 3aCOPESHHBIN
TOPU30HTOM», «MO3T COMBAETCS, CUMTAs BOIHBL..»)’!,
WM TOPECTHOM B CBOMX CKHTAaHHSX IO CJOBaM A.
AxwmatoBoit «My3sl Turaway M. lleraeBoét («MHe
HEU3BECTHO, TJIe S HAX0XYCh, / UTO mpeao MHOU. Kakoii-To

26 Tam xe.

27 Cm.: Kosanesa U. Ha nupy Muemosunst // Bponckuit U. Kenraspsi.
Antnunsie croxkersl. Cno.: U3a-Bo k. «3Be3ma», 2001. C. 47 — 49, a tax
sxe Wunn Kopuenust. Bpoackuit u Osupmii // Hosoe nutepatypHoe
o6o03penne. 1996, Ne 19. C. 247, npmeu. 22

28 Kosanesa 1. C.57.

2 Bpoackuit U.A. Yacte peun. C. 212

30 Tomep. Omucces. Ilep. B.A. XKykosckoro. [Ipumeu. C. Omeposa. M.:
Mock. Pa6ounit, 1982. C.4. (Od., |, 57)

81 Cm. momp.: [24] Zubova L. Odisseus to Telemachas / Brodsky
Joseph. The Art of a Poem. Ed/ by Lev Loseff & Valentina Polukhina.
L., Macmillan. 1999. P. 26 — 43.
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IPSI3HBII OCTPOB, / KyCThI, IOCTPOWKHU, XPIOKaHbE CBUHEH, /
3apoCIIMiA caj, Kakas-TO Iapuia, / TpaBa Ja KaMHH...»)
TOJIBKO YIIyOJSIOT TICUXOJIOTHYCCKUIN KOHTEKCT
MYYHTEIBHON Oe3BICXOHOCTH, HEBO3MOXHOCTH COXPAHSThH
YBEPEHHOCTh B JIOCTUKEHHUHU 1eJM — Bo3BpalieHus. Otcrona
u:

He nomHro 1, yeM KOHYMIACh BOMHA,

U CKOJIBKO JIeT Tebe ceifuac, He TIOMHIOZ,

XoTss caM MOTHB HEBAXHOCTH BOMHBI Kak
IEHTPATLHOTO COOBITHS B €T0 KU3HHM SIBHO HaBessH OBUIEM
u ero BepHoH llenenonol, koTopast MIeT Yiucey:

Yro MHe, OJIHAKO, C TOTO, YTO pa3pyieHa Tpos u cHoBa
PoBHOE MecTO JIeXkuT, Tam, Tie CTosIa CTeHa,

Ecnu xuBy 1, kak npexxae xuia, moka Tpos cTosna,

Ecnu pasiyke ¢ To60# Tak ¥ He BUIHO KOHIIA?

Len nia mens i ognoit [lepram, XoTh IS BceX U pa3pylleH,
XO0Th MOOEIMUTEH TaM MMALIyT Ha MJICHHBIX ObIKaX.
Bcexonp! BetatoT, rae ctosin Mnuon, u cepna noceneHIes,
XKnet ypokail Ha OJISIX, TYYHBIX OT KPOBH Bpara.

Jlemex KpHUBOIi IpOOUT HErTyOOKO 3apBIThIC KOCTH
BoWHOB; KaMHHU JJOMOB TIPSYET I'yCTasi TPaBa.

Trl 1 ¢ mobemoit TOMOH He TPHIIEN, U Y3HaTh HE JaHO MHE,
Uro TeOs AEPKUT M TJE Thl, GeccepAeuHbli, nponan. >

Koneuno, repomnss OBumms yOpeKHET MyXa B
CIIaJIOCTPACTHH: «A 8e0b 3Hal0 meoe cracmomobve, — Bepro
mebs edanexe Hosas Oepoicum m0606b...» >*. Ho Tocka u
peBHOCTH BOBCE HE SBIAIOTCA NPUINHONH TaKOBOTO
OUYEBUIHOTO TPE3PUTEIFHOTO OTHOIICHHS K OOIIeTpedecKoit
mobene, Kak OyOTO XOJIOMHOEC HEBHUMAHUE MY)Ka MOXKET
TepeUepKHYTh BCE JKEPTBBI M HAACSKIBL. B mocmanun
Omuccess coiHY y bpomckoro »3ta Tema pasBepHyTa
Heckobko wHawe. Opmccedl kak OyAaro xodeT 3a0BITh
JKECTOKYI0 pe3Hi0o u [luppoBy moOemy C MHOXECTBOM
*keptB: «TposiHCKas BoliHa / okoHUeHa. KTO mobeamn — He
MOMHIO. / JIOJDKHO OBITH, TPEKH: CTOJIBFKO MEPTBEIOB / BHE
noMa GPOCUTE MOTYT TOJIBKO TPEKH...») 3. 3ByuHT pesKo,
myONWIMCTHYHO, a  TJIABHOE, YTO  CyOBEKTHBHAI,
sroucTHyecKkas Touka 3peHus [lenmemombr OBumus 37eCh
oOpeTraeT BHJA BBICTPAJAHHOTO TMANU(HU3Ma, TOPHEKOTO
3HaHUS IIGHBI TOTO, YTO, KaK BBIpakaercs lleHenoma y
OBunmsa, «XpaMbl OTYAX OOTOB BapBapCKUX MOJHBI
GoratcTe»’® .

YHUKaJIBHO, HO B 3TOM CTHUXOTBOpeHUH bponackuit
nzberaer BceH COOBITMIHOM KaHBBI  «IIPHKIIIOYEHHI
Opucces. YIOMSHYTH JIMIIb pETEPHBIC TOYKH (BOIHA,
Iocetimon, octpoB Kwupku, Ha KOTOpHII HaMeEKaeT
«XPIOKaHBbE CBUHEW»; MO BEJICHUIO TOH OOTMHH TPUICTCS
HaBEJAThCS K BXOAY B IIAPCTBO AWAa, MOKUHYTHIA BO
MJIQJICHUYCCTBE CBIH). TOJNBKO WX COXPaHWIO CO3HAHUE
JIOHENB3s. M3MydeHHoro reposi. Co3HaHHME 3ameraeT
BHCIIIHUI MUp, JACTAM KOTOPOTO HET CMBICIIA COXPAHATh B
namsaTH.  [lo3T mepemacT BHYTPEHHH  MOHOJOT  C

%2 Bpoxckuit 1. A. Hacts peun. C. 211,

33 Oupuit. Tepounsr. [Tep. C.Omeposa // Ouauii. Co6p. cou. T.1. CII6,
Buorpaduueckunii uacruryt «Crynua Buorpaduka», 1994, C. 74,

34 Tam xe. C. 75.

35 Bpouckuit M. A. Yacts peun. C. 211.

36 Opunwmii. Tepouper. C. 74.
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HEBEPOSTHBIM  TICUXOJOTMYECKUM  COBEPIICHCTBOM, 32
KOTOPBIM BUIUTCA HEC «UCTOPUA HpHKHIO‘{GHHﬁ», a
MEpUAIOMINN «KHUBOW» YEOBEUECKHH ayX, MOTEPsBIIHI
CYeT HMCIBITAaHUsM, OOpYyIIEHHBIM Ha Hero Ooramu. OTTOTO
oOpamarommiics k cbiHy Opucceid BOBCce HE BEpUT B
BO3MOXKHOCTh BO3BpAlICHHsI. 3aKIIOYUTEIbHBIE CTPOKH
MIPOMUTAHBI 0E3HAICKHBIM (paTaTH3MOM:

Pactu Gonbioi, Moit Tenemak, pacti.
JIuie 60ru 3HAIOT, CBHIUMCS JIH CHOBA.
ThI 1 ceituac yxe He TOT MIIaJICHEll,
Tepe KOTOPBIM 51 cliepiKail ObIKOB.
Korma 6 ue ITamamen, Mbl 5KHIIH BMECTE.
Ho MosxeT ObITH U NpaB OH: 0¢3 MEHs
TBI OT CTpacTeil DIUMOBBIX N30aBJICH,

U CHbI TBOH, MO#i Tenemak, Ge3rpeninbl.’’

[TonsTHO, uTO ymomuuanue [lamamena n Dauma —
JUIIb  TIONBITKA  CKPBITh ~ MYYHTENBHYIO 0Omb  OT
HEBO3MOXKHOCTH COEAWHEHHs. DAWI 3/1eCh IMPHCYTCTBYET
BOOOIIE KaK «3JIUIOB KOMILIEKC» B TpakToBke Dpeiina,
mocKojIbKy B Tparemusix Co¢okia Ha (HBAHCKHAN IMKIT
MIPUYUHON BCEX POKOBBIX MPOCTYNKOB OJAWIA SBISACTCA
KECTOKOCTh OOTOB, C MX YXKaCHBIM IpelIcKazaHheM Iapro,
ctpax u Oe3paccynctBo Jlaiis U TO, 4TO peOEHOK BEIPOC,
Jake HE JOTaAbIBasCh O TOM, KeM OBUIM €r0 HCTHHHBIC
pomutenu. bpoackuii pacmopspkaeTcst JPeBHAM MUGPOM, Kak
U HUCTOPUYECKOH ITOCTOBEPHOCTHIO C TOW e CBOOOIO,
Kakas OblTa MPHUCYIIa TONBKO ApPeBHMM aBTopam. Kcratw,
OBuanii, Ha TOHTHUHCKOM Oepery MOMHHAIOIINI Ymcca,
BHUJIUT B HEM HE CTPAaHHHUKA U CTPACTOTEPIIA, a CYACTIHMBIIA,
BEPHYBIIETOCS Ha POIAMHY BONPEKH CHIBHBIM MHpPA CETO, U
ITIOMHUHAET Tepost He 0e3 3aBUCTH.

B acce «/lans Mapky Aspemuto» (1994) bponckuit
3aMeYaeT: «...MBl B3HpacM Ha aHTUYHOCTh Kak OBl H3
HUOTKy#a. Hama Touka 3peHHs] mMOJ0OHA B3TJSAAy Ha HAC
camMux u3 cocefHell ramaktuku. OHA CBOAWTCS B JIydIIeM
ciay4dae K COJHIICHCTCKOM (haHTa3Wu, K BHICHUIO» [6].
OnHako «BUJCHUSD) Bponackoro BBICOKO
WHTEJUIEKTYaJJMCTHYHBl ¥ WCTOPHYECKH  JIOCTOBEPHBI.
Iocnanme «Omuccert Tenemaky» Hpu BCeX TOYHEHIINM
00pa3oM U30paHHBIX aBTOPOM AHTUYHBIX AJUTFO3USIX CTajo
rryOOKO ~ COBpPEMEHHBIM  Ojarofmaps  YHHKaJIbHOMY
NICUXOJOTU3MY M OJK3UCTEHIMANBHBIM  IIpoOieMam,
BBIPQXCHHBIM KpaifHe 3MOIMOHAIBFHO U 3apa3sUTeNIbHO. DTO
JUaJor HE CTOJBKO C TMpENIIEeCTBYIONEH Tpaaunuen
mpouteHuii ['omepa, CKOJBKO C  COBPEMEHHHMKAMH,
Pa3yYMBIOIMMUCS TIOHUMATh BCIO TIYOMHY W JpamMaTH3M
KJIACCUYECKHUX TEKCTOB.

BosmoxHoCTh Janora C KJIACCHYECKUMHU
TEKCTaMH, OOOTAIIAIOMIMMH aBTOPCKYIO MBICIbh 32 CYET
pacimmpeHus CMbICIOB, OblIa mogmedeHna M. M. baxTtuHbiM:
«...BCSIKOE CJIOBO BCSIKOTO JPYrOro YeJOBEKa, CKa3aHHOE
WM HalMCaHHOE Ha CBOEM WJIM Ha JIIOOOM JPYTOM S3BIKE,

TO €CThb BCAKOE HE MOE CJIOBO», BKIHOYEHHOE
B XyJI0’KECTBEHHBI TEKCT, €CTh SBIEHUE JUAIOTHYECKOE
(kypcuB moii. — E.K.)*®. Kmouesem myst duocodun

37 bpoackuit U.A. Yacts peun. C. 212.

38 Baxta M. M. Dctetnka cnosecnoro tBopuectsa / coct. C. I'. Bouapos,
npumeu. C. C. ABepunuesa u C. I'. Bouaposa. M.: Uckyccro, 1986. C.
367. Cm. Tawke: baxtun M.M. Bompochkl JuTepaTypsl H 3CTETHKH.

baxtHa craHoBUTCS moHsATHE «[[pyroi»y («He-SA») —
MPOTUBOIOJIMKHOCTh CaMOro cedsi, MOCKOJIbKY JIMYHOCTb
oOpetaer ceOsi W MO3HAET cBoe «SI» Kak TaKOBOE TOJIBKO
B COOTHECEHHOCTH C «/Ipyrum». bpoackuii mocTOsSHHO
UCIIOJIB3yeT aIUTF03MM Ha caMble Pa3HOOOpa3Hble TEKCTHI
MpEIIECTBYIOIIEH  JIMTEpaTypbl, OTEYECTBEHHON  WJIU
AHTJIOS3BIYHON, KOTOPBIE NMPAKTUYECKH HE CBA3aHBI MEXKIY
co00l ¥ B3aMMOJIEHCTBYIOT TOJBKO B CTHXOTBOPEHHSIX
103Ta, KOTOPBIA MO CBOEMY MPOU3BONY coenuHsieT ['omepa
¢ Onenom, Jlxona JlonHa c IlactepnakoM, OBuams c
ManpgenemramoM, lopamuss ¢ DIMOTOM, T'PEUYECKYIO
mudosoruro ¢ EBanrenviem u T. 1. Bo3HuKkaromas ciaoxHas
MEePeKIINYKa Yy)KUX FOJI0COB, MHOTOTOJIOCHE, Oecrpe/IeibHO
PacCIIMPSIOT TPAHUIBI aBTOPCKOTO TEKCTA.

Huamor ¢QopmupyeT MO3UTHBHOE COJACpIKaHHE
CBOOO/IBI IMYHOCTH, TAK KaK OH OTpa)kaeT MoJu()OHUIECKHINA
CIyX TIO OTHOIIEHWIO K OKpyXaromemy wmupy. Hawano
KyIbTypHOTO  JHaiora  (QopMupyercs Ha  OCHOBE
CaMOIIO3HAHUSI U COOTHECEHHOCTH CBOETO «S» ¢ «pyrump»,
U TOJBKO TIO3[THEE MPUXOIUT OCO3HAHME MEXKYIBTYPHBIX
koHTakToB. Kak ykasemaer B. C. bubnep, kymprypa ectb
«popma OOmEHHS WHIUBHUAOB B TOPU3OHTE OOICHUS
nuuHocTei»>?. JleHCTBUS M MOCTYIKU YelOBEKa, BHEILHME
W BHYTpeHHHE, 1O baxTuHy, QOpMHPYIOTCS  MOX
BO3JICHCTBUEM KYyIBTYPHI, a B IIPOIECCE TUANIOTa C «AHBIMY
CKJIA/IBIBACTCS BHYTPEHHEE NOHSATHE CBOOOIBI JIMYHOCTH.
WNmvenHo Omaromapss 3Toi cBOOOAE YENOBEK CIIOCOOEH
CaMOOTIPEICUTRCS, CaMOpeann3oBaThesi B Mupe. KympTypa
3/1eCh BBIIONHACT OJHY W3 TJAaBHBIX CBOMX (QYHKITHA —
PeTYISTUBHYIO, T.K. TIO3BOJSET UEIOBEKY BBIPaOOTATh
unero  ocamom cebe. IllokmpoBaBmias  COBETCKYIO
OrOpOKpaTHIO BHYTPEHHSA cBOoOOMa bpoackoro-mosTa Obiia
00yCIIOBNICHa MHMPOKOH HAYATAHHOCTHIO B AHTHYHOU U
00IIIeeBPOIICHCKON TMOATHIECKON KYJIBType U CTpEeMICHHEM
BKITFOUUTHCS B JIHIAJIOT C TIpeAIIeCTBEHHUKAMH.
Juanorndeckoe MBIIIJICHUE BCeT/a OTINYAI0
3HAYUTENBHBIX XyI0KHIKOB

B cBoux pasMmblieHusix o TBopuyectse bpoackuii
TOBOPHI: «MeEHsI Oojiee BCEro HWHTEpPECYyeT W Bceria
MHTEPECOBAJIO Ha cBeTe <...> BpeMs U TOT 3¢ QeKT, Kakon
OHO OKa3blBaeT Ha YEJIOBEKa, KaK OHO €ro MEHSeT, Kak
obraumBaer <..> C papyroi CTOpPOHBI, 3TO BCEro JHIIb
mertadopa TOro, UTO, BOOOIIE, BpeMs JenaeT ¢
poCTpaHcTBOM 1 ¢ MUpoM»*’. TI03T TOCTOSHHO CTpeMHTCS
K JIHaJIOTy CO BPEMEHEM M HEPa3pBIBHO CBS3aHHBIM C HUM
npocTpaHcTBOM. M3  3TOro  ckiajablBaloOTCsS  IIEJEBPHI,
momoOuele  «[lmcemam  pumckomy  apyry»  (1972).
[MomzaronoBok (M3 Mapyuana) — urpa, MIyTauBas JIOBYIIKA
JUIS YUTATeNss W KPUTUKA. BcsakoMy, HAaYATaHHOMY B
PUMCKOH TIOP3MM COBEPIICHHO OYEBHIHO, 4TO 0OOpasel

UccnenoBanust pasueix yer. M.: Xymox. sur., 1975, a Tak xe:
Baxtun M. M. TsopuectBo ®pancya Pabne u HapopHas KyIbTypa
cpenHeBeKoBbs U Peneccanca. M.: Xynox. aut., 1990.

39 Bubnep B. C. Ot HayKkoyyeHWs — K JIOTMKE KyJbTYpbl. JBa
¢unocodckux BBeAEHUS B ABaiLaTh IepBbiid Bek. M.: [Tomntuspar, 1991.
C. 289.

40 Bponckuit M. Hacturuy s yrpauensoe Bpems // Bpemst u Mbl. Anbm. M.
Heto-Mopk: Bpemst u mbi / Mickycerso, 1990.C. 285
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ATOTO MOCTAHUsS, HECOMHEHHO, [ oparmii, TFOOUMBIi OAT A.
AXMaTOBOH.

B oro#i cTmimzanmu COOMIOAEHBI BCE MPUMETHI
BpPEMEHH: 3a PaMKH pPEIHil «30JI0TOro Beka» | oparus
3/IeCh BBINA/IAET TOJIBKO YIMOMSHYTHIM B TOCieHEeN cTpode
IImuanit Crapmmii, a BoT agpecatr — IlocTym sBiseTcs
repoeM YeTHIPHAANATON ONBI W3 BTOPOW KHHUTH [opanus
[Hor, Od. 1II, 14 - «V¥YBe, o Iloctym, Iloctym!
Jletyune...»*!] 0 GBHICTPOTEUHOCTH BPEMEHH U O CMEDTH.
I'opanuto HIPUCY I u SMUKYPENUCKU-CTONYECKOE
MHpPOBO33pEHHE, W  CBOOOJHOE  TEYEHHE  MBICIH,
MepeTeKaronield OT MPEIMETOB BAXKHBIX K HEBAXKHBIM U
HanpoTuB. Jletanu3anus MHpa BO BCEX €TO IPOSBICHUSAX,
MaHepa, oOuyeHb Onm3kas bpoackomy, TaKkKe Crocod
AHTUYHOTO MUPOOTPA’KEHUSI TO3TOB «30JI0TOTO BEKA.

B ocHOBe cTmim3anuM JEKUT CIOXUBLIAsCS B
noasun  bpoackoro  mudonorema Mmnepun  («Anno
Domini», «/lunona u DHei», «Post aetatem nostrum» u
Mpod.), MMEIoIas aullo3ud K COBPEMEHHOCTH. Tak
OIIYNIaeT IT03T W3THABIIYyIO €ro PoiMHY W NPUIOTHBIIYIO
SMUTpaHTa JiepKaBy. Besne ero nmupudeckuil repoi, B TOM
YyhCclie W COBPEMEHHUK Iie3apei, OUIymaeT CBoe
OecKOHEYHOe OJIMHOYECTBO, OJIMHOYECTBO, Kak
npenHasHauenue  («A cuoicy 6 csoem  cady,  eopum
ceemunvhux. / Hu noopyau, nu npucnyeu, Hu 3HaKOMuix. /
Bmecmo cnabvix mupa 9mozo u CUlbHbIX — / Julb
coanacnoe 2yoenve HacekoMbixy).*?

[Mocnennsisi cTpoka 3ToH cTPOodbI IEPSHOCUT HAac B
UMJUTHYECKUN XPOHOTOIT — YK CIIMIIKOM MO-(heOKPUTOBCKH
3BYYHUT 3TO «...CO2NACHOE 2YOCeHbE HACEKOMbBIX).

3eneHp JiaBpa, aoxoadmas 10 ApOxHu.
I[Bepb pacrnaxnyTas, NbUIbHOE OKOHLIE,
CTyJ HOKI/IHyTLIﬁ, OCTaBJICHHOEC JIOXKCE.
TKaHL, BIIUTaBIIAs IMOJTYACHHOE COJIHIIC.

[ToHT 1IyMUT 32 YepHOI U3ropOIbI0 MUHUK.
Ybe-To Cy/IHO ¢ BETpoM OopeTcs y MbIca.

Ha paccoxeiicsa ckametike — Crapumii [Imunuii.
Jpo3a mwebeder B LIeBeIope Kunapuca, 43

Wpunnuyeckoe oOMUCaHUE JIEPEBEHCKOM KHU3HU
M0d3Ta, TH€ TOJIBKO W MOXHO PACCIBINIATh TUXHH TOJOC
My3bl, 3TO, KOHEYHO ToOpalMeBa MOJENb CUaCTIMBOMN
0e30€eHOI KU3HU:

Bort B ueM xenanus ObLIIM MOM: HEOOILIMPHOE TOJIE,
Cazuk, ot 1oMa BOJIM3U HEMPEPHIBHO TEKYIINIl HCTOYHUK,
K atomy siec HEGOIBILION. . .

[Hor., Sat., I1, 6, 1 -3]*

«CKpBIBIIMCH OT TOpOJa LIYMHOTO B TOPHI MOW,
KaK B TBepAbIHIO, // Uy aplil 3a00T 4eCTONMO0bS, OT BETPOB
OCEHHHUX YKpBITHIA...» [Hor., Sat., II, 6, 17 — 18]* — Bce 10
BoIUIOImeHNe wuiaen Onukypa «[IpoxuBu He3aMeTHO!»
lopammit cam rosoputr o cebe: «3OmumkypoBa crtama / S

4 Topaumii. CoOp. cou. CIIG, Buorpadpuueckuit uucruryr. Cryaus
ouorpaduxa,.1993. C. 90.

42 Bpoackuit U.A. Yacts peun. C. 193.

43 Tam xe, ¢.195.

4 Topanuii. C. 274.

4 Tam xe.
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IIOPOCEHOK; OJNIECTUT MOS WIKypa XoleHas sxupom» [Hor.,
Epist, I, 4, 15 16]*. Dnmkypelckuil TpUHLMATT
IPUCYTCTBYET U BO BTOPO KHUTE OJI:

Bynp noBoseH Tem, 4To MMeeIb; B IpOYeM

Bes3aboten Oyap 1 yiIsI0Kk0# MyApoit

VYmepsit 6eny. Benb He MOKeT cyacThe

BrITh coBepuIeHHBIM.

[Hor., II, 16. 25 — 28. Tlep. A.I1. Cemenona-Tsn-I1lanckoro]*’

— YTO TPaHHYHUT CO CTOMYCCKON (uiocodueit. U3
«Kuzneomucanust T'opamms» [Mas CBetonuss TpankBuiuia
MBI 3HaeM, u4To [lopaumii oTKa3zajcsi OT JIECTHOTO
MPEIIOKEHHS CaMoro Asrycra OTBEYaThH Ha
MHOTOUYHUCIICHHYI0 KOPPECTIOHACHIIMIO UMIIEpaTopa, TO eCTh
JKUTh BO JIBOPIIE CEKpeTapeM, U Mpenoyesl OANHOYECTBO B
CabuHCcKkMX Tropax. Tak BO3HHMKAeT MNPEKpacHbI 00pa3
myapena u ¢uitocoda, roCTENPUMMHOTO X03SMHA U JIpyTra
(«BuHa TBI BHOBB OyJielIb MHUTh, YTO PA3JIUTHI IPH KOHCYJIE
Tagpe. // JKepTBeHHUK OJieIIeT JaBHO [T TeOS U HAYMIIICHA
ytBapw». — [Hor., Epist., I, 5,7]*%. VuBuTensHbii oTKINK
BBI3BIBAIOT 3TU CTPOKU y bpoackoro!

IIpuesxaii, moneeM BHHA, 3aKYCHM XJIEOOM.
Wnn cnuBaMu. PacckaxeIn MHE U3BECTbSI.
TocTemro Tebe B camy Mo YHCTHIM HEOOM
¥ CKaXy, KaK Ha3bIBAIOTCS CO3BE31bA.

DTa HMHTAMHOCTL H 3ayIIEBHOCTL HMHTOHAIIWU,
npucymasi Oecelie TOJIBKO OJM3KMX W AaBHO 3HAKOMBIX

Jqrofed, MarmyeckuM CIOcOOOM — CO3JaeT  OLIyIUeHHUe
JpEBHETO MHUpa, IJI€ BONPEKH MMIEPCKMM TEHACHLUSAM
«30JI0TOT0  BEKa»  paclBETacT OSMHCTOJSIPHBIM  JKaHP.
«lomammnss» wManas ¢opma nHchbMa, BBOA MeEJOYeH U
CTUIIMCTHUYECKUX IIPUEMOB, IPOTUBOIOJIOKHBIX
«TPaHANO3HBIMY pueMam» anoca u OJIBl,
«HEJIOTOBOPEHHOCTb, (parMeHTapHOCTb, Hamexu»™’,

XapaKTepHble U1 SHHUCTONBI BOOOImIE M I JKaHpa
nocnanuii 'y [opamms, oka3piBaeTcsi TakoW —OJNU3KOU
Bponckomy, Kak U €ro IpeBHHUM BU3aBH HE NMPU3HAIOLIEMY
naBiueHHs odunuoza Ha JuuHocTe. Popma mHcbMa
aKTyaJM3UpyeTcss B  MAacTEepCKOil 00OMX MO3TOB B
«IIPOTHBOIOJIOKHOCTE  OPaTOPCKOMY  CJIOBY», U3 ObITa
MOJHUMAETCS] Ha CaMblii BEpX SBOJIOLUHU CIOBECHOTO
TBOpYecTBa W cTaHOBUTCS, 1o cioBam FO.H. TemsHOBa,
«mTepaTypHbM  (QakToM»! B caMblii ApKMI IIEPHOL
paclBeTa JJATUHCKOM 033U U.

Ho B 3Ty mMBHYIO IPOCTOTY YacTHOW >KM3HM Ha
JIOHE MPHUPOIBI TOCTOSIHHO BlIaMbIBaeTcs MoiauThka. Kakoe
mocJanie B puMckor Mmmepun Morio oOoWTHCh 6e3 Hee?
Kak, manpumep, B Hor., Epist., I, 3:

«}Omnuit ®nop, B KaKuX HbIHE KPyTa 3eMHOT0 IIpe/ienax

Asrycra maceiHOK Knaauit mpu Boiicke? Tak XoueTcs 3HaTh
MmHe (1 —2)
Kro ke u3 Bac onucatp Bce AesHUS ABrycTa B3sUICS?

4 Tam xe. C. 296.

4Topauuii. C. 96

48 Tam e, c. 296.

49 Bpoxckuit M. A. Yacts peun. C. 195.

50 TemsmoB 10.H. Ilostuka. Wcropust sureparypst. Kuno. M.: Hayka,
1977. C. 285.

51 Tam xe, ¢. 284 — 285.
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Kto e Bekam mepenacT Bce BOHHBI €ro, epeMuphs!
Uro ¢ namum Turuem?..» (7 — 9)3?

IloatoMy «IlucemMa K pUMCKOMY JApYyry» O
B3pEIBaeTCsl Bompocamu: «Urto B crommme? Msrko cremror?
Cnatp He xectko? / Kak tam Lle3aps? Uem on 3aus1? Bee
nnTpHuru? / Bee mHTpUTH, BEposTHO, A oOkopcTBOY. Min:
«Kax Ttam B JluBum, moit Iloctym, — wmm tme Ttam? /
Heyxenu 1o cux nop emie BoroeM?» U pazymeercs, cieayer
MIO-TOPAIMEBCKH MYJPHI BBIBOJ:

IlycTs u BrpaBay, [loctym, Kypuia He nTuua,
HO C KypHHBIMH MO3TaMH1 XBATHIIb TOPSL.
Ecinu Beinano B IMnepuu ponurses,

JIydlIlI€ )KUTh B IIyXOU IIPOBUHIUH Y MODS.

1 ot Le3apst naneko, ¥ OT BbIOTH.

Jle6e3UTh HE HyHO, TPYCUTH, TOPOIUTHCS.

T OBOpHINE, 9TO BCE HAMECTHUKH — BOPKOTH?
Ho Boprora MHe MIJIEH, 4eM KpOBOTHHIA. >3

B «lIucemax K pHUMCKOMY ApYyry» IpPaKTUYeCKU
MIOJIHBI OXBaT TOpAIMEBBIX TEM, HAOpHUMEp, MoOpe B
YEAUHEHUH:

[Tocrne Toro, Kak CHEroM 3UMa OIYIIHT AJIOAHCKHE TOPHI,

K mopro colizeT TBOM neBell, YKpOeTcs TaM U, MOIKAaBIIN
Horwu, on 6yner unrats, 1 Te0st, MHJIBINA IpyT, HABECTHUT OH,
Ecnu no3Bonuis, BECHOH ¢ 3eupaMu, ¢ TaCTOUKOH MEPBOH.

[Hor,, Epist., II, 7, 10 — 13>

Cp.:

HelHYE BETPEHO U BOJIHBI C MIEPEXIIECTOM.
CKOpO OCeHb, BCE U3MEHHTCA B OKpYTE.
CMeHa Kpacok 3THX TporarenbHeit, [Toctym,
4eM Hapsi/Ia [EpEMEHa y TOAPyTH.>

W PpasMbBIIUICHUA O
CTOMYCCKOM PUMCKOM JYyXEC:

CMEpTH BO  BIIOJIHE

Ckopo, [ToctyM, Ipyr TBOW, JIFOOSIIHIA CIIOKCHBE,
JIOJIT CBOH JTaBHUI BEIYMTAHHIO 3AILIATHT.

3abepu M3-1101 TOAYIIKK COePEKSHBS,

TaM HEMHOTO, HO Ha MTOXOPOHBI XBaTHT.

[Toe3xait Ha BOPOHOI CBOCH KOOBLIE

B JIOM I'eTep IO/ TOPOJICKYIO HAIly CTEHY.
Jaii uM neHy, 3a KOTOPYIO JTIO0OMIH,

4T00 32 Ty XKe M OIIAKMBAIIHN LIEHY°.

[TpuMepbl B 3TOM JyX€ 3aMeUaTeIbHO HAITOMUHAIOT
AQHTUYHBIC DIHUrPaMMBbI / CEroaHs JHUTa(QUU, KpaTKUE
HAAMUCH HAa MOTHIBHBIX KaMHSX, B KOTOPBIX Pa3BEPHYTO
JKU3HEOMUCAHHUE TOKOHHOTO:

3pech nexutT Kyney u3 Azuu. ToJIKOBBIM
OBLI KYIIIOM OH — JICJIOBHT, HO HE3aMETEH.
Ymep ObicTpo — smxopazaka. [1o ToproBeim
OH JIeJIaM CIo/Ia IPMILIBLI, a HE 3@ 3TUM.>’

%2 Topaunii. C. 294.

% Bpoackuit U.A. Yacts peun. C. 194,
5 Topanuii. C. 300.

% Bponckuit 1. A. Yacts peun. C. 193.
% Tam xe. C. 195.

PsitoM ¢ HUM — JIETHOHED, TOA IPyOBIM KBapIEeM.
OH B Cpa)KEHHUSX UMIIEPHIO IPOCIABUIL.

CKOJIBKO pa3 MOTJIM YOUTH! a ymep cTapLeM.
Jase 31ech He cymecTByeT, [locTym, paBuir’s.

Haxe morckue >xenmanus: «Eciam, Kak cyauT
Mumnepm, 0e3 mo0Bu 1 6e3 myTok Ha cBete / Pagoctn HeT
HUKAKO#, TO XKMBH W B JIOOBM ThI, U B mrytkax» (Hor.,
Epist., 1, 6, 65-66)* 0 KoTophIx DIAKK TOBOPHUT TAaK KPAaTKO,
B TOM K€ CHCpNKAHHOM MaHepe MOSBISAIOTCA Y
COBPEMEHHOTO [109Ta:

JleBa TemuUT 0 W3BECTHOTO Mpezena —
JaJbIIe JIOKTS HE MMOMACIb WU KOJICHA.

* %k %k

OTOT TMBEHB EPEKAATH C TOOOH, rerepa,
s cornace...%

B mpozamuyeckom acce «llmcemo  T'oparro»
Bponckmit Takke mpubOeraer K 3pOTHUECKOMY o00pasy,
OKpallleCHHOMY B IIBeTa «TeppakoTsl u cemum». OH
ONHKCHIBAECT NPUBUICBIIEECS €My CHOBHJACHUE, TII¢
00BEKTOM BOXKIEJIEHHMsI Ha CaMOM JeJe OKa3bIBaeTCsl He
JIaBHASA pUMCKasl MOJpYyTa I03Ta, a JIOTOdIUYECKUN PUTM
anonoB  (meceHok) ['opamusi, KOTOPHIH  CYIOPOXKHO
BBIPUCOBBIBAET PyKa BO3JIOONEHHON BO Bpems Gmuzoctr®!.
Urenne [opammsi B pycckux mepeBojax M 3a0bITas B
MOCTENIM KHHUTa MOPOXIAloT o00pas3bl IO/CO3HAHUS, B
KOTOPOM 3MOLIMOHATILHO JIFOOOBHBIE ITOPBIBBI COIIOCTABHMBI
TOJIBKO C TO3THYECKUM BOCTOPIOM:  «...METPUYECKH,
O®nakk, cpead HUX THl  CaMblii  Pa3HOOOPA3HBIM.
HeynuBuTtensHO, YTO 3TOT CHOTHIKAIOIIMICSA U HEPOBHBIN
XOZ MOMX MbICIed B3sul TeOsS B moBoablpH [...], s
MYyTEIIECTBYI0 B TeMHOTe». MO0 «HM B 4YeM Tak He
pacKpbIBaeTCsl YEJIOBEK, KaK B HCIOJB30BAHUM SIMOOB H
Tpoxeen»®?,

B MO3THYECKON IIpaKTUKE Bponckwuii
BOCIIOJIb3YyeTCsl ypokamu [opauusi, B3sB 3a oOpazen «Ad
naven», B OCHOBaHMH KOTOPOTO JISKUT U3BECTHAsA U3 AJIKes
pasBepHyTass Metadopa Kopabiss B OypHOM Mope Kak
CUMBOJ  TOCYAAapcTBa,  MOTPYKEHHOIO B  IYUYHHY
rpaxaanckux pacnpert. Ito «lloapaxanue 'opanuio», rae
«AckiennagoBa cTpoda», Ha KOTOPYIO MOIT CTOJb YacTo
ccoutaercst B «[luceme ['opanutoy, Oyzer n3bpaHa TOUKOW
OTCYeTa, HO KOBApHBI PYCCKHIM TOHHMYECKHH CTHX BCE
paBHO MPEBPATUT YEPEAYIOIIUECS XOPEO-TaKTUIMUECKUE
CTONBI (B IPEYECKOM JIMHHBIE M KOPOTKHE) B IPHBBIYHBIN
JOJBHUK, a TaHIEBAIbHbIE 3aMeJJICHUS-YObICTPEHHUS,

57 KoBajyieBa yKasbIBacT, 4TO B 9TOIl CTPO(e COACPIKUTCS CKpPBITas LUTATA
n3 Cumonuza Keocckoro ( fr. 156 Edmonds)/ «Pongom kputsiaus, Bporax
u3 TopTuesl, B 3emie 3xech Jiexy s / IlpuObur croma He 3ateM, a IO
ToproBeiM nenam». Ilep. JL.bmromenay. Bpoackuii Mor mo3HaKOMHUTBHCS C
Hel 1o pycckoMy wu3maHuro «['pedeckme osnurpammsr», 1935 wm
«['pedeckast snurpamma» 1960. [15, ¢ o8

% Bpoxckuit M. A. Yacts peun. C. 193= ]I'94.

% Topanwuii. C. 299.

60 Bpouckuit M. A. Yacts peun. C. 193 — 195,

61 Cokono K.C. TonkoBaHHE CHOBUJEHHS O LUTATHOW MPUPOJE OJHOIO
sporudeckoro obpasa B «[luceme [opanuro» Mocuda Bpoxckoro // Inter-
Cultur@I-Net. — 2005. — Bem. 4. — C. 51-53.

62 Bpoxckuit . A. ITucemo Topauuio. Ilep. ¢ anrn. Enenst Kacatkunoit //
Wuoctpannas nureparypa, 1997, Ne 1. C. 215.
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IOBOPOTHI B BO3BPAIICHHS AIKEEBOW WM CarpUIecKOn
CTpOGBI ONEHAT JWIIb CHeNUAMMCTHL. Tak uto «Mbl He
OyzeM BIyIIEHH B aHTHYHOCTh: OHA M TaK ObLIa TYCTO
3acelieHa, B CYIIHOCTH, nepeHaceneHa. CBOOOJHBIX MeECT
HeT. Heuero KypounTs CycTaBbl, KOJIOTSICh B MpaMop» . B
JCCEMCTUKE TOAXT pa3pemaer cebe Topazgo Oomee
CyOBCKTHBHBIX  OICHOK, HEXETH B  IMOITHYCCKUX
CTHIIH3AIUSX.

B «Ilucbmax pumMckomy npyry» Bponckuii TOJIBKO
SIMHOXKIBl BBICKA3BIBACTCA OT COOCTBEHHOTO JIMIA, HO
CyOBEKTHBHOE BOCIPHUATHE MUPA, PE3KO OTIMYAIOIIEE TT03TA
XX Beka OT aHTUYHOTO KJIACCHKA, HEBO3MOXHO CIIPATATH 32
AHTUYHON JeKoparuerd («cTapbld pabd Imepen TaBepHOI»);
y>K OYEeHB JITYHOCTHO OKPAIIEHO 3TO BHICKa3bIBAHUE!

BOT ¥ IpOXUITK MBI OOJBILIE TOJIOBUHEL

Kaxk ckazan MHe cTapslii pab nepes TaBepHOH:
«MBpl, OrJIs/IBIBAsICH, BUIUM JIUIIb PYUHBD».
B3ruisi1, KOHEYHO, OYEHb BAPBAPCKHUM, HO BEPHBIH®,

IIpaBna  uponus y  bBbpoackoro  myumie
MIPOYUTHIBACTCS, YeM CaTUPUYECKHe BhImaasl [ oparus,
MIOCKOJIbKY ~MPOHUS, TIOHSATHOE JIeNo, OdYeBHAHA 110
MIPEUMYIIECTBY JUIIb COBPEMEHHHUKAM.

B sxanpe «pumckux nocianuit» Hocud Bpockuit
CyMeJI CHHTE3UpPOBATh JIUIMHUCTHYECKOE MHPOOIIYIICHUE
JPEBHETO MHpa M COBPEMEHHYIO TOCKY IO OOJIBIIOMY
BpEMEHH M MacITaOHOM Mu4yHOCTH. C TOYKHM 3pEHHs 1103Ta,
AQHTUYHBIA MUP BO BCEM IIPEBOCXOAWJI COBPEMEHHBIH.
ITonutensm, Mo €ro MHEHHIO, Kak Oojee CBOOOTHBIA U
€CTECTBEHHBIA CIOCO0 OCMBICICHHS OKPYXKAIOLIEro MUpa,
BO BCEM CTOMT BBIIIE XPUCTHAHCKOTO MOHOTEH3Ma,
KOTOpbI y Bpojickoro accouuupyercsi ¢ aBTOpUTaAPU3MOM.
[Ipn sTOoM MHOrME NpPOOIEMBI COBPEMEHHOW JIHMYHOCTH,
TakMe Kak pa3fpoOJieHHOE CO3HaHWE, HEYBEPEHHOCTh B
3aBTpalllHEM  JHE,  (pParMeHTapHOCTh  BOCHPHSTHS,
omrynieHre oOIei OOpeYeHHOCTH M KOHLIA MHpa yKe
CTOSUIM TIepeJ] JAPEBHUMH, W PpEIICHWE OHM HaXOAWIU B
CTOUYECKOH ¢dunocopun, CEero/iHs MPaKTUYECKU
HEU3BECTHOM.

He cnyuaitHo acce «Jlanp Mapky ABpenuio»
(1994) bBpoxackuii TOCBAIIAET OJHOMY M3  CaMbIX
MIPOCIIABJICHHBIX CTOMKOB pUMcKOro mupa. Co CTOMUYECKOM
CIEPKaHHOCTBIO IO3T 00pedeHHO orMmevaeT: «Hamboiee
omnpejesicHHasl YepTa aHTUYHOCTM — Halle B Hei
oTcyTcTBUE. UeM JoCTymHEH ee 00JIOMKH M YeM JOJIbIIE BbI
Ha HUX TapalquTeCh, TCM PCHIMTECIILHEC BaM OTKa3bIBalOT BO
Bxone»®. OHAKO Yy IM03Ta €CTh NPMBMIIETHH: «YEJIOBEK
pacumpser Pax Romana. C mnomompio CHOB, eciu
Heo6xoauMo»®®. DToit puBuUIIErHeil nop3oBaics [opalui,
Oecenyst ¢ Ankeem u Cado, Jepxkasun wu I[lymkus,
IUCKYTHPYs c [opammem, MO3THI «CepeOpsHOrO BeKay

8 Bpoackuit U.A. Jaus Mapky Aspenuto. // Coumnenuss Hocuda
Bpoxcxkoro. T. IV // https://pub.wikireading.ru/50645

64 Bpoackuit U.A. Yacts peun. C. 194,

8 Bponckuii WU.A. Jlaup Mapky Aspemuto. // Counnenus Hocuda
bpoxnckoro. T. IV // https://pub.wikireading.ru/50645

86 Bponckuit M. A. ITucemo Topanmio. Ilep. ¢ anrn. Enenst Kacatkuuoit //
WHoctpanHas nuteparypa, 1997, Ne 1. C. 221.
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MangensimraM, AXMaToBa,
JpeBHUMH U [TyIIKUHBIM. . .
B cobcTBeHHOM HcTOpHUECKOM BpeMeHu bpozackuit
MpPENoYnTacT BECTH JHAJOr C PHMCKUMH aBTOpPAMH,
KOTOPBIX OTJIHYAeT CAEp’KaHHas TPE3BOCTb CYXJICHHH,
OCTPOYMHE W 3IpaBblii CMBICT B ONHMCAaHUH COOCTBEHHBIX
ropecteii u BocToproB. Ilosromy >xaHp mnocnaHus, rne
NPHCYTCTBYET 0COOOT0 pola JMPHYECKHH CyOBEKT, Bcerna
YACTHBIH YENIOBEK B KOHKPETHBIX HCTOPUYECKUX M OBITOBBIX
00CTOSITENBCTBAX, OKa3bIBACTCSI JUIS HETO BHYTPEHHE
Omu3koit  Qopmoii; JydmmMH  00pa3laMu  CTAaHOBSTCS
OBunwmii 1 [Noparii, a yautenem mobumsrnii [lymknH, 9acto
NpuOeraBIIvil K JKaHPY SMUCTONBL OTa (uiocodcku u

IlBeraeBa B guamorax ¢

SCTETHYeCKH  OOOCHOBaHHAsS ~ POMAaHTUKAaMH  (opma
JCKeNM3Ma OKasblBaeTcsa I bpoxackoro  Hamboiee
npuemiemoir  ¢opmoirt  Oprtms.  IlosTomy amanor ¢

JPEBHUMH, WUIM MPOCTO C KHM)KHBIMH BCET/A TIIATEIBHO
OTOOpaHHBIMH W ONMU3KAMH TI0 AyXy CYOBEKTaMH BEIETCS
HenpepbiBHO. CBUAETENBCTBO 3TOMY — BCE TBOPYECTBO
mod3Tta. U caMblif HaIGKHBIA CIOCO0 — IOCIaHUE, OTKPBITOE
MHCHMO B BEYHOCTb.
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PREFERRED AUTHOR GUIDELINES

We accept the manuscript submissions in any standard (generic) format.

We typeset manuscripts using advanced typesetting tools like Adobe In Design, CorelDraw, TeXnicCenter, and TeXStudio.
We usually recommend authors submit their research using any standard format they are comfortable with, and let Global
Journals do the rest.

Alternatively, you can download our basic template from https://globaljournals.org/Template.zip

Authors should submit their complete paper/article, including text illustrations, graphics, conclusions, artwork, and tables.
Authors who are not able to submit manuscript using the form above can email the manuscript department at
submit@globaljournals.org or get in touch with chiefeditor@globaljournals.org if they wish to send the abstract before
submission.

BEFORE AND DURING SUBMISSION

Authors must ensure the information provided during the submission of a paper is authentic. Please go through the
following checklist before submitting:

1. Authors must go through the complete author guideline and understand and agree to Global Journals' ethics and code
of conduct, along with author responsibilities.

2. Authors must accept the privacy policy, terms, and conditions of Global Journals.

Ensure corresponding author’s email address and postal address are accurate and reachable.

4. Manuscript to be submitted must include keywords, an abstract, a paper title, co-author(s') names and details (email
address, name, phone number, and institution), figures and illustrations in vector format including appropriate
captions, tables, including titles and footnotes, a conclusion, results, acknowledgments and references.

5. Authors should submit paper in a ZIP archive if any supplementary files are required along with the paper.

Proper permissions must be acquired for the use of any copyrighted material.

7. Manuscript submitted must not have been submitted or published elsewhere and all authors must be aware of the
submission.
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Declaration of Conflicts of Interest

It is required for authors to declare all financial, institutional, and personal relationships with other individuals and
organizations that could influence (bias) their research.

PoLiCY ON PLAGIARISM
Plagiarism is not acceptable in Global Journals submissions at all.

Plagiarized content will not be considered for publication. We reserve the right to inform authors’ institutions about
plagiarism detected either before or after publication. If plagiarism is identified, we will follow COPE guidelines:

Authors are solely responsible for all the plagiarism that is found. The author must not fabricate, falsify or plagiarize
existing research data. The following, if copied, will be considered plagiarism:
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e Ideas

e  Findings

e  Writings
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e Graphs
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AUTHORSHIP POLICIES

Global Journals follows the definition of authorship set up by the Open Association of Research Society, USA. According to
its guidelines, authorship criteria must be based on:

1. Substantial contributions to the conception and acquisition of data, analysis, and interpretation of findings.
2. Drafting the paper and revising it critically regarding important academic content.
3. Final approval of the version of the paper to be published.

Changes in Authorship

The corresponding author should mention the name and complete details of all co-authors during submission and in
manuscript. We support addition, rearrangement, manipulation, and deletions in authors list till the early view publication
of the journal. We expect that corresponding author will notify all co-authors of submission. We follow COPE guidelines for
changes in authorship.

Copyright

During submission of the manuscript, the author is confirming an exclusive license agreement with Global Journals which
gives Global Journals the authority to reproduce, reuse, and republish authors' research. We also believe in flexible
copyright terms where copyright may remain with authors/employers/institutions as well. Contact your editor after
acceptance to choose your copyright policy. You may follow this form for copyright transfers.

Appealing Decisions

Unless specified in the notification, the Editorial Board’s decision on publication of the paper is final and cannot be
appealed before making the major change in the manuscript.

Acknowledgments

Contributors to the research other than authors credited should be mentioned in Acknowledgments. The source of funding
for the research can be included. Suppliers of resources may be mentioned along with their addresses.

Declaration of funding sources

Global Journals is in partnership with various universities, laboratories, and other institutions worldwide in the research
domain. Authors are requested to disclose their source of funding during every stage of their research, such as making
analysis, performing laboratory operations, computing data, and using institutional resources, from writing an article to its
submission. This will also help authors to get reimbursements by requesting an open access publication letter from Global
Journals and submitting to the respective funding source.

PREPARING YOUR MANUSCRIPT

Authors can submit papers and articles in an acceptable file format: MS Word (doc, docx), LaTeX (.tex, .zip or .rar including
all of your files), Adobe PDF (.pdf), rich text format (.rtf), simple text document (.txt), Open Document Text (.odt), and
Apple Pages (.pages). Our professional layout editors will format the entire paper according to our official guidelines. This is
one of the highlights of publishing with Global Journals—authors should not be concerned about the formatting of their
paper. Global Journals accepts articles and manuscripts in every major language, be it Spanish, Chinese, Japanese,
Portuguese, Russian, French, German, Dutch, Italian, Greek, or any other national language, but the title, subtitle, and
abstract should be in English. This will facilitate indexing and the pre-peer review process.

The following is the official style and template developed for publication of a research paper. Authors are not required to
follow this style during the submission of the paper. It is just for reference purposes.
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Manuscript Style Instruction (Optional)

e  Microsoft Word Document Setting Instructions.

e  Font type of all text should be Swis721 Lt BT.

e Pagesize: 8.27" x 11", left margin: 0.65, right margin: 0.65, bottom margin: 0.75.

e  Paper title should be in one column of font size 24.

e Author name in font size of 11 in one column.

e  Abstract: font size 9 with the word “Abstract” in bold italics.

e  Main text: font size 10 with two justified columns.

e Two columns with equal column width of 3.38 and spacing of 0.2.

e  First character must be three lines drop-capped.

e The paragraph before spacing of 1 pt and after of 0 pt.

e Line spacing of 1 pt.

e Large images must be in one column.

e The names of first main headings (Heading 1) must be in Roman font, capital letters, and font size of 10.
e The names of second main headings (Heading 2) must not include numbers and must be in italics with a font size of 10.

Structure and Format of Manuscript

The recommended size of an original research paper is under 15,000 words and review papers under 7,000 words.
Research articles should be less than 10,000 words. Research papers are usually longer than review papers. Review papers
are reports of significant research (typically less than 7,000 words, including tables, figures, and references)

A research paper must include:

a) Atitle which should be relevant to the theme of the paper.

b) A summary, known as an abstract (less than 150 words), containing the major results and conclusions.

c) Up to 10 keywords that precisely identify the paper’s subject, purpose, and focus.

d) Anintroduction, giving fundamental background objectives.

e) Resources and techniques with sufficient complete experimental details (wherever possible by reference) to permit

repetition, sources of information must be given, and numerical methods must be specified by reference.
f)  Results which should be presented concisely by well-designed tables and figures.
g) Suitable statistical data should also be given.
h) All data must have been gathered with attention to numerical detail in the planning stage.

Design has been recognized to be essential to experiments for a considerable time, and the editor has decided that any
paper that appears not to have adequate numerical treatments of the data will be returned unrefereed.

i)  Discussion should cover implications and consequences and not just recapitulate the results; conclusions should also
be summarized.

j)  There should be brief acknowledgments.

k) There ought to be references in the conventional format. Global Journals recommends APA format.

Authors should carefully consider the preparation of papers to ensure that they communicate effectively. Papers are much
more likely to be accepted if they are carefully designed and laid out, contain few or no errors, are summarizing, and follow
instructions. They will also be published with much fewer delays than those that require much technical and editorial
correction.

The Editorial Board reserves the right to make literary corrections and suggestions to improve brevity.
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FORMAT STRUCTURE

It is necessary that authors take care in submitting a manuscript that is written in simple language and adheres to
published guidelines.

All manuscripts submitted to Global Journals should include:
Title

The title page must carry an informative title that reflects the content, a running title (less than 45 characters together with
spaces), names of the authors and co-authors, and the place(s) where the work was carried out.

Author details
The full postal address of any related author(s) must be specified.
Abstract

The abstract is the foundation of the research paper. It should be clear and concise and must contain the objective of the
paper and inferences drawn. It is advised to not include big mathematical equations or complicated jargon.

Many researchers searching for information online will use search engines such as Google, Yahoo or others. By optimizing
your paper for search engines, you will amplify the chance of someone finding it. In turn, this will make it more likely to be
viewed and cited in further works. Global Journals has compiled these guidelines to facilitate you to maximize the web-
friendliness of the most public part of your paper.

Keywords

A major lynchpin of research work for the writing of research papers is the keyword search, which one will employ to find
both library and internet resources. Up to eleven keywords or very brief phrases have to be given to help data retrieval,
mining, and indexing.

One must be persistent and creative in using keywords. An effective keyword search requires a strategy: planning of a list
of possible keywords and phrases to try.

Choice of the main keywords is the first tool of writing a research paper. Research paper writing is an art. Keyword search
should be as strategic as possible.

One should start brainstorming lists of potential keywords before even beginning searching. Think about the most
important concepts related to research work. Ask, “What words would a source have to include to be truly valuable in a
research paper?” Then consider synonyms for the important words.

It may take the discovery of only one important paper to steer in the right keyword direction because, in most databases,
the keywords under which a research paper is abstracted are listed with the paper.

Numerical Methods

Numerical methods used should be transparent and, where appropriate, supported by references.

Abbreviations

Authors must list all the abbreviations used in the paper at the end of the paper or in a separate table before using them.
Formulas and equations

Authors are advised to submit any mathematical equation using either MathJax, KaTeX, or LaTeX, or in a very high-quality
image.

Tables, Figures, and Figure Legends

Tables: Tables should be cautiously designed, uncrowned, and include only essential data. Each must have an Arabic
number, e.g., Table 4, a self-explanatory caption, and be on a separate sheet. Authors must submit tables in an editable
format and not as images. References to these tables (if any) must be mentioned accurately.
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Figures

Figures are supposed to be submitted as separate files. Always include a citation in the text for each figure using Arabic
numbers, e.g., Fig. 4. Artwork must be submitted online in vector electronic form or by emailing it.

PREPARATION OF ELETRONIC FIGURES FOR PUBLICATION

Although low-quality images are sufficient for review purposes, print publication requires high-quality images to prevent
the final product being blurred or fuzzy. Submit (possibly by e-mail) EPS (line art) or TIFF (halftone/ photographs) files only.
MS PowerPoint and Word Graphics are unsuitable for printed pictures. Avoid using pixel-oriented software. Scans (TIFF
only) should have a resolution of at least 350 dpi (halftone) or 700 to 1100 dpi (line drawings). Please give the data
for figures in black and white or submit a Color Work Agreement form. EPS files must be saved with fonts embedded (and
with a TIFF preview, if possible).

For scanned images, the scanning resolution at final image size ought to be as follows to ensure good reproduction: line
art: >650 dpi; halftones (including gel photographs): >350 dpi; figures containing both halftone and line images: >650 dpi.

Color charges: Authors are advised to pay the full cost for the reproduction of their color artwork. Hence, please note that
if there is color artwork in your manuscript when it is accepted for publication, we would require you to complete and
return a Color Work Agreement form before your paper can be published. Also, you can email your editor to remove the
color fee after acceptance of the paper.

TIPS FOR WRITING A GOOD QUALITY SOCIAL SCIENCE RESEARCH PAPER

Techniques for writing a good quality homan social science research paper:

1. Choosing the topic: In most cases, the topic is selected by the interests of the author, but it can also be suggested by the
guides. You can have several topics, and then judge which you are most comfortable with. This may be done by asking
several questions of yourself, like "Will | be able to carry out a search in this area? Will | find all necessary resources to
accomplish the search? Will | be able to find all information in this field area?" If the answer to this type of question is
"yes," then you ought to choose that topic. In most cases, you may have to conduct surveys and visit several places. Also,
you might have to do a lot of work to find all the rises and falls of the various data on that subject. Sometimes, detailed
information plays a vital role, instead of short information. Evaluators are human: The first thing to remember is that
evaluators are also human beings. They are not only meant for rejecting a paper. They are here to evaluate your paper. So
present your best aspect.

2. Think like evaluators: If you are in confusion or getting demotivated because your paper may not be accepted by the
evaluators, then think, and try to evaluate your paper like an evaluator. Try to understand what an evaluator wants in your
research paper, and you will automatically have your answer. Make blueprints of paper: The outline is the plan or
framework that will help you to arrange your thoughts. It will make your paper logical. But remember that all points of your
outline must be related to the topic you have chosen.

3. Ask your guides: If you are having any difficulty with your research, then do not hesitate to share your difficulty with
your guide (if you have one). They will surely help you out and resolve your doubts. If you can't clarify what exactly you
require for your work, then ask your supervisor to help you with an alternative. He or she might also provide you with a list
of essential readings.

4. Use of computer is recommended: As you are doing research in the field of homan social science then this point is quite
obvious. Use right software: Always use good quality software packages. If you are not capable of judging good software,
then you can lose the quality of your paper unknowingly. There are various programs available to help you which you can
get through the internet.

5. Use the internet for help: An excellent start for your paper is using Google. It is a wondrous search engine, where you
can have your doubts resolved. You may also read some answers for the frequent question of how to write your research
paper or find a model research paper. You can download books from the internet. If you have all the required books, place
importance on reading, selecting, and analyzing the specified information. Then sketch out your research paper. Use big
pictures: You may use encyclopedias like Wikipedia to get pictures with the best resolution. At Global Journals, you should
strictly follow here.
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6. Bookmarks are useful: When you read any book or magazine, you generally use bookmarks, right? It is a good habit
which helps to not lose your continuity. You should always use bookmarks while searching on the internet also, which will
make your search easier.

7. Revise what you wrote: When you write anything, always read it, summarize it, and then finalize it.

8. Make every effort: Make every effort to mention what you are going to write in your paper. That means always have a
good start. Try to mention everything in the introduction—what is the need for a particular research paper. Polish your
work with good writing skills and always give an evaluator what he wants. Make backups: When you are going to do any
important thing like making a research paper, you should always have backup copies of it either on your computer or on
paper. This protects you from losing any portion of your important data.

9. Produce good diagrams of your own: Always try to include good charts or diagrams in your paper to improve quality.
Using several unnecessary diagrams will degrade the quality of your paper by creating a hodgepodge. So always try to
include diagrams which were made by you to improve the readability of your paper. Use of direct quotes: When you do
research relevant to literature, history, or current affairs, then use of quotes becomes essential, but if the study is relevant
to science, use of quotes is not preferable.

10. Use proper verb tense: Use proper verb tenses in your paper. Use past tense to present those events that have
happened. Use present tense to indicate events that are going on. Use future tense to indicate events that will happen in
the future. Use of wrong tenses will confuse the evaluator. Avoid sentences that are incomplete.

11. Pick a good study spot: Always try to pick a spot for your research which is quiet. Not every spot is good for studying.

12. Know what you know: Always try to know what you know by making objectives, otherwise you will be confused and
unable to achieve your target.

13. Use good grammar: Always use good grammar and words that will have a positive impact on the evaluator; use of
good vocabulary does not mean using tough words which the evaluator has to find in a dictionary. Do not fragment
sentences. Eliminate one-word sentences. Do not ever use a big word when a smaller one would suffice.

Verbs have to be in agreement with their subjects. In a research paper, do not start sentences with conjunctions or finish
them with prepositions. When writing formally, it is advisable to never split an infinitive because someone will (wrongly)
complain. Avoid clichés like a disease. Always shun irritating alliteration. Use language which is simple and straightforward.
Put together a neat summary.

14. Arrangement of information: Each section of the main body should start with an opening sentence, and there should
be a changeover at the end of the section. Give only valid and powerful arguments for your topic. You may also maintain
your arguments with records.

15. Never start at the last minute: Always allow enough time for research work. Leaving everything to the last minute will
degrade your paper and spoil your work.

16. Multitasking in research is not good: Doing several things at the same time is a bad habit in the case of research
activity. Research is an area where everything has a particular time slot. Divide your research work into parts, and do a
particular part in a particular time slot.

17. Never copy others' work: Never copy others' work and give it your name because if the evaluator has seen it anywhere,
you will be in trouble. Take proper rest and food: No matter how many hours you spend on your research activity, if you
are not taking care of your health, then all your efforts will have been in vain. For quality research, take proper rest and
food.

18. Go to seminars: Attend seminars if the topic is relevant to your research area. Utilize all your resources.

Refresh your mind after intervals: Try to give your mind a rest by listening to soft music or sleeping in intervals. This will
also improve your memory. Acquire colleagues: Always try to acquire colleagues. No matter how sharp you are, if you
acquire colleagues, they can give you ideas which will be helpful to your research.

19. Think technically: Always think technically. If anything happens, search for its reasons, benefits, and demerits. Think
and then print: When you go to print your paper, check that tables are not split, headings are not detached from their
descriptions, and page sequence is maintained.
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20. Adding unnecessary information: Do not add unnecessary information like "I have used MS Excel to draw graphs."
Irrelevant and inappropriate material is superfluous. Foreign terminology and phrases are not apropos. One should never
take a broad view. Analogy is like feathers on a snake. Use words properly, regardless of how others use them. Remove
quotations. Puns are for kids, not grunt readers. Never oversimplify: When adding material to your research paper, never
go for oversimplification; this will definitely irritate the evaluator. Be specific. Never use rhythmic redundancies.
Contractions shouldn't be used in a research paper. Comparisons are as terrible as clichés. Give up ampersands,
abbreviations, and so on. Remove commas that are not necessary. Parenthetical words should be between brackets or
commas. Understatement is always the best way to put forward earth-shaking thoughts. Give a detailed literary review.

21. Report concluded results: Use concluded results. From raw data, filter the results, and then conclude your studies
based on measurements and observations taken. An appropriate number of decimal places should be used. Parenthetical
remarks are prohibited here. Proofread carefully at the final stage. At the end, give an outline to your arguments. Spot
perspectives of further study of the subject. Justify your conclusion at the bottom sufficiently, which will probably include
examples.

22. Upon conclusion: Once you have concluded your research, the next most important step is to present your findings.
Presentation is extremely important as it is the definite medium though which your research is going to be in print for the
rest of the crowd. Care should be taken to categorize your thoughts well and present them in a logical and neat manner. A
good quality research paper format is essential because it serves to highlight your research paper and bring to light all
necessary aspects of your research.

INFORMAL GUIDELINES OF RESEARCH PAPER WRITING
Key points to remember:

e Submit all work in its final form.
e Write your paper in the form which is presented in the guidelines using the template.
e  Please note the criteria peer reviewers will use for grading the final paper.

Final points:

One purpose of organizing a research paper is to let people interpret your efforts selectively. The journal requires the
following sections, submitted in the order listed, with each section starting on a new page:

The introduction: This will be compiled from reference matter and reflect the design processes or outline of basis that
directed you to make a study. As you carry out the process of study, the method and process section will be constructed
like that. The results segment will show related statistics in nearly sequential order and direct reviewers to similar
intellectual paths throughout the data that you gathered to carry out your study.

The discussion section:

This will provide understanding of the data and projections as to the implications of the results. The use of good quality
references throughout the paper will give the effort trustworthiness by representing an alertness to prior workings.

Writing a research paper is not an easy job, no matter how trouble-free the actual research or concept. Practice, excellent
preparation, and controlled record-keeping are the only means to make straightforward progression.

General style:

Specific editorial column necessities for compliance of a manuscript will always take over from directions in these general
guidelines.

To make a paper clear: Adhere to recommended page limits.
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Mistakes to avoid:

e Insertion of a title at the foot of a page with subsequent text on the next page.

e Separating a table, chart, or figure—confine each to a single page.

e  Submitting a manuscript with pages out of sequence.

e In every section of your document, use standard writing style, including articles ("a" and "the").
e Keep paying attention to the topic of the paper.

e Use paragraphs to split each significant point (excluding the abstract).

e Align the primary line of each section.

e Present your points in sound order.

e Use present tense to report well-accepted matters.

e Use past tense to describe specific results.

e Do not use familiar wording; don't address the reviewer directly. Don't use slang or superlatives.
e Avoid use of extra pictures—include only those figures essential to presenting results.

Title page:

Choose a revealing title. It should be short and include the name(s) and address(es) of all authors. It should not have
acronyms or abbreviations or exceed two printed lines.

Abstract: This summary should be two hundred words or less. It should clearly and briefly explain the key findings reported
in the manuscript and must have precise statistics. It should not have acronyms or abbreviations. It should be logical in
itself. Do not cite references at this point.

An abstract is a brief, distinct paragraph summary of finished work or work in development. In a minute or less, a reviewer
can be taught the foundation behind the study, common approaches to the problem, relevant results, and significant
conclusions or new questions.

Write your summary when your paper is completed because how can you write the summary of anything which is not yet
written? Wealth of terminology is very essential in abstract. Use comprehensive sentences, and do not sacrifice readability
for brevity; you can maintain it succinctly by phrasing sentences so that they provide more than a lone rationale. The
author can at this moment go straight to shortening the outcome. Sum up the study with the subsequent elements in any
summary. Try to limit the initial two items to no more than one line each.

Reason for writing the article—theory, overall issue, purpose.

e Fundamental goal.

e To-the-point depiction of the research.

e Consequences, including definite statistics—if the consequences are quantitative in nature, account for this; results of
any numerical analysis should be reported. Significant conclusions or questions that emerge from the research.

Approach:

0 Single section and succinct.

An outline of the job done is always written in past tense.

Concentrate on shortening results—limit background information to a verdict or two.

Exact spelling, clarity of sentences and phrases, and appropriate reporting of quantities (proper units, important
statistics) are just as significant in an abstract as they are anywhere else.

O OO

Introduction:

The introduction should "introduce" the manuscript. The reviewer should be presented with sufficient background
information to be capable of comprehending and calculating the purpose of your study without having to refer to other
works. The basis for the study should be offered. Give the most important references, but avoid making a comprehensive
appraisal of the topic. Describe the problem visibly. If the problem is not acknowledged in a logical, reasonable way, the
reviewer will give no attention to your results. Speak in common terms about techniques used to explain the problem, if
needed, but do not present any particulars about the protocols here.

© Copyright by Global Journals | Guidelines Handbook .

XVII



The following approach can create a valuable beginning:

0 Explain the value (significance) of the study.

0 Defend the model—why did you employ this particular system or method? What is its compensation? Remark upon
its appropriateness from an abstract point of view as well as pointing out sensible reasons for using it.

0 Present a justification. State your particular theory(-ies) or aim(s), and describe the logic that led you to choose
them.

0 Briefly explain the study's tentative purpose and how it meets the declared objectives.

Approach:

Use past tense except for when referring to recognized facts. After all, the manuscript will be submitted after the entire job
is done. Sort out your thoughts; manufacture one key point for every section. If you make the four points listed above, you
will need at least four paragraphs. Present surrounding information only when it is necessary to support a situation. The
reviewer does not desire to read everything you know about a topic. Shape the theory specifically—do not take a broad
view.

As always, give awareness to spelling, simplicity, and correctness of sentences and phrases.
Procedures (methods and materials):

This part is supposed to be the easiest to carve if you have good skills. A soundly written procedures segment allows a
capable scientist to replicate your results. Present precise information about your supplies. The suppliers and clarity of
reagents can be helpful bits of information. Present methods in sequential order, but linked methodologies can be grouped
as a segment. Be concise when relating the protocols. Attempt to give the least amount of information that would permit
another capable scientist to replicate your outcome, but be cautious that vital information is integrated. The use of
subheadings is suggested and ought to be synchronized with the results section.

When a technique is used that has been well-described in another section, mention the specific item describing the way,
but draw the basic principle while stating the situation. The purpose is to show all particular resources and broad
procedures so that another person may use some or all of the methods in one more study or referee the scientific value of
your work. It is not to be a step-by-step report of the whole thing you did, nor is a methods section a set of orders.

Materials:
Materials may be reported in part of a section or else they may be recognized along with your measures.
Methods:

0 Report the method and not the particulars of each process that engaged the same methodology.

0 Describe the method entirely.

0 To be succinct, present methods under headings dedicated to specific dealings or groups of measures.

0 Simplify—detail how procedures were completed, not how they were performed on a particular day.

0 If well-known procedures were used, account for the procedure by name, possibly with a reference, and that's all.
Approach:

It is embarrassing to use vigorous voice when documenting methods without using first person, which would focus the
reviewer's interest on the researcher rather than the job. As a result, when writing up the methods, most authors use third
person passive voice.

Use standard style in this and every other part of the paper—avoid familiar lists, and use full sentences.
What to keep away from:

0 Resources and methods are not a set of information.
0 Skip all descriptive information and surroundings—save it for the argument.
0 Leave out information that is immaterial to a third party.
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Results:

The principle of a results segment is to present and demonstrate your conclusion. Create this part as entirely objective
details of the outcome, and save all understanding for the discussion.

The page length of this segment is set by the sum and types of data to be reported. Use statistics and tables, if suitable, to
present consequences most efficiently.

You must clearly differentiate material which would usually be incorporated in a study editorial from any unprocessed data
or additional appendix matter that would not be available. In fact, such matters should not be submitted at all except if
requested by the instructor.

Content:

O Sum up your conclusions in text and demonstrate them, if suitable, with figures and tables.

0 Inthe manuscript, explain each of your consequences, and point the reader to remarks that are most appropriate.

0 Present a background, such as by describing the question that was addressed by creation of an exacting study.

0 Explain results of control experiments and give remarks that are not accessible in a prescribed figure or table, if
appropriate.

0 Examine your data, then prepare the analyzed (transformed) data in the form of a figure (graph), table, or
manuscript.

What to stay away from:

0 Do not discuss or infer your outcome, report surrounding information, or try to explain anything.

0 Do not include raw data or intermediate calculations in a research manuscript.
0 Do not present similar data more than once.
0 A manuscript should complement any figures or tables, not duplicate information.
0 Never confuse figures with tables—there is a difference.
Approach:

As always, use past tense when you submit your results, and put the whole thing in a reasonable order.
Put figures and tables, appropriately numbered, in order at the end of the report.

If you desire, you may place your figures and tables properly within the text of your results section.
Figures and tables:

If you put figures and tables at the end of some details, make certain that they are visibly distinguished from any attached
appendix materials, such as raw facts. Whatever the position, each table must be titled, numbered one after the other, and
include a heading. All figures and tables must be divided from the text.

Discussion:

The discussion is expected to be the trickiest segment to write. A lot of papers submitted to the journal are discarded
based on problems with the discussion. There is no rule for how long an argument should be.

Position your understanding of the outcome visibly to lead the reviewer through your conclusions, and then finish the
paper with a summing up of the implications of the study. The purpose here is to offer an understanding of your results
and support all of your conclusions, using facts from your research and generally accepted information, if suitable. The
implication of results should be fully described.

Infer your data in the conversation in suitable depth. This means that when you clarify an observable fact, you must explain
mechanisms that may account for the observation. If your results vary from your prospect, make clear why that may have
happened. If your results agree, then explain the theory that the proof supported. It is never suitable to just state that the
data approved the prospect, and let it drop at that. Make a decision as to whether each premise is supported or discarded
or if you cannot make a conclusion with assurance. Do not just dismiss a study or part of a study as "uncertain."
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Research papers are not acknowledged if the work is imperfect. Draw what conclusions you can based upon the results
that you have, and take care of the study as a finished work.

0 You may propose future guidelines, such as how an experiment might be personalized to accomplish a new idea.

0 Give details of all of your remarks as much as possible, focusing on mechanisms.

0 Make a decision as to whether the tentative design sufficiently addressed the theory and whether or not it was
correctly restricted. Try to present substitute explanations if they are sensible alternatives.

0 One piece of research will not counter an overall question, so maintain the large picture in mind. Where do you go
next? The best studies unlock new avenues of study. What questions remain?

0 Recommendations for detailed papers will offer supplementary suggestions.

Approach:

When you refer to information, differentiate data generated by your own studies from other available information. Present
work done by specific persons (including you) in past tense.

Describe generally acknowledged facts and main beliefs in present tense.

THE ADMINISTRATION RULES
Administration Rules to Be Strictly Followed before Submitting Your Research Paper to Global Journals Inc.

Please read the following rules and regulations carefully before submitting your research paper to Global Journals Inc. to
avoid rejection.

Segment draft and final research paper: You have to strictly follow the template of a research paper, failing which your
paper may get rejected. You are expected to write each part of the paper wholly on your own. The peer reviewers need to
identify your own perspective of the concepts in your own terms. Please do not extract straight from any other source, and
do not rephrase someone else's analysis. Do not allow anyone else to proofread your manuscript.

Written material: You may discuss this with your guides and key sources. Do not copy anyone else's paper, even if this is
only imitation, otherwise it will be rejected on the grounds of plagiarism, which is illegal. Various methods to avoid
plagiarism are strictly applied by us to every paper, and, if found guilty, you may be blacklisted, which could affect your
career adversely. To guard yourself and others from possible illegal use, please do not permit anyone to use or even read
your paper and file.
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Please note that following table is only a Grading of "Paper Compilation" and not on "Performed/Stated Research" whose grading
solely depends on Individual Assigned Peer Reviewer and Editorial Board Member. These can be available only on request and after

CRITERION FOR GRADING A RESEARCH PAPER (COMPILATION)
BY GLOBAL JOURNALS

decision of Paper. This report will be the property of Global Journals

Topics

Abstract

Introduction

Methods
Procedures

Result

Discussion

References

XXI

Grades

Clear and concise with
appropriate content, Correct

format. 200 words or below

Containing all background
details with clear goal and
appropriate  details, flow
specification, no grammar
and spelling mistake, well
organized sentence and

paragraph, reference cited

Clear and to the point with
well arranged paragraph,
precision and accuracy of
facts and figures, well

organized subheads

Well organized, Clear and
specific, Correct units with
precision, correct data, well
structuring of paragraph, no
grammar and spelling
mistake

Well organized, meaningful
specification, sound
conclusion, logical and
concise explanation, highly

structured paragraph
reference cited
Complete and correct

format, well organized

Unclear summary and no
specific data, Incorrect form

Above 200 words

Unclear and confusing data,
appropriate format, grammar
and spelling errors with
unorganized matter

Difficult to comprehend with
embarrassed text, too much
explanation but completed

Complete and embarrassed
text, difficult to comprehend

Wordy, unclear conclusion,
spurious

Beside the point, Incomplete

No specific data with ambiguous
information

Above 250 words

Out of place depth and content,
hazy format

Incorrect  and unorganized

structure with hazy meaning

Irregular format with wrong facts
and figures

Conclusion is not  cited,
unorganized, difficult to

comprehend

Wrong format and structuring
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